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HE marks and seals in this Volume have been 
gathered from many sources, amongst which may 

be named the collection of wares made by myself 
during the past fifteen years, for the purpose of 
Jorming the classification of pottery as set forth in 
“Keramic Art of Japan.” Tf have also availed myself 
of the collection of Old Japan porcelain preserved 
at Dresden, the interesting and valuable series of 
examples of the same ware presented to the British 
Museum by Mr. Aug. W. Franks, and the specimens 
sent by the Japanese Government to the South Ken- 
sington Museum, as well as numerous other collections. 
Lhe great variety of the characters, the several 
styles in which they ave written, and the differences 
necessarily incidental to the rendering of them by the 
workmen upon productions executed during a period 
extending over more than three centuries, have made 
the translation of the inscriptions a work of extreme 
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difficulty, which has only been surmounted by the 
assistance of my Japanese friends, Mr. Kawakami and 
Mr. Yamanobe. To the former my especial thanks 
ave due for his careful revision of the whole of the 
translations, and I have the more thankfully accepted 
his system of transhteration of the Chinese characters 
into Japanese and English, as much difference of 
opinion exists upon this subject amongst European 
scholars who have studied it. Little progress has so 
Jar been made in the formation of a uniform system, 
and even in the proceedings of the Asiatic Society of 
Japan the name of the Eastern capital ts rendered in 
the following ways -—Tokiy6, Tokiyé, Toukiyau, Tokio, 
T6kié, azd lastly, Tokio, the form used in this Work. 
Great latitude also exists in Japan in the vendering 
of proper names, which may often be vead in two 
ways; for instance, the Chinese characters for the 
name of one of the chief potters in Hizen may be read 
as Fukugawa or Shinsen, the former being the Japanese 
style for the family name of the potter, and the latter 
the Chinese mode of expressing his professional name. 
I have therefore been exceedingly fortunate in having 
had the assistance of so able and accomplished a 
Chinese scholar as Mr. Kawakami in reducing the 
transtliterations to uniformity. I must also express 
my thanks to him for having drawn Jor this Work 
the characters given tn connection with the Zodiacal 
G “yele and Year FPertods. 


PREFACE. Vii 


The collection of marks and seals upon pottery ts 
the most numerous and complete, for this branch of 
dustry was pursued in all parts of the empire, and 
the wares were made for sale, and for the use of rich 
and poor alike. Under these circumstances, it was 
natural for the potters to mark their productions ; but 
wz was otherwise with the rarer efforts in illuminated 
books, lacquer ware, and the exquisite clotsonné enamels 
upon copper, which were produced by artists in the 
service of the nobles for the use of their patrons, Such 
works, eSpectally those of the highest beauty, were 
seldom signed by the workman, who would naturally 
sink his own tndividuahty in that of his prince. 

A careful study of the marks in general, and of 
those upon pottery in particular, leads one to the con- 
clusion that Japanese art ts of more modern growth 
than ts generally supposed. 

from the early part of the fourteenth century the 
country was disturbed by incessant civil wars, which, 
with short intervals of peace, continued until the begin- 
ning of the seventeenth century, when the Tokugawa 
Shégunate was founded, and the country became com- 
paratively settled, but it was not until the time of the 
third Shogun, 1623 to 1649 A.D., that order was 
jirmly established, and the nation turned its thoughts 
to peaceful arts. All the information furnished by 
the marks goes to prove that the works produced 
prior to this period were of a rude and inartistic 
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character. The stone ware vessels and figures made 
zn Owarl, Bizen, Chikuzen, and elsewhere, between the 
eighth century and the sixteenth, the earlier examples 
of vaku ware, and the ancient works in lacquer, which 
ave still preserved in Japan, were all rude in form, 
workmanship, and decoration, and although the earlier 
specimens of the porcelain known as Old Japan were 
produced during the sixteenth century, the designs and 
colours employed tn its decoration were characteristic of 
Chinese and European, rather than of Japanese art. 
Considerable progress appears to have been made 
during the seventeenth century, the potters of Satsuma 
jirst employed gold in the decoration of their wares 
in 1630 A.D.; and those of Kaga commenced its use 
in 1650 A.D. It was in the latter year that the 
celebrated Nonomura Ninset originated the manufac- 
tuve of decorated faience in Kioto, and wt is probable 
that the earliest examples of pottery of an artistic 
character, other than Old Japan, date from this time. 
During the period of Genroku, towards the close of the 
century, a number of skilful artists appeared, and 
about this time the choicest works in lacquer were 
made, and the occurrence of a notable development in 
the art of painting may be traced by an examination 
of the tlluminated books produced between the periods 
of Shotoku and Bunkwa (1711 to 1818, A.D.), from 
which several of the imscriptions are taken. Perhaps 
the most brillant period of Japanese art was the last 
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century, and the earlier years of the present one. 
The choicest Satsuma fatience, the finest red and gold 
Kaga pottery, and the exquisite Mikawachi porcelain 
were all made during the last century; whilst the 
beautiful kinvande and sometsuke styles of decoration 
weve first used by the Kioto and Owart potters 
during the early years of the present one. 

The decadence of Japanese art coincides with the 
growth of the feeling which led to the opening of the 
country to intercourse with Western nations, and since 
then tts character has entirely changed, and /apanese 
art ts now, alas! almost a thing of the past. 


JAMES L. BOWES. 
LIVERPOOL, 1882. 


: 
au 


MEIJI KI-BI. 
The Year of the Sheep, in the Period of Meiji. 
(1882.) 


_ The marks upon the cloth cover of the book read Zen-reEn, 
In-sHo; Meri Ki-31; Dart Nippon; meaning, The whole 
volume of marks and seals; the year of the Sheep, the period of 
Meyt (1882) ; Great Fapan. 
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MARKS AND SEALS ON 
POTTERY. 


HE custom of painting or otherwise placing marks 
and seals upon the Keramic wares of Japan has 
been very general, although not universal. The 

marks differ in many and important respects from those found 
upon the productions of .Chinese and European potters, 
which seldom give definite information regarding the names of 
the workmen or their residences. The circumstances under 
which the industry has been carried on in Japan, the wares 
being either the work of a single artist, or produced at one 
of the small factories which abound in that country, lead 
to the pieces being marked with the signature of the artist, 
or the seal of the factory of which he is a member, together 
with, in many cases, the name of the kiln, the town and 
province in which it is situated, and other information 
which renders the identification and classification of the 
varied productions of the Japanese potter an easy and 
interesting study. 

Before entering upon the technical portion of the sub- 
ject, it may be advisable to take a general view of the 
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features which characterize the systems followed in the 
various provinces and cities of the Empire. 

The earliest marks are those found upon the rude 
earthenware and stoneware vessels said to have been made 
in Bizen and Owari, during the 13th and 14th centuries; 
the authenticity of these is, however, not well established, 
and it is only necessary to give the following examples 
before proceeding to deal with those which are undoubted, 
the earliest of which date from the latter part of the 16th 
or the commencement of the 17th century. 


p 


THE ITOGUIRI MARK, 


ENGRAVED UPON OWARI ENGRAVED UPON ENGRAVED UPON BIZEN 
STONEWARE. OWARI STONEWARE. STONEWARE. 
Reputed 13th Century. Reputed 14th Century. Reputed 13th Century. 


The manufacture of porcelain was introduced into Japan 
by Gorodayu Shonsui, who settled in the province of Hizen 
upon his return from’ China in 1513 a.p., and there commenced 
the industry, which was brought to- perfection a century 
later by a Corean potter named Risampei. The ware then 
produced is that decorated with red, blue, green, black, 
and gold, in the mshikide fashion, and known in Europe 
as Old Japan. The exportation commenced in 1641, and 
examples are to be found in all European countries, but 
the most important collection of this description of Japanese 
porcelain is that formed by August II, between the years 
1698 and 1711, and now preserved in the Japanese Palace 
at Dresden. 

Many of these works are marked underneath the 
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vessels with sprays of flowers, such as the botan, kiku, 
and sakura, painted in colours and gold, whilst upon others 
are found year-periods and symbolical ornaments, copied 
from Chinese wares, and, in exceptional cases, modifications 
of the Kiku- crest of the Mikado. The mark given below 
is copied from one of the choicest specimens in the Dresden 
Collection. 


PAINTED UPON HIZEN PORCELAIN, IN THE DRESDEN COLLECTION. 


The use of Chinese year-periods upon Japanese porcelain 
appears to have been general from the earlier days of its 
manufacture, for numerous instances are to be found in the 
Dresden Collection. The following mark, of the Tch’ing-hoa 
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period, 1465-1487 a.p., is copied from a dish in that 
collection bearing a representation of the baptism of 
Christ, a subject which could only have been used _ subse- 
quently to the introduction of Christianity into Japan in 1549. 


Me K 
: By 


DAI MING, SEIKA, NEN SEI. 
Made in the year of Seika, during the dynasty of Dai Ming, 1465-1487 A.D. A forgery of the Chinese mark of 
the Tch’ing-hoa period. 


Forged Chinese marks are also frequently used by the modern 
Hizen potters, and large quantities of imitation Old 
Japan have been recently received in Europe, bearing the 
following marks or others of a similar character :— 


v= ya | 
vA . 
FeO 
DAI MING, KASEI, NEN SEI. 
Made in the year of Kasei, 


during the dynasty of Dai Ming, 1522-1566 A.D. 
A forgery of the Chinese mark of the Kia-tsing period. 


DAI THSING, KENRIU, NEN SEI. 
Made in the year of Kenriu, 
during the dynasty of Dai Thsing, 1736-1795 A.D. 
A forgery of the Chinese mark of the Khien-long period. 
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The names of the makers do not appear upon any but 
comparatively modern Hizen work, and it would probably 
be correct to assume that this plan of marking has not 
been followed more than fifty years; it is, however, very 
generally pursued at the present time. The first of the 
two marks given below is taken from a good specimen of 
Nagasaki porcelain decorated in colours, and the second 
from an example of fine late period blue and white. 


— 
Ghik 


. 
4 e: ‘s) }) 


5 ee 


HICHOZAN SHINPO HIGUCHI NANSENZAN 
TSUKURU. TSUKURU. 
Made by Hichozan Shinpo. Made by Higuchi Nansenzan. 


Marks are very seldom used in the province of Satsuma, 
but occasionally the maker impresses or paints his signa- 
ture, and in rare instances the crest or the name of the 
Prince appears. 


y> Fie. aly 
IDE. 
The name of the maker. 


g 


RANZAN. 
The nanre of the maker. 
MATSUDAIRA, SATSUMA NO KAMI. 
The name of the Prince of Sa/suma. 
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In the province of Kaga painted marks are almost inva- 
riably used; it is seldom that the word Kutani does not 
appear, either alone or in combination with the name of 
the potter and other information. Two representations of 
the word Kutani, which is the name of the district in which 
the earliest factories were established, are given as the 
frontispiece of this Work. 

The more ancient examples of the ware bear the word 
Kutani alone, as shown below; this mark is copied from a 
specimen dating from about 1650 a.p., and belongs to the 
period before gold was used in the decoration of the ware. 


KUTANI. 
Nine Va lleys. 


Works of this character are also marked with Chinese year- 
periods, of which the following is an example :— 


SEIKA, NEN SEI. 
Made in the year of Seika. A forgery of the Chinese mark of the Tch'ing hoa period, 1465-1487 A.D, 
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Upon the finest examples of the early ware decorated with 
red and gold, the mark is generally written in gold upon a 
- panel of red, but occasionally the characters are painted in 
‘ red without the introduction of gold. 


fe 
vN 


Other examples of early date and great excellence show 
the characters in combination with the name of the maker, 
in the following manner :— 


KUTANI. 


To 
= 
KR 


The seal ts the maker's mark. 


The same plan was followed by the makers of the finest 
middle period ware. 


KUTANI, TOZAN. 
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In works of more recent date, the names of the factory, 
the painter, and other information is given. 


Sara 


He he «¢ 


pass KUTANI, Sy 4 
=o KAMANOKIU, KA. “i 
SHIOREIDO, TOZAN. 
The old-established potter, Tozan, Shioreido, 
Kutani, 
DAI NIPPON, Great Japan. DAI NIPPON, 
KUTANI SEI, KUTANI, 
KUROKU, YEGAKU. KACHOKEN, SEISU. 
Made in Kutant, Made by Kachoken, 
Great Japan ; Kutant, 
painted by Kuroku. } Great Japan. 


The mark at the foot of the first inscription is the painter’s seal. 


The sometsuke porcelain, ware decorated with blue 
under the glaze, made at Seto in the province of Owari, 
the manufacture of which dates from the earlier years of 
the present century, has nearly always the name of the 
maker painted upon it, together with the characters signi- 
fying Seto, Japan, in the fashion shown in the first mark 
on the following page. 

In some instances fuller information than this is given ; 
for example, the second inscription given on the next page 
is copied from a large plaque of sometsuke porcelain, in 
the Bowes Collection, which is decorated with a representa- 
tion of mountainous scenery. 


+e 
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NIPPON, SETO, KAWAMOTO MASUKICHI, NIPPON, KOZUKE NO KUNI, MIOGI SAN, NO 


SEISU. , SHIN DZU ; OWARI, SETO, KAWAMOTO 
Made by ; : MASUKICHI, ’SEISU. 
Kawamoto Masukichi, A JSaithful view of the Miogt mountain in the province of 
Seto, Japan. Kozuke, Fapan; made by Kawamoto 


‘Masukichi, Seto, Owart. 


Another favorite method employed by the Seto potter is to 
decorate his wares with stanzas of Chinese poetry, as shown 
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HOKU HAN, SEISU. 
Made by Hoku Han. 


~ 
we 
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in the foregoing inscription, which appears upon the side of 
a sake bottle; the three marks to the left are the 
maker’s name, and the other characters are the verses. 

Impressed and painted marks are used by the Kioto 
potters; the former are generally applied to faience and 
the latter to porcelain. The chief impressed marks are 
those of the potters Ninsei, Dohachi, Yeiraku, Taizan, and 
Kinkozan, of which examples are here given :— 


% 
z= 
Ow wy 
NINSEI. DOHACHI. YEIRAKU. TAIZAN. KINKOZAN. 


The signatures of Dohachi and Kozan are sometimes 
painted, and this mode is followed by Yeiraku in marking 
the porcelain for which he is so celebrated; when this is 
done, other information generally accompanies the signature ; 
for example :— 


| me 
(ay) 4 
g 


<3 i 
Ke AY 


NIPPON, KIOTO, DAI NIPPON, DOHACHI. 
KINKOZAN, TSUKURU. YEIRAKU, TSUKURU. The name of the maker. 
Made by Kinkozan, Kioto. fapan. Made by Veiraku,Great Fapan. 


The impressed and painted marks are occasionally used 
together upon faience, as shown by the inscription given 
on next page. The seal is impressed underneath the basin 
from which this mark is taken, and the panels form part of 


the internal decoration, 
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The mark in the centre is the impressed seal of Taizan; 
the characters on the right are Chiokusho Songsha, the former 
being the name and the latter the title of the priest depicted, 
and those on the left are Dai Nippon, Bizan, yegaku; meaning, 
Painted by Bizan, Great Japan. 

Impressed marks are very seldom found upon porcelain, 
but Kitei, a maker of sometsuke ware in Kiomidzu, occa- 
sionally follows this plan; the mark given below is 
impressed in the undecorated part of the specimen from 
which it is copied. 


Seren renee teeny emcees ent 


r 


oat 


————— 


NO IN 
KITEI. 
The Seal of Kite7. 
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The wares produced in the province of Ise are known 
by the name of Banko, which signifies ‘for ever,” or, 
literally, ancient ten thousand; ban, ten thousand; fo, old or 
ancient. The character is found impressed, or in rare 
instances painted, upon nearly all the wares made in this 
province; it is written in various styles, of which examples 
are here given :— 


e #£ 38 


BANKO. BANKO. BANKO. 

Inipressed. Impressed. Inipressed. 

BANKO. BANKO. BANKO. 
Impressed. Old style. Painted. Linpressed. New style. 


The stamp is seldom used alone; it is generally shown in 
combination with marks of a similar meaning, or with the 
name of the maker, of the factory, or some other character. 


Ss 
e2 


S 


BANKO. FUYEKI. BANKO. TEKIZAN. BANKO. YOFU KEN. SENSHU. BANKO. NIPPON. 
Banko ware. Banko ware. Tekizan, Banko ware. Yofu factory. Banko ware. 
Unchanging. the maker. A Thousand Autumnus. Fapan. 


The impressed characters are most frequently found upon 
the thin, hand-potted ware with which the name Banko 
is generally associated, but the faience, which is also made 
in this province, is often decorated with painted characters 
of a similar meaning. These are sometimes so arranged 


‘as to form a favorite Japanese phrase, in the following 
manner :— 
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TAMOTS, 


To enjoy. 
SHIO. JIU. 
Pine Tree. Longevity. 


Age. ‘5 
_SHIO JIU KAKU REI O TAMOTS. Fit 
To enjoy the longevity of the Pine Tree and the age of the Stork. ; et i 


The character Fuku, as given below, signifying prosperity, = 
happiness, and so forth, is also found upon Ise faience. a 


; Y 
‘ 
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The employment of colours and gold in the inscription 
of the marks is very general, but it has no special signi- 
ficance, and as the examples already given are sufficient 
to furnish an idea of the colours used in the principal 
provinces, it is not necessary to increase the number, and 
the remainder of the marks in the work will be given in 
es facsimile as regards size and drawing only. 
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The marks and seals are in nearly all instances 
written in Chinese characters, each of which signifies a word, 
the Japanese Kata-kana and Hira-kana letters being seldom 
used except as auxiliaries to connect or complete a sentence 
composed of Chinese words. These are written in four ways, 
known as the Sosho, Giosho, Kaisho, and Reisho styles; the 
first two are those in daily use for correspondence, but 
signatures are generally written in Giosho fashion; the Kaisho 
style is employed in the printing of books, and for: writing 
titles and documents of a ceremonial nature, whilst stamps 
and seals are generally rendered in the Reisho characters. 

All of these styles of writing are aptly illustrated by 
the following inscriptions copied from wares made by Kiso, 
a Hizen potter; they all have precisely the same meaning, 
namely, Made by Kiso Toshtkian; the characters in these 
marks are identical, with the exception of the upper and 
lower words in the fourth inscription, which, although bearing 
the same interpretation as those employed in the others, are 
written in a different form. _ 


> 
pA 
- 
2 


) 


3 » 
Sosho style. Giosho style. Kaisho style. Reisho style. 
TOSHIKIAN KISO SEISU. TOSHIKIAN KISO TSUKURU. 


Made by Kiso Toshikian. 


With the view of facilitating the easier comprehension of 
the marks, it may be well to give examples of the characters 
most frequently used, and to show the different styles in 
which they are written. 
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Tsukuru, often read Zo, and Se, or Seisu, all meaning 
made by or made im, are in general use wherever painted 
inscriptions are applied; se is the correct reading when the 
word comes after the name of a place or year, whilst sezsu 
is used when it follows proper names. These characters 
are seldom found in seal marks or stamps. The various 
forms in which the words are written in the different 
provinces are shown in the following examples :— 


fizen. 


_ oe. See 


> SEI, or SEISU. 
%, i { 


foil y 


Kaga. 
TSUKURU, or ZO. 


SEI, or SEISU. 


ee" 


Ch i. on 
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Kioto. 
TSUKURU, or ZO. 


e 2 Gwe 


SEI, or SEISU. 


w e 2 Ke 


Satsuma, 
SEI, or SEISU, 


Owari. 
TSUKURU, or ZO. 


» Ab 
ge Oe 


SEI, or SEISU. 


» Be 


The word Ko is occasionally used in the place of 
tsukuru, but it is generally applied in connection with the 
painting rather than the manufacture of the ware. 

KO. 
Made by. 


Tsukuru and sez are sometimes found in combination; 
when this is the case they are translated as following after 
the name of the maker instead of preceding it, and zo is 
used in place of tsukuru. . 
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The characters to the left are Sei-zo, and those to the 
right are Shippo kuwai-sha, meaning that the Shippo Company 
made the ware from which the inscription was copied. 

The word sei is frequently used with the character hore, 
meaning this, when the mark is read Kore o seisu. Various 
examples are given below. 


Pe . 


Hizen. B Owart. 


l Kioto. 
KORE O SEISU. ® 
; Makes this. + ‘% 


Kioto. Kaga, 


It is only in rare instances that the word tsukuru is 
used in this manner. The following inscription is taken 
from an old example of Kioto faience. The two upper 
characters are fswkuru and the lower ones are hore :-— 

5 
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». 
DF 


KORE O TSUKURU. 
- Makes this. 


When the maker desires to emphasize the beauty of his 
ware, he uses the characters Sez sez, to signify that it has 
been made with care. 


Owari. Kioto. Owari. 


SHE SE: 
Made with care. 


r 


Occasionally inscriptions appear signifying that the 
object was made at the request of some purchaser, or 
the words “respectfully made”? are placed upon it by the 


manufacturer ; 


fs rl 
: 3 


h 


Kaga. Kioto. 
MOTOME NI OZITE, KINSAKU. 


For demand. Respectfully made. 


The words Motome ni ozite are only applied to articles made 
for distinguished personages or for personal friends of the 
manufacturer. 
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When two workmen join in the production of any speci- 
men of pottery, they sometimes add the words Narabzni (and) 
and Sin (together) to their names, as shown by the following 
inscription :— 


ae 
i OR 
t xy x PR 
NARABINI. de on ~ SIN. 
And. Be. " Together. 


GOROTA NARABINI SHOZUI SIN-ZO. 
Made by Gorota and Shozui together. 


Hizen. 


Two characters are used to signify painted by, Hitsu 
or Hitsusu, a pencil or a pen, and Ga or Yegaku, to draw 
or delineate ; yegaku is the more correct rendering of the 
latter character when it is associated with the name of a 
painter. 7 


HITSU or HITSUSU. 


an 


¥ = 


Tokio. Satsunia. Kioto. 


GA or YEGAKU., 


id 


Ee Bh & 


Satsuma, & aga. Kaga. Tokio. 


a: -A 

Tokio. 
When the decoration is in various colours, the character 

Sat is used to express this; when the latter is combined with 


ga, it signifies that the artist, whose name is given in the 
inscription, painted the example in colours. 
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, 
(J 

Hy #4 

f | ‘ 

] Ww, 

an 

Kaga. Tokio. 

SAI. SAIGASU. 
Painted in colours. Painted in colours by, 


The word Dzu, meaning a drawing, picture, or sketch, is 
used alone or in combination with No (of), or Shin (real), as 


i 
a ; 


SF 7 ral 


Ise. Owart. Owart, 
DZU. NO DZU. SHIN DZU. 
A picture. A portrait of. A faithful picture. 


When one maker copies the style of another, he occa- 
sionally couples the word Utsusu, meaning copied, with his 
name, but this character is often used by celebrated makers 
upon original works as an expression of humility, and 
of their inability to do otherwise than copy those of more 
skilful artists. The larger of the two marks below is taken 


from an example made by a very celebrated Kioto potter 
named Shisui Kenzan, who lived in 1745. 


y 


UTSUSU. KENZAN UTSUSU. 
Cofied. 


nal 


Kenzan copies. 


The character Zan, meaning a mountain, is one which 
frequently forms part of the names of the potters and others 
in Japan; the examples which are here given will show the 
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manner in which it is used. When this character designates 

° ° * . 
a place, it is also read as San or Yama, the latter being 
the Japanese, and the former the Chinese form. 


(nh 2 y w » 


ZAN, SAN, or YAMA. 


Fé 


© 


ee 4 


KIOKU-ZAN. HICHO-ZAN. TAN-ZAN, 
Painted. Painted. Painted. 
Kaga. fizen. Kioto. 


a 
0 


tHe 


"AP 
wy 


TO-ZAN. TAI-ZAN. 
Painted, Lupressed. 
Kaga. Kioto. 


My 


AR 
4 


KEN-ZAN. 
Painted. 
Kioto. 


7 ; 
Rs J 
AKAHADA-YAMA, 


Name of a Place.. 


Lnipréssed. Akahada. 


MIOGI-SAN, 
Miogt Mountain. 
Painted. Owari. 


The words An, Tei, Ken, Ro, Yen, Sai, Do and Sha, 
meaning house, temple, hall and so forth, are constantly 
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found in conjunction with the names of the potters and 
painters, and the words thus formed might be supposed to 
be the name of the factory or workshop at which the wares 
were made or decorated. But this reading is seldom correct 
except in those cases where the characters  ovte, or otte, 
meaning in or at, are also used, or when the word Shiwjin (the 
master) appears in the inscription. Occasionally, however, 
words terminating with sha may be taken as being the 
titles of factories, but in other cases it will generally be safer 
to accept the names as those which it is customary in Japan 
for the makers and painters to assume as their professional 
cognomen. Two of the examples of ote given below are 
written in the Chinese style, whilst in the third the 
Japanese Kqia-kana characters # and te are added: 


eae aes, 


OITE. Nit -OFDE: OITE. 
Chinese style. Japanese style. Chinese style. 
AN. 


A Hg house. 
Hizen. Hizen. Hizen. 


TEI. 
Fe, > 
A pavilion deat house. 
1 


deh 


Hlizen. Hizen. 


Kaga. 
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e Ff # 


Kioto. Kaga. Kaga. 


Tokio. 


Kioto. Satsuma. 


Satsuma. Kaga. 


Ise. 


KEN. 
A house. 
Kaga. Owari. 
RO. 


The upper story of a house. 


A garden. 


Owari. Owari. 
SAI. 
A study. 
> 2 
CHK # 
Tokio. Tokio. 
DO. 


SHA. 
A cottage. 


Tokio. Kaga. 


Tokio. 


v2 
Tokio. 


43 


Mutsu. 


Tokio. 


24 


4 
x 
M3 


TOSHIKI-AN. 


Hizen. 


| 
i. 
ia 
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CoMBINATIONS. 


ae 
BO ce 
ET 
SOSEN-TEI. KIN-UN-KEN. 
Kaga. Kioto. 


5. 
wh 
£ 


a 


Ci 


HOGIUKU-YEN. FU-WA SO-DO. 
Owari. Satsuma. Tokio. 
2 
hat 
} 
ys 
3 
vw ryryr 
8 oN SP 
at = 
7 2 RS 
= 
aX as 
J™ = a> 
a a = 
YENSO-SHA. KINKO-SHA, NI OITE. KINKO-SHA. 
Yenso factory. At the Kinko factory. Kinko factory. 
Ise. Tokio. Tokio. 


In rare instances the word Ko (a kiln) is used. 


i 


sf 


CHIUSEN-SAI. 


KINTO-SHA. 
Kinto factory. 
Kaga. 


The 


following inscription is copied from a specimen of Hizen 


porcelain :— 


MARKS AND SEALS ON POTTERY. 25 
ye Ne 


x 


KUWAN KO. 
Government kiln. 

Two characters are generally used together to signify the 
word Company, kuwait, a meeting or assembly, and sha, an 
association, but sometimes the word sha is found alone. 
The following inscription is that of the Shippo Company 
of Owari :— 


KUWAI-SHA. NIPPON, SHIPPO KUWAI-SHA, SEI-ZO.: 
Company. The Shiptpo Company, Japan, made THE WARE, 


In connection with this subject it is only necessary to 
notice two other words, san (the product), and shiwjin (the 
master), which are occasionally used. 


iB 
a. & 
& + 4 ? 
z tg Px « Fs 


SAN. HIRATO, SAN, YEDAMATS SHIUJIN. 
The product. TSUKURU. 
Made by Yedamats ; the 
product of Hirato. 


a 


KIYEN, SHIUJIN. 
The master. The master of Kiyen 


Sactory. 


The Japanese Nengo, or year-period, is rarely found 


upon pottery, and only four instances occur in our list of 
D 
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marks. It has, however, long been the custom in Hizen 
to make use of Chinese year-marks, which have been 
applied without regard to the date at which the ware was 
made. Upon many of the choicest examples of Old Japan 
porcelain, produced early in the 17th century, the mark of 
the Tching-hoa period, 1465-1487 a.p., is found, and dates 
even earlier than this are used; such forged marks are 
also found upon the earliest wares made in Kaga. The 
practice has been recently revived in Hizen, and ancient 
marks are freely used upon the imitation Old Japan which 
is now being produced in large quantities for sale in 
Europe and America; in Owari, also, such marks are 
found upon the modern porcelain coated with clotsonné 
decoration. 

The character Nen (year or period) occurs in most of 
these marks, and as it is writtén in various styles, a few 
examples may be given:— 


NEN. 
Year or period. 


ao i oe ee 


Hlizen, Hizen. Hizen. Hizen, Hizen. Hizen. 


Kaga. Satsuma. HTizen. Figen. Owari. 


The word Sai is occasionally used in the same sense. 


& 
wer 


v, 


SAI. 
Year or period. 
fiizen. 
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The following Japanese Nengo are those which occur in 
the list of marks upon pottery. It would, of course, be 
possible to increase the number by adding those found upon 
other art works, but it is not advisable to introduce any 
marks into this chapter, except those taken from Keramic 
wares. A list of year periods is given at the end of the 
Volume. : 


Hizen. 


GENKI NEN sEI, meaning, Made in the period of Genki, 
1570-1573 A.D. 


Hitzen. 


Bunkwa, SHIN-BI NO-TOSHI, Kuwa-NA Ko No MEI NI 
OZITE KORE 0 SEISU, meaning, This is made by command of 
the Prince of Kuwana, in the period of Bunkwa, the Zodiac 
year of the Sheep, 1804-1818 a.p. The upper characters on 
the right are Bunk-wa. 


ote |G 


Satsuma. fizen. 


Both the inscriptions given above read Tempo, NEN SEI, 
meaning, Made im the period of Tempo, 1830-1844 A.D. 
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. 


%, & 
Ap 4, 
ALD 


.20L0. 


KayEI, SHII, SHO-SHIU, meaning, The seventh month of the 
fourth year of the period of Kayei. This period commenced 
in 1848 and ended in 1854 a.p.; therefore the example from 
which the mark is copied was made in 1851. The two 
upper characters on the right are Ka-yei. 


vs) 


{2 
yy 


vy? 


Be 
Kioto. 
MEIJI, ROKUSAI, meaning, The sixth year of the period of 
Meyt. This period commenced in 1868, and still continues. 


The example from which the mark is copied was made in 
1873. The two upper characters are Mei-ji. 


Tokio. 


MEIJI, KUNEN, KUGATSU, meaning, The ninth month of the 
ninth year of the period of Meiji. The specimen from which 
this mark is copied was made in 1876. The two upper 
characters are Mei-ji. 
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The Chinese year-marks generally contain six characters, 
two of which indicate the dynasty: . 


Dal, 1.e., Great. 


Mina, The dynasty which reigned from 1368 to 1643 A.D. 


7 


Dat, 1.¢., Great. 
ap 
Tusinc, The dynasty which commenced in 1643 and still reigns. 


The characters for the Dai Thsing dynasty are often 
given in seal form as follows :— 


Dat, 1.¢.,. Great. 


THSING. 


In some inscriptions these characters are omitted, and those 
denoting the period, and the words nen and se, only are 
given. 
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The following periods have been forged upon Japanese 


Wakes == 


ee re 


a 


Te We i; 


ort 


RAKU. 


SEI. 


KI. 


KEN- 


RIU. 


YerrRAuu; of in Chinese, -YONG-1o, 
1403-1424 A.D. 


SEIKA; or in Chinese, TcH’ING-HOA, 
1465-1487 A.D. 


KasEI; or in Chinese, KIA-TSING, 1522-' 
1566 A.D. 


ManrEKI; or in Chinese, WaAn-L], 
1573-1019 A.D. 


Koxi; or in Chinese, KHANG-HI, 1662- 
1722 A.D. 


Kewnriu; or in Chinese, .KHIEN-LONG, 
1730-1795 “A.D. 
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The characters nen and sez having been given already, 
it is not necessary to repeat them here, and a single com- 
plete mark of each period will show how the various words 
are used in combination :— 


Hizen. 


Yeiraku or Yong“lo period. Seika or Tch’ing-hoa period. 


. « 
| y)| 
a <A Ag 


Hizen. fTizen, 


Kasei or Kia-tsing period. Manreki or Wan-li_ period. 


Hizen. 


Hizen. 


Koki or Khang-hi period. Kenriu or Khien-long period. 
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Dai Nippon, Great Japan, is a favourite inscription, and 
is used almost universally by the potters of Kaga and Owari, 
and in a lesser degree by those of other provinces, as a 
portion of their marks. Upon Owari porcelain the name 
of the principal town, Seto, is generally given, and few inscrip- 
tions upon Kaga ware are found without the word Kutani 
being used. Examples of these and other words of a similar 
character are given below. 


€) 


DAI NIPPON. NIPPON. 
Great Yapan. Fapan. 


op 


7 


KIOTO. MAKUZUHARA. KIOMIDZU. AWATA. 
” The Westerxn Capital, A district in Kioto. A quarter in Kioto. A district in, Kioto. 


_ 8 


KUTANI. KUTANI. KUTANI. 


A district in the province of Kaga. 
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a 
a 


KASHU. 
Another name of the 


province of Kaga. 


Ac. 


33 


ae 
fp 


KAYO. 
Another name of the 


province of Kaga, 


; Ii 


KINJIO or KANASAWA. 
A town 


in Kaga, 


mS 
Ff = 
By P 4) ys 
*) 
HIZEN. HIRATO. ARITA. AWAJI. 
A province. An tsland near Hizen. A town in Hizen. An island. 
Tak 
4 y 
MIKAWACHI. 
A town in Hizen. 
¥ 
a 
S . 
AG a 
TOKIO. SATSUMA. YOKOHAMA. 
The Easlern Capital, 


& 
He 


OWARI. 


A province. 


A province. 


A town near Tokio. 


TOYOURAZAN. 


A town in the province of Nagato. 


je : 
ie B 


AICHI KEN KA. 


NAGOYA. 
The political division of Yapan 


A town in Owari. 
in which Owari ts situated, 
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oe ae 


SETO. 
The chief town in Owari, written in four styles. 


a 
4 A 
w 
qe 
NANIWA, KOTO. NANKI. YAMATO, 
Another name of Osaka, The east side of the Another name of the A province. 
a city. Lake of Biwa. province of Kit. 


In some cases the names by which the ware is known 
are given, occasionally with the word Yaz, meaning ware, 
added; these marks are nearly always stamped :— 


as 
ee 


MINATO YAKI. SOMA. 


RAKU. 
ASAHI, AKAHADA. BANKO. 


It appears to have been a custom of the princes in 
Japan to honor distinguished potters with whose efforts they 
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were pleased, by presenting to them seals bearing some de- 
vice with which to mark their productions. The most notable 
incident of this nature upon record is the presentation by 
Taico Sama of a gold seal bearing the character Raku, signi- 
fying Enjoyment, to Chojiro, the son of a Corean potter 
named Ameya, who settled in Kioto in 1550 a.p., and origi- 
nated the manufacture of the ware afterwards known as raku, 
which, although rude in form and devoid of decoration, has 
always been held in the highest esteem by the Cham, 
especially during the period when the ceremony of tea drink- 
ing, known as Chanoyu, flourished. For eleven generations 
the Chojiro family has pursued the manufacture of this ware, 
and marked it with the vaku seal, but, as the second Chojiro 
lost the seal presented by Taico Sama, each succeeding 
generation has used a stamp of its own, differing in drawing 
and size no doubt, but all bearing the same word. The 
names of the eleven generations are as follows:—1, Chojiro ; 
2, Chojiro; 3, Nonko; 4, Ichiniu or Sahei; 5, Soniu; 6, 
Saniu; 7, Choniu; 8, Tokoniu; 9, Riyoniu; 10, Tanniu; 11, 
Kichizayemon, who is now living. 

The examples of the seal here given appear to com- 
prise those of eight out of the eleven generations, and include 
all that occur in the list of marks, and probably all that 


have reached Europe. 


2ND CHOJIRO, or NONKO. CHONIU. Not identified. Not identified. 


Not identified. RIYONIU. TANNIU. KICHIZAYEMON. 


THE SEAL RAKU. 
Enjoyment. Used by the Chojiro family. 
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Another well-known seal is that used by the Yeiraku - 
family of Kioto. Although this family is now represented by 
the thirteenth in descent from Zengoro, its founder, the use 
of the seal dates only from the commencement of the present 
century, when Riozen, the tenth in descent, invented the 
beautiful decoration in red and gold known as kinrande, and 
received as a reward from a member of the Tokugawa family 
a seal bearing the characters Yeiraku, which signify Ever- 
lasting enjoyment. The examples given below probably 
represent all the seals used by Riozen and his successors. 


THE SEAL YEIRAKU. 
Everlasting enjoyment. Used by the Yeiraku family. 


Native reports state that during the feudal times several 
of the principal factories were conducted under the direction 
of the Daimios of the provinces in which they were situated, 
but it is not clear whether the kilns were the property of 
the princes or were merely favoured with their patronage. 
It will probably be correct to assume that the connection 
of the prince of Satsuma with the factory at which the 
ware of that name was made was of the former character, 
and his crest, as drawn below, is copied from a bowl of 
faience, upon which it occupies the position in which the 
mark of the maker is usually found. 


ab 
uP 


CREST OF THE PRINCE OF SATSUMA. 
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The factory of Ohokawachi, in Hizen, was founded by 
the prince of that province, who reserved all the wares pro- 
duced for his own use, or for presentation to the rulers 
and nobles of the country. Probably many of these were 
decorated with the crests of those who received them, and 
the following badge of the Tokugawa family appears upon 
a plate of porcelain, in the Bowes Collection, identified as 
having been made at this factory for presentation to a 
member of that family who filled the office of Shogun. 


CREST OF THE TOKUGAWA FAMILY. 


Another distinguishing feature of the decoration employed 
at the Ohokawachi factory was the use upon the lower edges 
of the plates and saucers made there of the mark shown on 
next page; it was painted in blue, and the articles so marked 
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were known as Kushide ware, or ware marked after the style 
of a comb. 


| 


KUSHI-DE MARK. 
Comb style mark, 

Another factory in the same province, that of Mika- 
wachi, was established by the prince of Hirato; the ware 
made at this kiln, in its best days, was porcelain of the 
choicest quality, decorated in the sometsuke fashion. The 
pieces were all of small size and were reserved by the princes 
for their own use or for presentation to their friends, but 
we are not aware that crests or other distinguishing marks 
were placed upon them. The favorite subject for decoration 
was groups of boys; on the finest specimens there are 
seven and five boys, but only three appear upon less 
perfect examples. 

It is highly probable that one or more of the Kutani 
kilns were directly controlled by the princes of Kaga, for 
several choice examples of Kutani ware received in Europe 
have been accompanied by the statement that they had 
been made at the prince’s factory, and there is a covered 
jar in the Bowes Collection upon which the crest of the 
prince of Bizen appears, indicating that the example was 
presented to him by the prince of Kaga. 


CREST OF THE PRINCE OF BIZEN. 


The use of crests for decorative purposes is not cus- 
tomary; it was indeed a common practice during the 17th 
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century for the makers of Old Japan ware to introduce modifi- 
cations of the Azku crest of the Mikado into their decoration, 
and occasionally to paint the crest, properly displayed, either as 
a mark or as an ornament. But this practice was a contra- 
vention of the law which prohibited the use of the imperial 
crests by any subject, and it was probably discontinued after 
the principal offender, Tomimura Kanyemon, was compelled to 
commit the fara hiri, as described in Keramic Art of Fapan. 

The crest was drawn in various ways, sometimes entire, 
whilst in other instances only a portion of the figure was 
shown; the number of petals also varied, the correct num- 
ber of sixteen being occasionally shown, as in the example 
given below, but upon specimens of Old Japan in the Dresden 
Collection the number of petals varies from twelve to thirty-one. 
The following marks are copied from authenticated specimens :— 


THE KIKU CREST. 
Used as a mark upon Old F¥apan in the Dresden Collection. 


THE KIKU CREST. ; 
A PORTION. THE WHOLE. 


Used as a decoration upon a tea bowl of Old Fupan in the Bowes Collection. 


Instances, however, occur where the crests of the Mikado 
have apparently been used by authority, for they appear upon 
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articles made in. Kioto at a time when it is highly 
improbable that the stringent laws forbidding their use 
would have been disregarded. An example of this is seen 
upon a perfume box in the Bowes Collection; it was made 
by Nonomura Ninsei, a distinguished potter, who settled at 
Kioto in 1650 a.pD., and originated the manufacture of 
artistic pottery. The kikw and kivi crests are rendered in 
white and gold upon the black enamel ground of the cover 
of the box, as shown in the drawing given below; the 
variation in the number of petals in the Aiku crest and the 
substitution. of five and three leaves in the sprays of the 
kiri, for the correct number of seven and five, may indicate 
that the example was made for a member of the imperial 
family and not for the Mikado himself. | 


THE KIKU AND KIRI CRESTS: 


From a perfume box made by Nonomura Ninsei. 


The decoration of a small box, in the form of a 
Jamagurt shell, in the same collection, affords another 
example of this treatment; upon one side both crests 
appear, whilst the kzkw alone is given on the reverse. 
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THE KIKU AND KIRI CRESTS. 
From a perfume box made by Vusetsu, of Kioto. 


The rudely formed tea bowls made in the province of 
Iwaki, known as Soma ware, are generally decorated with 
one or both of the crests of the prince from whom the 
ware takes its name. Both the crests are shown in the 
drawing given below; the principal one is a horse, which 
is drawn alone or tethered to stakes, and the subsidiary 
crest consists of a central ball surrounded by eight 
smaller ones. 


THE CRESTS OF THE PRINCE OF SOMA. 


\ 


ia + 
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Painted in blue upon a Bowl of Old Japan in the Dresden 
Collection. Dat Mince, YeI-RAxu, NEN sEI. Made in the year 
of Yewraku, during the dynasty of Dai Ming, 1403-1424 A.D. 
A forgery of the Chinese mark of the Yong-lo period. 


Painted in blue upon a Bowl of Old Japan in the Dresden 
Collection. Dar Mince, Sei-Ka, NEN sEI. Made in the year of 
Seika, during the dynasty of Dai Ming, 1465-1487 a.v. A 
forgery of the Chinese mark of the Tch’ing-hoa period. 
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Painted in blue upon a Saucer of fine Old Japan. Dat 
Minc, SEI-KA, NEN sEI. Made in the year of Setka, during 
the dynasty of Dai Ming, 1465-1487 a.p. A forgery of the 
Chinese mark of the Tch’ing-hoa period. 


Another forgery of the Chinese mark of the Tch’ing-hoa 
period. Painted in blue upon a large Dish, in the Dresden 
Collection, of Old Japan, bearing a representation of the 
baptism of Christ, a subject which could only have beer 
used subsequent to 1549, when Christianity was introduced 
into Japan. 


Another forgery of the Chinese mark of the Tch’ing-hoa 
period. Painted in blue upon a Cup of Old Japan in the 
Dresden Collection, with five spur-marks as shown above. 
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No. 6. 


Another forgery of the Chinese mark of the Tch’ing-hoa 
period. Painted in blue upon a Plate of Old Japan of 
fair age. | 
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No. 7. 


Another forgery of the Chinese mark of the Tch’ing-hoa 
period. Painted in blue upon a Dish of modern Old Japan; 
this example also shows five spur-marks. 
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Another forgery of the Chinese mark of the Tch’ing-hoa 
period. Painted in blue upon a Dish of Old Japan of fair 


. 


Painted in blue upon a Dish of Old Japan in the 
Dresden Collection. -Dar Mince, Ka-se1, nen ser. Made in 


the year of Kaset, during the dynasty of Dai Ming, 1522-1566 
A.D. A forgery of the Chinese mark of the Kia-tsing period. 
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No. 10. 


Another forgery of the Chinese mark of the Kia-tsing 
period. Painted in blue upon a Dish in the Dresden 


Collection. 


Another forgery of the Chinese mark of the Kia-tsing 
period. Painted in blue upon a Dish of Old Japan of 
modern work. This example bears five spur-marks. 
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No. 12. No. 13. 


Forgeries of the Chinese mark of the Kia-tsing period. 
Painted in blue upon Plates of old Japan. 


No. 14. 


Painted in blue upon a Covered Bowl of fine Old Japan. 
Ka-sEI, NEN SEI. A forgery of the Chinese mark of the 
Kia-tsing period. 
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No. 15. 


Painted in blue upon a Bowl of Old Japan in the Dres- 
den Collection. Dat Mina, MAN-REKI, NEN SEI. Made in the 
year of Manreki, during the dynasty of Dai Ming, 1573-1619 
A.D. A forgery of the Chinese mark of the Wan-li period. 
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No. 16. 


Another forgery of the Chinese mark of the Wan-li 
period. Painted in blue upon a Bowl of fine Old Japan. 
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Forgeries of the Chinese mark of the Wan-li period. 
Painted in blue upon Bowls of the finest Old Japan. 


No. 19. 


Another forgery of the Chinese mark of the Wan-li 
period. Painted in blue upon a Bowl of Old Japan in the 
Dresden Collection. 


No. 20. 


Painted in blue upon a Bowl of very fine Old Japan. & 
~-—sdDat Mine, MAn-rext, NEN SEI. Made in the year of Manreki, ie 
during the dynasty of Dai Ming, 1573-1619 a.v. A forgery a 
of the Chinese mark of the Wan-li period. 3 4 
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ee Painted in blue upon a Bowl of Old Japan, of com- ap 
ae paratively modern workmanship. Dar Tusinc, Ko-Ki1, NEN bas 
. sE1. Made in the year of Koki, during the dynasty of Dai Wf 
+. ‘ A 


Thsing, A.D. 1662-1722. A forgery of the Chinese mark of 
the Khang-hi period 
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No. 22. 


Painted in blue upon a modern imitation of Old Japan. 
Dat Tustne, Ken-r1U NEN sEI. Made in the year of Kenriu, 
during the period of Dai Thsing, a.p. 1736-1795. A forgery 
of the Chinese mark of the period of Khien-long. 
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No. 23. 


Another forgery of the Chinese mark of the Khien-long 
period. Painted in blue upon a circular Jar of Old Japan, 
of comparatively modern workmanship. 


alll 
eBilim 


No. 24. 


Painted in black upon a Bowl of Old Japan, of com- 
paratively modern workmanship. Dar Tusinc, Ken-riv. A 
forgery of the Chinese mark of the Khien-long period. 
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No. 25. 
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Painted in blue upon a circular Jar of Mikawachi porcelain 
decorated in blue. Dar Tustnc, KeEn-rivu, ITsu-BI, NEN SEI. 
Made im the year of Kenriu, in the Zodiac year of the Sheep, 
during the dynasty of Dat Thsing. A forgery of the Chinese 
mark of the Khien-long period. 
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No. 26. 


Painted in blue upon a Basin of fine Old Japan. GeEn-k1, 
NEN SEI. Made in the year of Genki; a Japanese period dating 
from 1570 to 1573 A.D. 
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Painted in blue upon a Jar of Old Japan in the Dresden 
Collection. Fu-x1 Cuo-spun. Fuki Choshun, a _ phrase 
signifying Fortune and Longevity. Fuki means. wealth, 
prosperity, or luck, and Choshun means Long spring. 
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Painted in blue upon a Saucer of Old Japan in the 
Dresden Collection. Fuxi Cuosnun. Fortune and Longevity. 


No. 29. 


Painted in blue upon a Bowl of Old Japan in the 
Dresden Collection. Fux1 Cuosuun. Fortune and Longevity. 
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No. 30. 
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Painted in blue upon a Bowl of Old Japan of fair age. 
Fuki CHOSHUN. 


INO: BE: 


Painted in blue upon a Bowl of porcelain made in 1830, 
and decorated in the Old Japan fashion. Fux1 Cuosnun. 
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Painted in blue upon Bowls of Old Japan of modern 
workmanship. Fuki CHosHuN. 
| H 
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No. 34. 


Painted in red upon a Bowl of imitation Old Japan. 
Fuxi CHosHun. 


No. 35. 


Painted in blue upon a Bowl of Old Japan in the 
Dresden Collection. Fuxu, meaning Prosperity, luck, and 
so forth. 
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No. 36. No. 37 


No. 38. 


No. 36.—Painted in blue upon a Dish of Old Japan 
of fair age. No. 37.—Painted in blue upon a Cup of Old 
Japan in the Dresden Collection. No. 38.—Painted in blue 
upon a Bowl of Old Japan in the Dresden Collection. Fuxu. 
Prosperity. 
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No. 39. 
Painted in blue upon a Saucer of Old Japan in the 
Dresden Collection. Tama, meaning A Gem. | 


No. 40. 


Painted in blue upon a Cup of Old Japan in the 
Dresden Collection. Ki-cuin, Tama no cotosut. Like the 
vareness of a Gem. 


No, 41. 


A Snail and leaves, painted in blue upon a Saucer of 
Old Japan in the Dresden Collection. 
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No. 42. 


Painted in blue upon a Cup of Old Japan in the 
Dresden Collection. A Chinese symbol, probably the Sacred 
Axe. 


No. 46. No. 47. 


Makers’ marks. Painted in blue upon examples of Old 
Japan in the Dresden Collection. 
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No. 48. 


No. 49. No. 50. No. 51. 


No. §2. 


Makers’ marks. Painted in blue upon examples of Old 
Japan in the Dresden Collection. 
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No. 54. 


Painted in colours and gold upon Old Japan in the Dresden 
Collection. No. 53.—The Oumar. No. 54.—-The Saxura. 
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No. 55. 


Painted in red and gold upon a Dish of Old Japan in 
the Dresden Collection. The flower to the right is the 
SuisEN, a species of hyacinth, and that to the left is the 
Krxu, or chrysanthemum. These are the favourite flowers 
of the Chajin, connoisseurs in the ceremony of Chanoyu or 
tea drinking. 
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No. 56. 


No. 57. No. 58. 


No. 59. No. 60, 


Painted upon Old Japan. No. 56.—The Oumar. No. 
57.—A leaf of the Momo, or peach. No. 58.—The Cuoji, 
or clove. No. 59.—The Sakura, or cherry. No. 60.—The 
Kixu, or chrysanthemum. 

I 
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No. 61 


No, 63. No. 64. No. 65. 


Painted upon Old Japan. No. 61.—The Ravn, a flower 
found in secluded valleys. No. 62.—The Kixo. No. 63.— 
Probably the leaves of the Cuoj1, or clove. No. 64.—The 
Cuojt, or clove; the clove isone of the Seven precious 
things known in Japan as Suippo. No. 65.—Probably the 
SAIDAKE, or Happy Mushroom. 
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No. 66. 


Painted in red and gold upon a Dish of Old Japan in 
the Dresden Collection. The leaves are those of the Ray, 
and the flower is that of the Boran, or peony. 
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No. 67. 


No. 68. No. 69. No. 70. 


No. 71. No. 72. No. 73. 


Flowers and other marks painted upon Old Japan. 
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No. 74. No. 75. 


Modifications of the Kiku crest painted upon Old Japan 
in the Dresden Collection. No. 74,—Painted in red and 
gold, within a circle of blue, upon a Bowl. No. 75.—Painted 
in red and gold upon a Saucer. 


No, 76. 


A maker’s mark. Painted in blue upon a modern imita- 


tion of Old Japan. 
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No. 77. 


Painted in red upon a Vase of modern porcelain. Nusut- 
AMA SEISU. Made by Nishiyama. 


Painted in red upon a Dish of porcelain, made at Arita 
about 1820 a.p. Zo-sHun-TEI San Ho tsuxuru. Made by 
Zoshuntert San Ho. 


Painted in blue upon a Cup of egg-shell porcelain. Zo- 
SHUN-TEI SAN Ho Tsukuru. Made by Zoshuntei San Ho. 


Painted in red upon a Bottle of porcelain. Zo-sHUN-TEI 
San Ho tsuxurvu. Made by Zoshuntei San Ho. | 


Painted in blue upon a Dish of porcelain, made at Arita 
about 1820 A.D. Go-Ro-TA NARABINI SHO-ZUI SIN-z0. Made by 
Gorota and Shozui together. | 
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Painted in blue upon a Saucer of porcelain, decorated 
in blue. SHIN-KAI-KEN At-susaDA sEIsu. Made by Atsusada 
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No. 83. 
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Painted in red upon a Saucer of porcelain, partially 
lacquered. Sat-sin-rEr Sst sersu. Made by Saisintei Sisi. 
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Painted in black upon a Vase of porcelain made at 
Arita. H1-zen, Art-Ta. 
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Painted in red upon a Vase of Porcelain; modern, of 
inferior workmanship. H1-zEn, Ari-TA, HIRA-BAYASHI SEISU. 
Made by Hirabayash, Arita, H1zen. 
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No, 86. 


Painted upon a Vase of porcelain, of fair workmanship. 
_ Arira, Kanaca-ve. Kanagaye, the name of the maker, and 
the town. in which he resides. 
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No. 87. 
Painted in red upon a Cup of egg-shell porcelain. 


Hrra-to zo, Mi-Kawa-cu1. Made in Hirato at the Mikawachi 
factory. 


No. 88. 


Painted in red upon a Cup of egg-shell porcelain. 
Hira-to set, Mr-Kawa-cut. Made in Hirato at the Mikawachi 
factory. . 
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No, 89. 


Painted in red upon a Tea Cup of egg-shell porcelain, 
made in 1875 A.D. Mr1-Kawa-cu1, Mort CHIKARA TSUKURU. 
Made by Mori Chtkara, Mtkawacht. The figure at the top 
of the inscription, an ornament, is painted in gold. 

K 
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No. 90. 


Upon a Flower Vase of porcelain of modern workman- 
ship; the circular mark is impressed, and the characters at 
the side are painted in red. Dai Nip-pon. MI-KAWA-CHI SEI, 
KoraAN-SHA NI oITE Nisui-vaAMaA sEIsu. Made by Nishiyama 


in the Koransha (Koran factory). Mikawachi manufacture. 
Great Fapan. 


No. 91. 


Painted in gold upon a Flower Vase of celadon ware 
made at Ohokawachi in 1875 a.p. NicHI-H1-zAN, ['UKA-GAWA 


seisu. Made by Fukagawa of Nichihizan. The figure at the 
top is an ornament. 
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= No. 92. . bs 
= The characters painted in red, the ornament in gold; ie 
upon a Cup and Saucer of modern egg-shell porcelain. ag 
NICHI-HI-ZAN, FuKa-GAwA SEIsu. Made by Fukagawa of a 
Nichihizan. ~¥ os . . 
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‘a = (No: 93; = 
Re . jee 2 
———s* Painted in red upon a Dish in the shape of the fish ae 
Koi. Hui-cHo-zAN Fuka-Gawa serisu. Made by Hichozan a 

Fukagawa. . = 
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Painted in red upon a Dish of common modern porcelain. . 
H1-cuo-ZAN Fuxa-cAwa TsukuURU. Made by Hichozan Fuka- " 
gawa. a 
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No. 95. No. 96. No. 97. 
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The three inscriptions given above are painted in blue 
upon a small Temple Lamp of Mikawachi porcelain. No. 
g5.—Hio-zitsu; the maker. The seal is his mark. No. 
g6.—Go-sIN-ZEN, a phrase used upon articles devoted to 
religious uses; it signifies Before the God, or Offered to the 
Shrine. No. 97.—TEM-po NEN SEI. Made in the period of 
Tempo ; 1830-1844 A.D. 


No. 98. 


Painted in red upon a large Bowl of porcelain of good 
workmanship. Hi-cno-zAn Suin-po tsuxuru. Made by 
Hichozan Shinpo. 
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No. 99. 


Painted in red upon a Vase of porcelain, decorated with 
cloisonné enamel, of modern manufacture. Dar Nip-pon, 
Hi-cHo-zaAN SHIN-po TsukuRU. Made by Hichozan Shinpo, 
Great Fapan. 
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No. 102. No. 103. No, 104. 


Nos. 100 to 104. Painted upon modern porcelain of 
ordinary character. Hi-cHo-zAN SHIN-PO TsuKURU. Made by 
Hichozan Shinpo. 


78 HIZEN POTTERY. 


MR 
iF 


No. 105. 


Painted in red upon a Cup and Saucer of egg-shell 
porcelain; probably an early specimen of this ware, the 
manufacture of which was originated at the Mikawachi factory 


in 1837 A.D. Zo-SHUN-TEI SAN Ho tsuxuru. Made by 
Zoshuntet San Ho. 


No. 106. 


Painted in blue upon an octagonal Cup of sometsuke 
porcelain of choice quality. The inscription is the same as 
that given above. 


No. 107. 


Painted in red upon a Saucer of imitation Old Japan. 
The inscription is the same as those given above. 
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No. 108. 
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P. Painted in red upon a Vase of porcelain covered with 
. e. a crackled glaze; modern work. Yama-Ka setsu. Made by a 
a: Yamaka. | ¥ 
ey a. | 
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he Painted in red upon a Vase of porcelain, of modern Me 
ba work. H1-zen, Ari-Ta, Yama-Ka seIsu. Made by Yamaka, | 
ee Arita, Hizen. 
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= No, 110, ial 


a’ Painted in blue upon a Perfume Burner of the choicest ae 


Mikawachi porcelain, decorated in blue with groups of Chinese % 
- boys; made in the period of Bunkwa, 1804-1818 a.p., for aa 
es. presentation to the Prince of Kuwana. U-xawa, the name of r. 


the painter; Ho-can, a title of honour given to distinguished 
painters ; the lower character is the mark of the painter. 
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No, 111. 
Painted in blue upon a Perfume Burner of choice 
Mikawachi porcelain. BuNnxK-wa, SHIN-BI NO TOSHI Kuwa-NA 
Ko NO MEI NI OZITE KORE 0 sEIsu. This is made by command 


of the Prince of Kuwana in the period Bunkwa, the Zodiac 
year of the Sheep, 1804-1818 a.v. 
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No. I12. 


Painted in blue upon a Dish of porcelain decorated in 
blue. NAN-sEN-zAN Hi-cucui tsuxuru. Made by Nansenzan 
Higuchi. 


E 


No, 113. 


The Kusuipe mark, used upon porcelain, decorated in 
blue, made at the Ohokawachi factory subsequent to its 
removal from Iwayagama to its present position, in the 
neighbourhood of Arita, in 1710 A.D. Examples marked in 
this manner are known as comb-teeth ware. 
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No. 114. 


Painted in blue upon a covered Cup of sometsuke 
porcelain, made at Arita. Tosni-x1-an Ki-so seisu. Made by 


Kiso Toshikian. 


NGS LD. 


Painted in blue upon a choice example of modern 
sometsuke porcelain. Tosui-x1-AN Ki-so seisu. Made by Kiso 
Toshikian. This inscription is written in the Sosho style ; 
the one above it, having the same meaning, is in the 
Kaisho style. | 
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No. 116. 


82 


Painted in blue upon a Cup of porcelain, covered with 
chocolate glaze. The characters to the right are H1-zen, 
Kuwan ko. Made at the Government Kiln, .Hizen; those 
to the left are Tosui-x1-AN Ki-so sEIsu, written in the Gzosho 


style. 


No. 117. 


Painted in blue upon a Dish of porcelain decorated 
TosuHI-KI-AN Ki-so TSUKURU, written 


with blue and brown. 
Refer to Nos. 114, 115, 116. 


in the Rerzsho style. 


No, 118. 


Painted in red upon modern Nagasaki porcelain of 


inferior quality. A maker’s mark. 
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Painted in blue upon a Plate of modern sometsuke 
porcelain made at Arita. Suto-mo-po Tixu-Ba sEIsu. Made 
by Tikuba Shiomodo. 


Painted in red upon modern porcelain of ordinary quality. 
HiI-cHo-ZAN Jio-sEN TsukuRU. Made by Hichozan Fiosen. 
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No. 121. 


Painted in red upon a Cup of porcelain of ordinary 
work. H1RA-To, san YEDA-MATS TsUKURU. Made by Yedamats ; 
the product of Hurato. 
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No. 122. 


Painted in blue upon a.Cup of Arita sometsuke porce- 
lain. Go-keI TsukuRU, Made by Gokei. The seal mark is 
the sprObsstonal name los the. ieee Bete: SADA. 
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No. 123. 


Painted in red upon egg-shell porcelain.  Yuwa-po SEISu. 
Made by Yuwado. 


No, 124. 


Painted in blue upon a Vase of porcelain : fair age. 
Su-vE. Swuye, the name of the maker. | 


No. 125. 


_ Scratched upon a Flower Pot of old Hirato stoneware. 
The mark of the maker. 
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No. 126. 


Scratched upon a Water Jar of stoneware made at 
Karatzu about 1800 4.p. Hicut-j1u-n1 sat NI-RAKU TSUKURU. 
Made by Niraku, 72 years old. 

The kiln of Karatzu is situated in the northern part of 
the province of Hizen; it is said to have been founded in the 
seventh century, and it was here that glazed pottery was 
first made. So closely is this ancient factory associated with 
the manufacture of pottery, that its name has given rise to 
the use, in the southern part of Japan, of the term Karatzumono, 
to signify pottery in general, just as Sefomono is used in other 
parts of the country. The latter word is derived from Seto, 
a town in Owari, where most of the wares of that province 
are manufactured, and mono, which signifies articles or things. 


—Keramic Art of Yapan, 8vo. edition, pp. 117 and r54. 
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The crest of the prince of Satsuma. Rendered in slight 
relief, in gold and red, upon a Tea Bowl of choice faience. 
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‘a No. 128 %é 
a Painted in gold upon a small Tray of choice faience. m 
_ Matsu-pailRA Satsu-MA no Kami. Matsudaira Satsuma no i‘ 
4 Kami, the name of the prince of Satsuma. r 


FFE pat 


= rat No. 129. : F 


Engraved upon a Figure of good faience of fair age. 
To-can. Togan, the name of the maker. 
M 
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No. 130, 


Impressed upon a Vase of excellent work and considerable 


age. GroKu-zAN. Giokuzan, the name of the maker. 
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No. 131, 


Painted in red upon the preceding example. Ju-RAKu-sal 
Suto-Ho yecaKu. Painted by Shioho Furakusai. The seal 
is the painter’s mark. 


No: 132. 


Painted in black upon a Tray of faience decorated with 
Fu-wa So-po uitsusu. Painted by Fuwa Sodo. 


great skill. 
The mark at the foot of the inscription is the seal of the 


painter. 
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No. 133. 


Painted in gold upon the face of a small Tray of choice 
faience. I-pr. Ide, the name of the maker or painter. 


Ary 


No. 134. 


Painted in gold upon the face of a small Tray of choice 
faience.  Ran-zan. Ranzan, the name of the maker or 


No. 135. 


Painted in black upon the backs of the Trays from 
which the marks given above are copied. TEM-po, NEN SEI. 
Made in the period of Tempo, 1830-1844 A.p. 
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No. 136. 


Painted in gold upon a covered Tea Jar of very early 
ware. The upper character is Kar, the name of the artist 
by whom the lacquer decoration of the vessel was executed ; 
the lower character is his mark. 


No. 137. 


Painted in red upon a Saucer of modern faience. Suuo- 
ZAN. Shiozan, the name of the maker. 


Painted in red upon a Flower Vase made in 1875 a.p. 
The character at the top of the first column to the right is 
the first letter of the Japanese alphabet, I, and those below 
it are Dat-co-co, No. 5, the whole meaning J, No. 5. The 
other characters are Nip-pon, NaAka-JIMA SEISU, SATSU-MA. 
Made by Nakajima, Satsuma, Fapan. 
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No. 140, No. 1396: No. 141. 


No. 142. 


The characters shown above are Ku-tani. Kutani is 
the name of the district in the province of Kaga in which 
the ware of that name was first made. No. 139.—Painted 
in blue upon a Teapot of ancient pottery. No. 140.—Painted 
in red upon a Bowl of early ware. No. 141.—Painted in 
gold, upon a panel of red, on a Bowl of early ware. No. 
142.—Painted in black, upon a panel of dark green, on a 
Dish of early polychromatic ware. 


KAGA POTTERY. 
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No. 144. 
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No. 148. 


Kutanrt. No. 143.—Impressed upon a Flower Vase of 
modern ware; an unusual method of applying the mark.« 
No. 144.—Painted in gold, upon a panel of red, on a Bowl 
No. 145.—Painted in gold, upon a panel. of 
No. 146.—Painted in red upon a Teapot 
of modern porcelain. No. 147.—Painted in black, upon a 
yellow panel, on a Tazza. No. 148.—Painted in red upon 
a Vase of middle period polychromatic ware; the ornamental 
work which surrounds the mark is executed in various 
colours, but it has no practical significance. 


of early ware. 
red, on a Teapot. 
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EG ae : 
te No. 149. # 
= Painted in black upon a Plate of ancient ware decorated ; 4 
aa with green and yellow, made before gold was used. SzI-Ka, 4 
> NEN sEI. Made in the period of Seika; a forgery of the Chinese @ 
a mark of the Tch’ing-hoa period, 1465-1487 A.D. _ - 
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: Painted in red upon a Saucer of similar ware to ote 
example No. 149. The mark-is the same as that above. aa 
ie | a 
+= : a 
a x 
as By. 
a met 
2 
.- a 
~ ; , No. 151. a 
z Painted in gold, upon a panel of red, on a Bowl of | 
a early ware. Ku-tTani, Kioxu-zan. Kutani, Kiokuzan; the : 


name of the maker and the place where the piece was made. 
The characters are written in the old style. 
N 


{ 


Ss 


98 KAGA POTTERY. 


eau 
Drm yt 


© 


No. 152. 


Painted upon a Dish of middle period ware; the 
inscription in red, and the seal in gold upon red. Dat 
Nip-Pon, Ku-TANI TsuKURU. Made in Kutani, Great Fapan. 
The seal is that of Kioxuzan, the maker. 


Painted upon a Dish similar to the foregoing example. 
Dat Nip-pon, Ku-Tanr Tsuxuru. Made in Kutani, Great 
Japan. The character to the right of the seal is Kro-Ku, 
the remainder of the name of Kiokuzan being omitted; the 
characters to the left are Sat, meaning Painting m colours. 
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_ No. 154. 


Painted in red upon a Teapot of early ware. Ku-TANI, 
Kioku-zAN TsukuRU. Made by Ktiokuzan, Kutant. 


% 


No, 155. 


Painted in blue upon a Flower-pot. Kurani set. Made 
in Kutani. 


No. 156. 


Painted in gold, upon a red ground, on a Bowl of 
middle period ware. Ku-rani, Fuxu. Kutani, Fuku; the 
latter word signifies Happiness. 
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No. 357. 


Painted in black upon a Flower-pot of polychromatic. 
ware. Ku-Tani TsukuRU.. Made m Kutant. 


No. 158. 


Painted in red upon a Bowl of polychromatic ware. 
Ku-Tanr tsuxuru. Made in Kutant. 


No. 159. 


Painted in blue upon a Bowl of semi-porcelain. Kv- 
TANI SEI Made in Kutani. 
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Painted upon a Bowl of early ware; the upper characters | 
in red, and the seal mark in gold upon a panel of red. 
Ku-tani, Fuxu. Kutam, Fuku. 


No. 161. 


~ Painted in gold, upon red grounds, on a Bowl of early 
ware. Ku-rani, Ser. The lower mark, Sez, is the mark of 
the maker, probably a contraction of the name of Seiundo. 


No 162. 


Painted in black, upon a panel of green, on a Bowl 
of modern polychromatic ware. Dar Nip-pon, Ku-Tani 
tsuxurU. Made in Kutam, Great $Fapan. | _ 


Japan. , . bs 
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Painted in red upon a Cup of modern egg-shell porcelain. 
Dart Nip-pon, Ku-tTant set. Made in Kutani, Great Fapan. 


No. 164. 


Painted in red upon a Basin of middle period ware. 
Ku-TANI. Yu-zan. Kutani. Yuzan, the name of the maker. 


No. 165. 2 


Painted in brown upon a Teapot of middle period ware. es: 
Nip-pon, Ku-rani Yu-zan srisu. Made by Yuzan in Kutani, 


PTR 


No. 166. 


CARD Oe to se maagp oT FOE 


Painted in red upon a Teapot of modern ware. The 
inscription is the same as the preceding. one. 
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No. 167. 
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Painted in red upon a Cup of modern ware. KurtTANI, 
Yuzan, the latter being the name of the maker. 


“as 
; 


Painted in red upon a Teapot of modern ware. 
Nip-pon, Ku-Tani, Yu-zan-po, sEisu. Made by Yuzando 
professional name of the maker), Kutani, Great Fapan. 


E 
. . 


No, 169. 


Painted in red upon a Cup of modern ware. Ku-TAnt, 
Yu-zan-Do. Kutani, Yuzando. 
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No. 170. No. 171. No: 172; 


Painted upon late period ware of fair excellence. Ku- 
TANI SEI. Ka-cHo-KEN. Kutant manufacture. Kachoken, the 
professional name of the maker. 


% 


No. 173. 


Painted in gold, upon a panel of red, on a Teapot of 
similar ware to the preceding example. Ka-cHo-KEN sEISU. 
Made by Kachoken. It will be noticed that the word Ka- 
cho is rendered by characters different to those used in 
the Marks Nos. 170 to 172. 
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No. 174. 


Painted in red upon a Bowl of good late period ware. 
Dar Nip-pon, Ku-Tant, Ka-cuo-Ken szisu. Made by Kachoken, 
Kutant, Great Fapan. 
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No. 175 


Painted in red upon a Dish of late period ware, decorated 


in red, gold and brown, with great skill. Dar Nip-pon, Kvu-rTant, 
KA-CHO-KEN SEISU. 


Made by Kachoken, Kutani, Great Japan. 


No, 176. No. 178. 
No. 176.—Painted in red upon a Cup. 
in brown upon a Bowl. No 
Cup. All of modern ware. 


No. 177.—Painted 
178.—Painted in red upon a 


Dat Nip-pon, Ku-Tani, Ka-cHo- 
KEN SEISU. Made by Kachoken, Kutani, Great fapan. 


No. 179. 


Painted in black, upon a panel of green, on old ware. 
Fuxu—Happiness. ‘This character is also frequently used upon 


modern imitations of the old green and yellow ware. 
. 
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No. 180. 


Painted in gold, upon red, on a Bowl of early ware. 
Ka-yo, Ku-tanit. Kutani, Kayo, the latter being one of the 
names by which the province of Kaga is known. 


No. 181. 


| Painted in black upon a Vase of modern porcelain. 
Dar Niev-pon, Ka-suu. Ku-Tani, Ki-saxt MAN-KI TSUKURU. 
Made by Kisaki Manki, Kutani, Kashu, Great fapan. Kashu 
is another name for Kaga. 


Me a AILM| OP pha 
No. 182. 
Painted in gold upon a Teapot of late period ware. 


Dart Nip-pon, Ka-suu, Ku-tTani, Ki-saxi tsuxuru. Made by 
Kisaki, Kutam, Kashu, Great Fapan. 


_. Ne. 283; 


Painted in gold upon a panel of red, surrounded by a 
gold line, upon a covered Bowl of choice middle period 
polychromatic ware. Ka-vo Ku-rani. Kutam, Kayo, another 
name for Kaga. aes, 


No. 184. 


Painted in red upon a Basin of choice middle period 
ware. To-zan. Tozan, the name of the maker. 


ia 
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Painted in red upon a Bowl of choice middle period 
polychromatic ware. Ku-tTani, To-zan. Tozan, Kutani. 
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No. 186. 


Painted in red, upon a shaded lozenge, on a Bowl of 
choice middle period ware. Ku-tTan1, To-zan seisu. Made 
by Tozan, Kutani. 


No. 187. 


Painted in black, upon a yellow ground,.on a Dish 
of common polychromatic ware. Dar Nip-pon, Ku-TANI SEI 
Made in Kutani, Great Fapan. The characters to the left 
are To-o, meaning Tozan, the o being used in place of zan, 
because the member of the family who made the specimen 
was an old man—The old man Tozan. 


No. 188. 


Painted in red upon a Vase of common ware. The 
inscription has the same meaning as No. 187. 
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No. 189. 


Painted in red upon a large Dish of choice middle 
period ware. The three upper characters to the right are 
Sar-To S1, Mr. Saito; the two lower ones are MoTomE NI 
oziTE, For demand; those in the centre of the inscription are 
Dat Nip-pon, Ku-tanr; the four upper characters to the left 
are Wucui-mr Kicui-zo, one of Tozan’s names, and the lower 
one is sEIsu. The whole reads, Made by Wuchimi Kichizo, 
Kutant, Great Fapan, by order of Mr. Saito. The Square 
mark is the seal of Tozan, the centre mark being his name, 
and the side characters, No in, The seal of. 
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~ No. 190, 


This inscription appears upon the face of the Dish, No. va : 
‘ 189; the written characters are painted in black, and the seals oe 
: are painted in gold upon red grounds. Suuio-re1-po. Shiorezdo, a 
‘ the professional name of Tozan. The characters in the seals a 
. are TOZAN. i 
' sam 
oe: Sia 
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i No. : rg 
E 0. 191 3 
3 Painted in gold upon a Vase of good modern work. “ois 

j Dar Nip-pon, Ku-tTant, KaMANoxIU KA, SHIO-REI-DO, To-zan, 
ul Tozan, Shioreido, the old-established potter, Kutani, Great Fapan. ve 
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No. 192. 


te 


i 


aT 


Painted in red upon a Teapot of middle period ware. 
Ku-tani, Iwa-zo. Jwazo being the maker. 
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No. 193. 


Painted in red upon a Cup and Saucer of modern 
porcelain. Nup-pon, Ku-rant, Iwa-zo. Iwazo, Kutani, Fapan. 
The lower character to the left of the inscription is read as 
zo, being part of the maker’s name, and not as TSUKURU, as 
it generally is when found in this position. 


No, 194. 


Painted in red upon a covered Jar of good modern 
polychromatic ware. Ku-rani, Iwa-zo seisu. Made by Iwazo, 
Kutant. . 


No. 195. 


Painted in red upon a Spill Pot of modern porcelain. 
Dat Nip-pon, Ku-tTani, Kin-To-suHa sei. Made at the Kinto 
factory, Kutant, Great Fapan. 
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No. 196. 


Painted in gold, upon a panel of red, on a shallow 
Basin of choice early ware. Ku-ran1, Han-ver. Hanyei being 
the name of the maker. 


No. 197. 
Painted upon a Bowl of choice early ware; the inscription 


in red, the seal gold upon red. Ku-tTan1t, Hoxu-Ho, Hokuho 
being the name of the maker; the seal is his mark. 


No. 198. 


Painted in gold, upon red panels, on a Cup of fine 
modern ware. Ku-TANI, SEI-KAN TsuKURU. Made by Seikan, 
Kutant. 
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No, 199. 


Painted in red upon a Cup of modern ware. Ku-TANt, 
SEI-KAN. Sezkan being the maker’s name. 


No. 200, 


Painted upon a Bowl of semi-porcelain; the central mark 
in blue under the bowl, and outer inscription in gold around 
the bowl. The mark in the centre reads: Dar Niv-pon, 
YEI-RAKU TSUKURU. Made by Yeiraku, Great Fapan. The 
inscription in the circle is Ku-Tan1, So-sEN-TEI IcHI-GO YEGAKU. 
Painted by Ichigo Sosentet, Kutant. 

P 
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No. 201. 


Painted in red upon a Dish decorated in a bold and 
most satisfactory fashion. Ku-TANI sEI; So-SEN-TEI IcHI-Go 
yecaku. Made in Kutani; painted by Ichigo Sosentei. 
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No. 202. 


Painted in blue upon the stand of a Vase of modern 
porcelain. Dai Nip-pon, Ku-tTani, Ju-raxu TsukuRu. Made by 
Furaku, Kutani, Great Fapan. 
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No. 203. No. 204, 


No. 203.—Painted in gold, upon red panels, on a Teapot 
of late period ware. Dai Nip-pon, Ku-TANI NI OITE YEI-RAKU 
TsUKURU. Made by Yeiraku in Kutani, Great Fapan. A member 
of the Yeiraku family of Kioto settled in Kutani about twenty 
years ago and introduced various improvements into the 
decoration of the ware. No. 204.—Painted in red upon a 
Bowl of late period ware. Ni ore YEI-RAKU KU-TANI 
TsuKURU. Made by Yeiraku in Kutan. 


No. 205. 


Painted in blue upon a Dish of late period ware. The 
inscription is the same as that on No. 203. 
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No. 206. No. 207. No. 208. 


No. 206.—Painted in red upon a Cup. No. 207.—Painted 
in red upon a Plate. No. 208.—Painted in brown upon a 
Vase; all modern ware. The inscriptions are the same; 
Ku-TANI SEI, Irsu-x1o-po. Made in Kutani, Itsukiodo, the latter 
being the name of the maker. 


ie 
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No. 209. 


Painted in red upon a Teapot of modern ware. Kv-rani, 
Itsu-K1o-Do sEIsu. Made by Itsukiodo, Kutani. 


Painted in red upon a Vase of very good modern ware. 
Ku-TAnI, Itsu-Kio-po. The seal is the maker’s mark, and 
gives his second name; the characters to the left are No 
in, and those to the right are Rin-Ko, meaning The seal of 


Rinko. 
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No. 211. 


Painted in black upon a Dish of modern ware. Ku-TANI, 
Suio-zo. Shiozo being the maker. 


Ov gett mengur 


No. 212. 


Painted upon a Tazza of modern porcelain; the inscription 
in black, and the seal in gold upon red. Dat Nippon, Kv- 
TANI, K1-No-SHITA NAO-MASA KORE 0 SEISU. Kinoshita Naomasa, 


Kutani, Great Fapan, makes this. ‘The seal is that of Shzozo, 
which is the maker’s second name. 


‘ 
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No. 213. 


Painted in red upon a Bowl of early ware. 


Ku-TANI, 
Sri-un-po. Seiuwndo being the name of the maker. _ 
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No. 214. 


Painted in blue upon a Vase of modern porcelain. Dat 
Nip-pon, Ku-TANI, JU-RAKU TsUKURU. Made by Furaku, Kutani, 
Great Fapan. 


No. 215. 


Painted in black upon a Dish of ware made about 1879. 
Dat Nip-pon, Ku-tTani, Trn-zan tTsukuru. Made by Tinzan, 
Kutan, Great Fapan. The lower mark is Tinzan’s monogram. 
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No. 216. ‘4 

| ‘a 

Painted in red upon a Vase of good modern porcelain. 4 


Dat Nip-pon, Ku-tTani, Ka-cHo-KEN NI oITE Haru-na SuicI- 
HARU SEISU. Made by Haruna Shigtharu in the Kacho factory, : 
Kutani, Great Fapan. a 
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No. 217. 


Painted in red upon a Plate of good modern porcelain. 
Dat Nip-pon, KuTANI, YEI-SEI-Do NI oITE Haru-NA SHIGI-HARU 


sEisu. Made by Haruna niagara: in the Yeisei factory, 
Kutan, Great Fapan. 
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No. 218. 


Painted in red upon a Medicine Box of porcelain. 
Kin-jIo, To-KA seEI, Sat-uN-rRo. Made by Saiunro at the 
pottery of Kinjio, which is the scholastic name of Kanasawa, 
a town in Kaga. The lower mark is the seal of Kiokuzan, 
the maker’s second name. 
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No. 219. 


Painted in red upon modern ware. KuTAnt, SETSv- 
ZAN-DO.  Selsuzando being the name of the maker. 


ay 
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No. 220. 


Scratched upon common pottery, called Ohi ware, made 
near Kanasawa about 1820 a.D. SEN-KI, meaning A poor 
thing, an affectation of humility. 
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No. 222, 


Inscriptions, painted in gold within red borders, upon 
Dishes of good late period ware; they describe the scenes which 
are painted on the dishes. No. 221.—Nani-wa, No Iku-DAMA 
No sHA. The temple of Ikudama, of Naniwa. Naniwa is 
another name for Osaka. No. 222.—NaANiIwA, NO SAKURA 
Miya. Sakura no Miya is the name of a picturesque place 


in Osaka. 


Painted in red upon a Dish of choice middle period ware. 
Dat Nip-pon, Ku-TAni sel, Ku-roku yeGaku. Made in Kutani, 
Great Japan. Painted by Kuroku. ‘The seal, which reads 
SeI, is the mark of Kuroku. 
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No. 224. 


Impressed upon a Tea Bowl of Raku ware made by a 
_ descendant of Ameya, the founder of the Chojiro family, who 
settled at Kioto in 1550 a.p., and originated this manufacture, 
as related in the introduction. This example is taken from 
a tea bowl said to have been made by Chojiro, the and 
in descent from Ameya, or by Nonko; 1630 or 1650 A.D. 


The seal Raku, impressed upon a Tea Bowl said to 
have been made by SANIU, the 6th in descent from Ameya; 
1730 “A.D: 


No. 226, 


The seal Raku, impressed upon a Tea Bowl said to 
have been made by Riyoniv, the goth in descent from 
Ameya; 1790 A.D. 


No. 227. 


The seal Raku, impressed upon a Tea Bowl said to 
have been made by Tanniu, the t1oth in descent from 
Ameya; I810 A.D. 
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The seal used by Kuicuizavemon, the 11th in descent 
from Ameya, and the present representative of the family. 
Impressed upon a Tea Bowl said to have been made 
in 1840 a.p. The upper character is the Raxu seal; the 
other mark reads Kat-rAKu-vEN sEIsu, or Made by Kairakuyen, 
this probably being the professional name of Kichizayemon. 


No, 229. 


Another example of the seal used by Kichizayemon. 
Impressed upon a Napkin Holder of faience. 


No. 230. 


The seal Raxu, impressed upon a Tea Bowl of con- 


siderable age and great beauty. 
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No. 231. 


The seal Raxu, impressed upon a Tea Bowl of con- 
siderable age, | 


No. 232. 


The seal Raku, impressed upon a Flower Vase of 
comparatively modern date. Note: Information concerning 
the Chojiro family will be found on page 35. 


A= 
\4 
No. 233 


The seal used by Nonomura Ninsei, who established 
himself at Kioto about 1650 a.p., and originated the 
manufacture of faience in Awata, a district of that city. 
The productions of this artist occupy the foremost place 
amongst the works of the Japanese potter. This seal, which 
reads NIN-SEI, is impressed upon the Perfume Box of faience 


mentioned on page 40. 


No. 234. 


The seal of NunsEr impressed upon a Tea Bowl of 
similar ware to the foregoing example. 
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No. 235. 


The seal of NINsEI, impressed upon a Tea Bowl of 
faience, decorated with groups of figures painted in colours. 
This example, like all those of which the decoration 
consists of figures, is probably of modern manufacture. 


@ 


No. 236. 


The seal of Ninser, impressed upon a Tea Bowl of 
faience, decorated with figures and unquestionably of recent 
date. The seal is frequently forged upon ware made in the 
present day. 


No. 237. 


Painted in brown upon a Tea Jar of pottery, decorated 
with inlaid and other ornamentation of an exquisite character. 
Ken-zan, the mark of Shisuz Kenzan, a distinguished potter 
who lived in Kioto about 1745 a.p., and produced clever 
imitations of the works of Ninsei as well as original 
examples which have always been held in high esteem by 
the Chajin. 
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No. 238. 


Painted in black upon a Tea Bowl made by Shas 
Kenzan. KEN-ZAN, 


Y 
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No. 239 


Painted in brown upon a Perfume Box made by Shisut 
Kenzan. KEn-zan. 


No. 240. 


Painted in brown upon a Teapot made by Shisui Kenzan. 
KEN-ZAN uTsusu Maxu-zu set. Kenzan copies the Makuzu 
manufacture. 


R 
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No. 241. 


Impressed upon a small Perfume Box, of faience, modelled 
in the form of an Okame woman, made by TaKkAHASHI 
DonacHu1 about 1820 a.p. This maker was celebrated for 
his skill in making figures and vaku ware. Do-Hacut, the 
maker’s name. 


ay 


No. 242. 


Painted in black upon a Dish of vaku ware made by 
Takahashi Dohachi. Do-nacui, the maker’s name. 
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No. 243. 
Scratched upon a Flower Vase of pottery made by a 


descendant of the above-named maker in 1875 a.pD. Dat 
Nire-pon, Do-Hacu1 seisu. Made by Dohachi, Great Fapan. 
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No. 244. 


Painted in blue upon an Oil Jug of modern porcelain. 
Dat Nip-pon, Do-HAcur sEisu. Made by Dohach, Great Fapan. 


hi 


No. 245. 


Painted in blue upon a Covered Box of porcelain. 
Ki-Te1, the maker’s name. Waka Kite1 was one of the 
originators of the manufacture of porcelain, decorated in the 
sometsuke fashion, in Kiomidzu and Gojozaka, districts of 
Kioto, in 1800 A.D. 


No. 246. 


Painted in blue upon a Basket of porcelain. KI-TEI, 
the maker's name. 
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No. 247. 


Impressed upon a Covered Box of porcelain decorated 
in blue. Kur-Te1, no in. The seal of Kite. 


23 
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No. 248. 


Painted in black upon a Flower Pot of modern faience. 
KI-TEI KORE 0 SEISU. Kite makes this. 


4d # 
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No. 2409. 


Painted in black upon a Coffee Pot of modern faience. 
KI-TEI KORE 0 seisu. Kitei makes this. 
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The seal of the Yerrraku family referred to in the 
introduction, page 36. Impressed upon a Tea Bowl of 
faience. YEI-RAKU, the name of the maker. 


Impressed upon a Koro of faience. YEI-RAKuU, the name 
of the maker. = 
ain 
£8 
== 


No. 252. 


Impressed upon a Bottle of faience. YEI-RAKU, the name 
of the maker. 


No. 253. 


Impressed upon a Tea Bowl of faience. YeEI-RAKu, the 
name of the maker. 


Impressed upon a Saucer of porcelain. YeEI-RaKu, the 
name of the maker. 
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No. 255. 

Painted upon a small Cup of porcelain decorated with 
red and gold in the fimrande style, which was invented in 
1800 A.D. by Riozen, the tenth in descent from ZENGoRO the 
founder of the Yeiraku family. Daz Nip-pon, YEI-RAKU 


TSUKURU. Made by Yeiraku, Great fapan. The inscription 
is in gold, and is surrounded by a circle of blue. 


No. 256. 


Painted upon a Saucer of porcelain decorated in the 
kinrande fashion; the inscription, which is in red in a 
blue circle, is the same as that given above. 


No. 257. 


Painted in red upon a Wine Cup of porcelain. The 
inscription is the same as those given above. 
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No. 258. 
Painted in red upon a Cup of faience. Yer-raxu, the 


name of the maker. 


No. 259. 


Painted in blue upon a Cup of porcelain. Dar Nip-pon, 


YEI-RAKU. Yerraku, Great Fapan. 
ah 


No. 260, 


Painted in red upon a Cup of porcelain. YEIRAKU. 


No. 261. 


Painted in red upon a Cup of porcelain. Dai Nrp-pon, 
YEI-RAKU TsuKURU. Made by Yeiraku, Great YFapan. 
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No. 262. 


Impressed upon a circular Jar of modern Awata faience 


KIN-UN-KEN. Kinunken, the name of the maker or the factory 
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No. 263. 


The impressed mark of Taizan, one of the most extensive 
manufacturers of faience in Awata. The mark given above 
is taken from a Hibatchi of choice: workmanship and some age. 


No 264. 


Another example of the same mark, taken from a Hibatchi 
of choice quality. 


No. 265. 


Another example of the same mark, taken from a Hibatchi 
of considerable age. 
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No. 266. No. 267. No. 268. 


Examples of the same mark, taken from modern faience 
of common quality. 


No. 269. 


Impressed upon a Hibatchi of faience, of choice quality. 
The upper characters are Awa-Ta, and the lower ones Tat-zan; 
the name of the maker, and the district in which he resides. 
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Taken from a Tea Bowl of faience made by Taizan, and 
probably decorated at Tokio. The mark of the maker is 
impressed underneath the bowl; the other marks are painted 
in gold upon the interior of it, and refer to the subject of 
the decoration. The characters to the right are CH1oKu-sHo 
Sone-sHa, meaning The Priest Chiokusho. Those to the left 
are Dat Nip-pon, Bi-zan yecaKu. Painted by Bizan, Great 


Fapan. 


Nom271, 


Taken from a Tea Bowl of similar character to that named 
above. The inscriptions read Dar Nip-pon, Br-zan YEGAKU. 
Kua-o Sone-sua. The Priest Kuao, painted by Bizan, Great 
Fapan. 3 
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No. 272. 


The mark of Tanzan, one of the most extensive makers 
of faience in Awata; he also makes some porcelain. Painted 
in gold upon a Teapot of modern faience; Tanzan. 


4, 
7 


Another example of the same mark. Painted in blue 


upon a Teapot of pottery. 


No, 274. 


Another example of the same mark. Painted in red 
upon a Vase of porcelain. 


No. 275. 


Another example of the same mark. Painted in brown 


upon a Dish of faience. 


No. 276. 


Another example of the same mark. Painted in red upon 
a Vase of faience. 
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Painted in black upon a Dish of faience. NIP-PON, 
Tan-zan. Tanzan, Fapan. 


No. 278. 
Painted in black upon a Dish of faience. Nur-pon, 
Tan-zan. Tanzan, Fapan. 


No. 279. 


Painted in black upon a Dish of faience. Nup-pon, Tan- 
ZAN SEISU. Made by Tanzan, Japan. 
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No. 280. 


_ The mark of Kinxozan, another of the large producers 
of faience in Awata. This example is impressed upon a Water- 
pot of considerable age and beautiful decoration. KIN-KO-ZAN. 
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No. 281. 


Impressed upon a Tea Bowl of choice faience. KiNKOZAN, 
the maker’s name. 


8 
No. 282. 


Impressed upon a small circular Jar of choice faience. 
The mark is the same as those above. 


No. 283. 


Impressed upon a Flower Pot of modern faience of good 
style. The mark is the same as those above. 
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No. 284. a 


Painted in gold upon a Flower Pot of faience of inferior ; 
quality, and decorated with ornamentation in relief of a debased . 
character. Nrp-pon, Kio-ro, KIn-Ko-zAN tsuKuRU. Made by 5 


Kinkozan, Kioto, $apan. 
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No. 285. 


Painted upon a Vase of modern faience decorated with 


cloisonné enamel. The inscription is the same as that given 
above. 


a 


be 


src > 

PS Sia 

or aad eee 
es 

7 od tate & 


a + - 
. i 
“t No 286. 


8 
He = pen 


a ee a ey 
ake i ae, Shy 
; s ‘ r 


Impressed upon modern faience of delicate workmanship 
and careful decoration. Br-zan. Bizan, the name of the 
maker. 
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No. 287. 


Impressed upon a Cup of pottery. Zo-roKu. Zoroku, 


the name of the maker. 
HA 
eu 
2% 
No. 288. 


Painted in blue upon a Saucer of modern porcelain. Dat 
Nip-pon, Zo-roku Tsuxuru. Made by Zoroku, Great Fapan. 


4 
= 
A 


No. 289. 


Painted in blue upon a Vase of modern porcelain. The 
inscription is the same as that given above. 


ANS 
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No. 290. 


Impressed upon modern Awata faience. Marsu-moro. 
Matsumoto, the name of the maker. 
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Painted in blue upon a Teapot of porcelain decorated 
in the kimrande style in imitation of the ware made by the 
Yeiraku family. Dat Nip-pon, Sei-Ko-zan. Setkozan, Great 


Fapan. 


No. 292. 


Painted in blue upon a covered Jar of ware similar to 
the foregoing example. Srt-Ko-zan, KicHI-RoKU TSUKURU. 
Made by Setkozan Kichiroku, the latter being the professional 
name of the maker. 


No. 293. 


Painted in black upon a Vase of pottery. Dat Nip-pon, 
SHU-HEI TsuKuRU. Made by Shuhei, Great Japan. 
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No, 2094. 


Impressed upon a Teapot of porcelain. The seal of 


Kanzan, the maker. ? 
ge 


Painted in red upon a Teapot of porcelain, decorated 
in the kinrande style. Kan-zAN KORE oO sEIsu. Kanzan 
makes this. 


No. 296. 


Painted upon a Cup of porcelain, decorated in the 
kinrande style. KAN-zAN sEI SEI. Kanzan’s best make. 


No. 297. 


Painted in blue upon a Spill Pot of modern porcelain. 
Dat Nip-pon, Kan-zan sEisu. Made by Kanzan, Great Fapan. 
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No. 298. No. 299. 


Painted in blue upon a sake Bottle and a Teapot of 
porcelain. Huicut-Be-ve tsukuru. Made by Hichibeye. 
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No. 300. 


Painted in blue upon a Cup of porcelain. HIcHI-BE-YE 
tsuxurU. Made by Hichibeye. 
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No. 301. 
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Painted in blue upon a Vase of porcelain. Dar Nip-pon,. 
Hicui-Be-ve seisu. Made by Hichibeye, Great Fapan. 
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No. 302. 
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Painted in blue upon a Plate of porcelain. The inscrip- 
tion is the same as the foregoing one. This potter is a 
large maker of modern porcelain; his name is often read 
SHICHIBEI, but the spelling given above is the more correct 
one. 

a 


No. 303, 


Painted in blue upon a Vase of choice Kiomidzu 


porcelain, decorated in sometsuke style. RAN-TEI TSUKURU. 
Made by Rantei. 7 


No. 304. 


Impressed upon a Teapot of porcelain. Ran, an abbre- 
viation of Rantei, the name of the maker. 


rd 
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Painted in blue upon a sake Cup of porcelain, decorated 
in the kinrande style. Sa-Hx1. Sahei, the name of the maker. 


. 


gt 


No. 306. 


Painted in blue upon a sake Cup of similar ware 
SA-HEI TsuKURU. Made by Sahei. 


nama 
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No. 307. 
Painted in blue upon a Covered Pot of porcelain. 


Sri-ru. Seifu, the name of the maker. 
No. 308. 


Impressed upon a Saucer of faience of good style 


The seal of SEIFU. 
| ig. 
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No. 309. 


Painted in blue upon a Plate of modern porcelain. 
Made by Seifu, Great Fapan. 


Dat Nip-pon, SEI-FU TSUKURU. 


eater shies 


No. 310. 


Painted in blue upon a Flower Vase of modern porcelain. 


The inscription is the same as the foregoing one. 
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Impressed upon a Dish of unglazed faience. Maxu-zu- 
HARA Don-iu. Doniu, the name of the maker; Makuzuhara, 
the district in which he resides. 


$ 


No 312. 


Impressed upon a Cup of stoneware. Kiomipzu, one 
of the principal districts in Kioto where pottery is made. 


No. 313. 


Impressed upon a Vase of fine pottery. The upper 
mark reads, KAHIN YEDA suzUsHI, a phrase, meaning Under 
the shade of a tree by the bank of the river. The lower mark is 
the stamp of SEINEN, the maker. 


KIOTO POTTERY. 149 


No. 314. 
SEI-UN-TEI, Ko-sEr, 


Painted upon a Teapot of faience. 
Koser Seiuntet, the name of the maker; the seal is his 


mark. 


No. 315. 


Engraved upon a Stag, modelled with great skill in 
faience. Naca-mr Iwao xorE o Tsuxuru. Nagami Iwao makes 


this. 
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No. 316. 


Painted upon a Tea Bowl of faience. S£ES-SEN-SAI, SHUN- 
IcHI HITSUSU. Painted by Shunicht Sessensat; the seal is the 


mark of the painter. 


No. 317. 


Impressed upon a Tea Bowl of modern faience. Hozan, 
the name of the maker. 


rs 


No, 318. 


Impressed upon a Hibatchi of good faience. OsI-No-Ko-zI. 
Osinokozt being the name of the maker. 


No. 319. 


Impressed upon a Flower Vessel of good faience, 
NaGano, the name of the maker. | 


Impressed upon a Flower-Vase of good faience. Kruraxu, 
the name of the maker. 
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No, 321. 


Impressed upon an Incense Burner of pottery. S£I-KAN-Jt. 
Seikanji being the name of the maker, or of the district in 
which it was made. 


48 
Ni . 322. 


Impressed upon a sake Bottle of good faience. 
the name of the maker. , 


Impressed upon a Perfume Box of choicest faience. 
Yusetsu, the name of the maker. 


Vy 


No, 324. 


Impressed upon a Cup of pottery. Sei, the mark of 
the maker. 


No. 325. 


Impressed upon a Cup of*porcelain. Ser, the mark of 
the maker, partially stamped. 
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No. 326. 


Impressed upon a Tea Bowl 
beautiful decoration. 


of the maker. 


of choice faience and 
Iwa-KuRA-ZAN, Iwakurazan, the name 


No. 327. 


The written characters are painted in red, and the stamp 
is impressed, upon a Fruit Box of faience. The mark to the 
left is the stamp of Iwaxurazan, the maker, of Kioto; the 
other characters are Dar Nip-pon, YOKo-HAMA YAMA-KA SEISU. 
Made by Yamaka, Yokohama, Great Fapan. 


Probably, however, 
Yamaka only decorated the article. 


No. 328. 


Engraved upon a Figure of Kzyohime in faience of choice 
quality and beautiful decoration. SHa-zan Tsuxuru. Made 
by Shazan. The seal mark is illegible. 


ta Raa 
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No. 329. 


Impressed upon a Cup of faience. The letter B, probably 
the initial of the maker. 


ul 


ad 


No. 330. 


Impressed upon a Perfume Box of choice pottery. 
To-ritsu-zan. Toritsuzan, the name of the maker. 


No. 331. 


Painted upon a Cup of porcelain decorated after the 
kinrande fashion. Suto-Fu-TEI TsuKURU. Made by Shiofutet. 


No. 332. No. 333. 


These marks are impressed upon a Leaf-shaped Dish 
of pottery of considerable age, and modelled with great skill. 
The inscription reads—Hosar Sanzin, the maker’s name ; 
the shell is his mark. 

U 
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No. 334. 


Painted in blue upon a Cup of porcelain. Kui-raku. 
Kiraku, the name of the maker. 


No. 335. 


Painted in red, upon a brown medallion, on a Teapot 
of semi-porcelain. Kar-ro Sutu-ner. Kairo Shiuhei, the 
name of the maker. 


Engraved upon a Figure of faience. MEI-j1, ROKU-SAI, 
KI-YU NI-GAT-sU, Tat-HEI Ho-ZANn, KIN-SAKU. Respectfully made 
by Tathei Hozan, in the 2nd month of the 6th year of the 


pertod of Meyi; February, 1873. The seals are the marks 
of the maker. 
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No. 337: 


Impressed upon a Saucer of modern pottery. KicHt-Ko. 
Kichiko, the name of the maker. | 


3 
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No. 338. 


Impressed upon a Vase of faience. The left hand 
character is the word Sx, an abbreviation of the maker’s 
name, and that to the right is his mark. 


+x 
B, 
No. 339. 


Painted in blue upon a Teapot of porcelain. Suto- 
‘ GETSU-TEI sEIsU. Made by Shiogetsutet. 


No. 340. 


A phrase painted upon a Teapot of Kiomidzu porcelain. 
TACHIMACHI MIRU HAKUTO YORIU NO IRO. ‘It refers to the 
spring-time, and tells of the bursting forth of the foliage 
of the willow trees by the roadside. 
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A verse of Chinese poetry, painted in blue upon the side 
of a Furnace of faience. 


No. 341. 


SHIU CHIO TAKAKU TOBI TSUKUSU. 
Ko-UN HITORI SATTSUTE KANNARI. 
AI MITE FUTATSUNAGARA ITOWA-ZU. 
TADA ARI KEITEI-ZAN. 


Mr. Kawakami renders the verse into English as 


follows :— 


Many birds are flying high up into the air. 

A cloud has quietly gone, and none remains. 

What I can view without fatigue is only Mount 
Keitel. 

Nor is the Mount ever weary of me! 


Painted in red upon a Dish of faience. To-K1u vEGAKu. 
Painted by Tokiu. The lower character is the mark of the 


maker. Pe 
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No. 343. 


Painted in red upon a Cup of pottery, decorated in 
Tokio. Kin-xo-sHa. The Kinko factory. 


Painted in blue upon a Teapot of porcelain. K1-su1 
TsuKURU. Made. by Kisut. 


Ay 5 
AP 


Incised upon a Perfume Box of pottery. Ka-yEI sHI 1 
sHo-SHU. The seventh month of the fourth year [the zodiac 


_ year of the wild boar] of the period of Kayei; the time the 


ware was made—July, 1851 a.p. 
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No. 346. 


Incised upon a Flower Holder of pottery, made by 
RENGETsU, a poetess and potter now living in Kioto. The 
three characters to the left are her signature, and the others 
are the verses with which the piece is covered. They are 
written in Hira-kana characters, with two or three Chinese 
words, and run as follows: Koxo 0 SETO KISOI WATARISHI 
MONONOFU NO NATO NAGARETARU UZI NO KAWA MIZU. 


Mr. Kawakami renders this historic ode into English 
thus :— 
It is with the names of two rival warriors, 
Who strove, in crossing its current, 
To be the first in the field, 
That the waters of the river of Uji have ever flown. 
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No. 347. 


Engraved upon a Tea Jar of brown stoneware, said to 
have been made in the 13th century. The mark of the 
maker. 


No. 348. 


Engraved upon a Tea Jar of brown stoneware, said 
to have been made in 1360 A.p. The Itoauir1 mark. 


No. 349. 


Painted in blue upon a sake Bottle of porcelain, with 
sometsuke decoration. Masu-xicu1 setsu. Made by Masukichi. 
Kawamoto Masukicui is the most extensive manufacturer of 
porcelain in Owari. 
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No, 350. 
Painted in blue upon a Vase of porcelain, decorated as 


above. The mark reads the same as the preceding one. 
x 
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No. 351. 


Painted in blue upon a gourd-shape Vase of porcelain, 
with sometsuke decoration. KawaA-mMoto MAsu-KICHI; SEI SEI. 
Kawamoto Masukichi; made with care ; or Kawamoto Masu- 
kichi’s best make. 
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No. 352. 


Painted in blue upon a Fruit Stand of porcelain, 
decorated as above. Nup-pon, SE-To, KAWA-MOTO MASU-KICHI 
tsukuru. Made by Kawamoto Masukich, Seto, fapan. Seto 
is the town in which the oa factories are situated. 
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No. 353. 


Painted in blue upon a Candlestick of porcelain, decorated 
as above. Nup-pon, SE-To, KaAawa-mMotTo MAsu-KICHI SEISU. 
Made by Kawamoto Masukich, Seto, fapan. 


POTTERY. 
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No. 354. 


Painted in blue upon a Vase of porcelain, decorated with 
various colours. Nip-pon, Se-To, KawA-mMoTo MAsu-KICHI SEISU. 
Made by Kawamoto Masukichi, Seto, fapan. 


Painted upon a large Plaque of porcelain, decorated 
sometsuke fashion; a perfect example, in size and decoration, 
of the skill of Masukichi; it is illustrated in Keramic Art 
of Fapan. ‘The inscription reads the same as that given above. 
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No. 356. 


Painted in blue upon a Covered Jar of porcelain, with 
sometsuke decoration. Dat Nip-pon, Se-to, Kawa-moto Masu- 
KICHI sEIsU. Made by Kawamoto Masukichi, Seto, fapan. 


No. 357. 


Painted in blue upon a large Plaque of porcelain, with 
sometsuke decoration of great beauty. Nuip-pon, KozukE No 
KuNI, MIo-GI SAN, NO SHIN DzU. O-wariI, SE-TO, Kawa-moTo 
Masu-xicu1 szisu. Made by Kawamoto Masukichi, Seto, Owari. 
A faithful view of the Miogi mountain in the province of Kozuke, 


Fapan. 
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No. 358. 


Painted in blue upon the side of a Vase of porcelain, 
decorated sometsuke fashion. The characters to the left are 
Kawa-moto Masu-xicui sEisu. Made by Kawamoto Masukichi. 
The other characters are a Japanese ode: Kaze KITATTSUTE 
KOYE RUI RUI AME SUGITE IRO SAN SAN. It refers to a grove 
of bamboos, and means When the wind rises the sound is 
pleasant! When the rain falls the colour is lovely ! 
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No. 359. 


Painted upon a Vase similar to the foregoing example; the 
characters to the left are the same as above.- The ode is 
Rio so ONOZUKARA URU RIO HO YU KA U TOKINE SO KO SHI 
son. The severe frost naturally secures good friends. The 
passing rain sometimes adds fine offsprings. 
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No. 360. 


Painted in blue upon porcelain. Kawa-moto HAN-SUKE. 
Kawamoto Hansuke is one of the most celebrated potters now 
living at Seto. 


4y 


No 361. 


Painted in blue upon an Incense Burner of porcelain 
decorated sometsuke fashion. Nip-pon, SE-To, KAwA-MOTO 
Han-suke szisu. Made by Kawamoto Hansuke, Seto, Fapan. 
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No. 362. 


Painted in blue upon a Bowl of porcelain, the exterior 
of which is covered with clotsonné enamel. Made since 1870 
A.D., probably at Nagoya, the chief port in Owari. Dat 
Minc, MAn-REKI NEN SEI. Made in the period of Manrekt, during 
the dynasty of Dat Ming. A forgery of the Chinese mark of 
the Wan-li period, 1573-1019 A.D. 
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i No. 363. 
es: Impressed upon a covered Bowl of rough pottery. 
“Leg Ho-raxu. Horaku, the name of the maker. 
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. No. 364. 
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a, Painted in blue upon a sake Cup, exquisitely painted 
in the sometsuke style. Nuip-pon, Se-To, Fuji SHIvU-BEI SEISU. 
Made by Fujt Shiuber, Seto, Fapan. 


No. 365. 


Painted in black upon a Vase of porcelain, decorated 
in various colours. Dar Nip-pon, Roku-BE-yE sEIsu. Made 
by Rokubeye, Great Fapan. 
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No. 366. 


In relief upon a circular Flower Pet of porcelain, 
covered with deep blue enamel glaze. SHIU-FU-YEDA NI KOYE 
| ARI. A phrase meaning When the autumn winds blow there 
are sounds im the branches of the trees. 


No. 367. 


Painted in red upon a Cup of porcelain, with inferior 
decoration in various colours. Dar Nip-pon, IwA-TA SEISU. 
Made by Iwata, Great Fapan. 


No. 368. 


Painted in red upon a Plate of similar ware to the 
foregoing piece. Nuip-pon, At-cul, Iwa-TA, SEI SEI. Iwata’s 


best make; Aichi, Fapan. Aichi is the political division of 


Japan in which Owari is situated. 
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No. 369. 


Painted in red upon a Teapot of similar ware to those 
named above. Dai Nip-pon, At-cHI, [wA-TA SEI-BEI SEISU. 
Made by Iwata Seibei, Aichi, Great Fapan. 
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No. 370. 


Painted in red upon a Vase of porcelain, made in Owari 
and decorated in Tokio. Mer-zan serisu; Ho-vEN YEGAKU. 
Made by Metzan; painted by Hoyen. 


Noe ayis 


Painted in blue upon a Cup of porcelain; common 
ware, coated with brown glaze. To-o-vEN, GO-SUKE SEISU. 
Made by Tooyen Gosuke. 


Painted in blue upon ware similar to the foregoing example. 
Ko-BOKU CHIKU SEKI. So-DATSU; Sodatsu, the name of the maker. 
Koboku chiku Seki, a favourite phrase expressive of a Winter 
scene—a dead tree with the fallen leaves, and a bamboo with 
rocks around its graceful stem. The square character is the 
seal of the maker. 


Y 
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Painted in gold upon a covered Jar of porcelain, 
decorated in colours. Nip-pon, SE-TOo, SHUN-KOW YEGAKU. 
Painted by Shunkow, Seto, Fapan. 
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Painted in blue upon a Water Pail of porcelain, with 
sometsuke decoration. Dat Nip-pon, ABRA-SHIME sEISU. Made 
by Abrashime, Great ‘fapan. 
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- Painted in blue upon a Cup of porcelain, with sometsuke 
decoration of inferior character. Dat-o-kKEN TAKA-MUNE SEISU. 
Made by Daioken Takamune. 
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No. 376. 
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Painted in red upon a Flower Pot of porcelain, decorated 
in gold, red and other colours. At-cu1 KEN, Na-co-ya, Fuj- 
stmA SEN-TA-Ro sEIsu. Made by Fujisima Sentaro, Nagoya, 
in the division of Aichi. 


No. 377: 


Painted upon a Covered Bowl of porcelain, decorated in 
various colours; the inscription to the right is painted in 
red, and that to the left in blue. Art-cuHr1 KEN Ka, Na-Go-ya. 
FujJI-SIMA SEN-TA-RO UTSUSU. NIP-PON, SE-TO, KI-0-KEN Hery-za 
sEIsuU. Made by Kuioken Heyza, Seto, Fapan. Copied (or 
painted) by Fujisima Sentaro, Nagoya, in the division of Aichi. 
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No. 378. 


Painted in blue upon a Bottle of porcelain, decorated 
Suice-jiu seisu. Made by Shigejwu. 


i 


Painted in blue upon a Bottle of porcelain, decorated as 
above. SEI-YEN-KEN SHIGE-jIU sEISU. Made by Seiyenken Shigejiu. 
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No. 381. 


in the sometsuke style. 


No. 380. 
Painted in blue-—No. 380 upon a Vase of porcelain 
covered with brown glaze, and No. 381 upon a Cup of porce- 
lain, with sometsuke decoration. Dai Nip-pon, Se-To, Ka-to 
SHIGE-JIU sEIsuU. Made by Kato Shigejiu, Seto, Great Fapan. 
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No. 382. 


Painted in blue upon a Plate, with sometsuke decoration. 


Nip-Ppon, SE-To, Ka-To SHIGE-jIu TsuKURU. Made by Kato 
Shigejiu, Seto, Fapan. Note: The name of this maker is 


frequently read as Hanjiv. 
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No. 383. 


Painted in red upon a Vase. Hacuiju uicui-co. No. 87. 


No. 384. 


Painted in blue upon a Cup of ordinary sometsuke 
porcelain. Kri-ju seisu. Made by Kyu. 
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No. 385. 


Painted in blue upon a Cup of similar ware to the 
foregoing example. Ro-REN SHO-ZEN NI mITsU. A phrase 
signifying The reed and the lotus flower fill the garden under 
the veranda. 


Painted in blue upon a Cup of sometsuke ware. SHIN-To- 
KEN FUDE-SUKE sEIsuU. Made by Shintoken Fudesuke. 
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No? 387. 


Painted upon a Figure of faience. Toyo-suxe. Toyosuke, 
the name of the maker, who resides at Nagoya. 


Painted in gold upon a Cup of porcelain, decorated 


with gold designs in imitation of inlaid metal. Da1 Nip-pon, | 


SEI-zO, SHIP-Po Kuwal-sHA, Ko-zIN, TAKE-UCHI CHIU-BE-YE. 
Takeuchi Chiubeye, artist, of the Shippo Company, Great Fapan; 
made this Cup. 


No. 389. 


Painted in blue upon a Vase of porcelain covered. with 
cloisonné decoration. Dar Nip-pon, SuHip-po Kuwal-sHA, SEI-ZO. 
The Shippo Company of Great Fapan made this Vase. 
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No. 390. 


Painted in blue upon a Jar of porcelain covered with 
cloisonné decoration. Nip-PON, SHIP-PO KuwWaAI-SHA_ SEI-ZO. 


The Shippo Company of Fapan made this Jar. 


> ' 
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No. 39! 


Painted in black upon a Plate of pottery made at the 
Inuyama factory. GEN-zAN. Genzan, the maker’s name. 


, 
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No. 392. 


Painted in black upon a Plate similar to the preceding 
specimen. Ken-zan. Kenzan, the maker’s name. 


mod 
aa 
7 No. 393. 


Painted in blue upon a Teapot of porcelain. Ka-zan 
u-Go. Kazan ugo, a phrase signifying A mountain after the 
summer rain. 


OWARI POTTERY. 


No. 394 


Painted upon a Vase of porcelain decorated, in various 
colours, with a portrait of Onono Komacut, a lady of great 


beauty who lived in ancient days. Nip-pon, Se-To, Ka-to Kisur- 
TA-RO KORE o sEIsu. Kato Kishitaro, Seto, fapan, makes this. 
The inscription at the side reads: O-Nono Ko-MAcHI No Dzu. 


A portrait of Onono Komacht. 


Painted upon the above example. To-x1io, O-KA-wa 


IcHI-RAKU YEGAKU. Painted by Okawa Ichiraku, Tokio. The 
lower character is the mark of the painter. 


Impressed upon a Tea Bowl of porcelain, made at Seto 
by a member of the family of Yertraxu, of Kioto, who has 
recently settled in Owari. Yrt-raxu, the seal of the maker. 


OWARI POTTERY. 
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No. 397 


Painted in blue upon a sake Bottle of Behe 
Han seisu. Made by} Hoku Han. 


+ 
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No. 398. 


Painted in blue upon a Bottle of porcelain, decorated 
in various colours. Rvu-sat YeI-zAN. Rusat Yeizan, the 
maker’s name. The lower mark is his seal. 
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No. 399. 


Painted in blue upon a Saucer of porcelain of ordinary © 
sometsuke decoration. Ho-Gioku-yYEN SEN-PACHI sEISU. Made 


by Hogiokuyen Senpacht. 
Is 
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No. 400. 


Sop, ON NN nd Pe GET tL dil ee te 


The Kurani mark, occasionally forged upon porcelain 
made in Owari and decorated in Kaga style. 
zZ 
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No, 401. 


No. 402, 


No. 403. 


No. 407. No. 408. No. 409. 


No. 410. 


Various forms of the word Banko, copied from pottery 
made at Kuwana, Yokkaichi, and other places in the province 
of Ise. The mark, which signifies For ever, or literally, 
Ancient ten thousand (ban, ten thousand, ko, old or ancient), 
is generally stamped upon the wares, but sometimes it is 
painted as shown in example No. 402. Upon the older 
specimens the form given in No. 4o1 is used, whilst the 
other marks are found upon more modern examples. 
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Impressed upon a Teapot of Ise ware. Sai-yAKu 
Fu-yext. The expression, Saiyaku Fuyeki, refers to the 
unvarying character of the material used in the manufacture 


ex 


No. 412 


of Banko ware. 


Impressed upon a Teapot of Ise ware. Nuip-pon, BAN-Kxo. 


Banko ware, Fapan. 


No. 413. No. 414. 


Impressed upon a Teapot of Ise ware. Examples of 
the word Sen-suu. A thousand autumns. 


Impressed upon a Teapot of Ise ware. Banko, FUYEKI. 
Banko ware. Unchanging. 
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No. 417. 


® 


No. 418. 


Impressed upon a Teapot of Ise ware. SENSHU. FUYEKI. 
A thousand autumns. Unchanging. 


No. 419, 


Impressed upon a Teapot of Ise ware. Mori Uji. The 
_ Mori family, of Yokkaichi, the most noted makers of Ise ware. 


No. 420. 


Impressed upon a Teapot of Ise ware. The upper seal 
is the Banko stamp, old style. The lower seal reads: Nip- 
PON, YU-SETSU. Banko ware, Yusetsu (the maker), ¥apan. 


No. 421. 


Impressed upon a Koro of earthenware. The inscription 
is the same as the preceding one. 
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‘No. 422. 


Impressed upon a Teapot of Ise ware. The upper mark 
is the Banko seal, and the lower one reads, Nippon, YUSETsu. 
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No. 423. 


Impressed upon a Saucer of common pottery. The 
upper mark is the Banko seal. The lower one reads 
Trxi-zaAn. Tekizan, the name of the maker. 


No. 424. 


Impressed upon a Teapot of Ise ware. GAN-TO SAN-ZIN. 
Ganto Sanzin, the name of the maker. 


No. 425, 


Impressed upon a Teapot of Ise ware. Banko. GAnrTo 


SANZIN. ; 
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No. 426. 


‘Incised upon a Teapot of choice Ise ware. GAN-To 
SAN-ZIN TsuKURU. Made by Ganto Sanzin. The two small 
marks are Ban-xo, and the large one is Ganto Sanzin’s seal. 
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Impressed upon a Teapot of Ise ware. Yo-Fru-KEN SHIv- 


JIN TsuKURU. Made by the Master of the Yofu factory. 


No. 428. 


Impressed upon a Teapot of Ise ware. Ban-xo. Yo- 


FU-KEN. SEN-sHU. Banko ware. Yofu factory. A thousand 


autumns. 
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No. 429. 


Painted in black upon a Cup of common Ise _ pottery. 
The characters to the left are Ko-ro San-zin. Koro Sanzin, 
The others read: Jo CHIU MATA ARI DEN 


the maker’s name. 
Even im the city: there 1s some aspect of the 


YEN NO OMOMUKI 
country. 
AA 


ISE POTTERY. 
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No. 430. 


Painted in red upon a Vase of pottery. H1axu san-jiu 
NI BAN. Hiaku sanju ni ban, meaning Number 132. 


By Ae Fi. 
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No. 431. 


Painted in brown upon a Teapot of choice Ise ware. 
SAI KAN NO SAN U NO DzuU. A sketch of the three friends of 
winter, referring to the trees with which the article is decorated 
—the oumar, the matsu, and the take, the plum, the pine and 
the bamboo. 3 


No 432. 


Painted in brown upon a Saucer Dish of pottery. Srxi 
SUI TA SAN IZU KEI UN YEN SUI MUNASHI, By the increase 
of the verdure another mountain comes out. The clouds being 
distant, the water is clear. The characters to the left are 
BANKOo. 
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Incised upon a sake Bottle of pottery. Dar Fu-so-xoxu. 
SI-SUI, TO-sI, YEN-So-sHA sEISU. Made by Yensosha, potter, 
of Sisui, Great Fapan. Fusoxoxu is the scholastic name 


of Japan. 
rol 
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Painted in blue upon a Water Vessel of faience. Jiu, 
meaning Longevity. 


The 


No, 435- No. 436. No. 437. 


Painted in blue upon a Vase of faience. No. 435.— 
Fuxu, meaning Happiness, luck, and so forth. No. 436.— 
Roxu, Wealth and prosperity. No. 437.—J1u, Longevity. 
The three words together are read Fuxu-roxu-jiu, and 
signify Good fortune. 
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DIEaIC 


No. 438. No. 439. No. 440. No. 441. No. 442. 
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Painted in blue upon a Water Vessel of faience. No. 
438.—Tamots, To enjoy. No. 439.—Suio, Pine tree. No. 
440.—Jiu, Longevity, No. 441.—Kaxu, Stork. No. 442.— 
Ret, Age. SHIO JIU KAKU REI oO TAMoTs. A phrase, To 
enjoy the longevity of the pine tree and the age of the stork. 


No. 445. No. 446. 
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No. 447. No. 449. No. 450. 


Painted in blue upon a Water Vessel of faience. No. 
443.—Fu. No. 444.—Ki. No. 445.—Cuo. No. 446,—SEI. 
Nos 447" F peu Nooaie—Tocu. (Ne: ang 2h Nos 456 
Zat. Fu-x1 Cuose1 Fuxu-roxu Zizat. A phrase, Prosperity, 
longevity, fortune, and freedom. 


No. 451. 


Painted in blue upon a Water Vessel of faience. Fuxu. 
Prosperity, happiness, and luck. 
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TOKIO PAINTING AND POTTERY. 
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Painted in red upon a Bowl of Kioto faience, decorated 
with great skill. To-xio, Matsu-moto Ho-yen vecGaku. 
Painted by Matsumoto Hoyen, Tokio. 


No. 453. 


Painted in red upon a Covered Bowl of porcelain, 
probably Hizen ware. Dat Nip-pon, To-x1o, KIN-Ko-sHa, NI 
o1rE, ATAGO Ko-sal KoRE o saicasu. Painted in colours, by 
Atago Kosai, at the Kinko factory, Tokio, Great Fapan. 


- 


TOKIO PAINTING AND POTTERY. 


Painted in gold upon a Vase of Owari porcelain, = 
To-x1o, Kin-xo, Hira-BavasHt To-x1u yvecAKU. Painted by 
Hirabayashi Tokiu, Kinko (factory) Tokio. | oe 
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No. 455. 


Painted in red upon a Vase of porcelain. Mer-j1, Ku- 
oS NEN, Ku-catsu Dat-co-n1vaku-jl1usANn-Go Nip-pon, To-x10, Hio- 
‘ CHI-YEN sEIsu. Made by Hiochiyen, Tokio, fapan. No. 573. 
Ninth month, ninth year, of the period of Mey. 1876 a.p. 
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, . No. 456. ae y 


Painted in red upon a Tea Jar of Kioto faience. es 
To-x1o, CHo-ceTsu vEGAKu. Painted by Chogetsu, Tokio. © 
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No. 457. 


Painted in red upon a Vase of semi-porcelain, made 
in Satsuma. Curvu-sen-sat Ist-warart Tixu-ven. Jsiwatari 
Tikuyen, the name of the painter; Chiusensai, probably the 
name of the workshop. The marks at the beginning and 
end of the inscription are the seals of the painter. 


SHH Sor Cat 
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No, 458. 


Painted in red upon a Vase of faience. To-xio set. 
SIMA-UCHI SHIN-ZAN yEGaKu. Painted by Simauchi Shinzan. 
Tokio manufacture. 


Impressed upon a Figure of pottery, made in 1875 A.D. 
Nip-pon, To-K1o, tTo-xo, Raku-no. Rakuho, potter, Tokio, 
Fapan. 


BB 
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No. 460. 


Painted in red upon a Vase of faience. DAlI-HACHI-BAN. 
To-x1o, H1o-cut-ven setsu. Made by Hiochtyen, Tokio. No. 8. 
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No. 461. 

Painted, upon a Plate of Kioto faience, in red and black, 
the latter upon a splash of white enamel. To-x1o, OKa 
Cuiu “tsukuru. Made by Oka Chiu, Tokio. The name of 
the maker or painter is Okamura, but he has omitted the 
latter part of it in this inscription, and added his second 
name of CHIU. 

me 
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No. 462. 


Painted, as above, upon a Plate. To-Kio, Oka-MURA 
tsukuRU. Made by Okamura, Tokio. Probably this, and the 
preceding specimen, were painted, not made, by the artist, 
or artists, named. 


TOKIO. PAINTING AND POTTERY. IQ5 


No. 463. 


Painted in red upon a Cup of fine egg-shell porcelain, 
made at Arita, in Hizen. To-K1o, YamMa-moto SuHu-GETsu 
YEGAKU. Painted by Yamamoto Shugetsu, Tokio. 


AN 


No. 464. 


Painted in red upon a Cup of porcelain, probably Hizen 
ware. Kin-Ko-sHa. The Kinko factory. 


No. 465. 


Painted in red upon a Vase of imitation Satsuma ware. 
Dat Nip-pon. SHIGE-TAKE, GETSU-ZAN  UTUSHU. Copied by 
Getsuzan Shigetake, Great Yapan. 


No. 466. 


Impressed upon a Brazier of pottery, made in the district 
of Imado, Tokio. Gosazuro, the name of the maker. 
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No. 470. 


The inscriptions numbered 467 to 470 appear in relief 
upon the sides of a Flower Basket of faience, made at 
Imado, a district of Tokio, in the latter part of the 18th 
century; they are one-fourth of the original size. The inscrip- 
tions, read from the upper characters of each column 
commencing with those to the right, and concluding with 
the single character in the upper part of the mark given 
above, run as follows: KaAI-GEN NI-JIU-YO NEN NATSU SEI-SHO 
CHIOKU-SHI Ko-RIOKU-SHI TAMOO SAI-SHIN HAKU-U-SEN KIU-REI 
AZWKARU YEN TATTSUTE KEN-JIN IwAkKu. It is a portion of 
a description of a scene at the Chinese Court: In Fune, 
the summer of the 24th year. of Kaigen, the imperial messenger, 
Koriokushi, brings the fans of white feathers to the munisters, 
among whom was Kiurei, and standing before them he presents 
the imperial gifts, and says The centre inscription of 
No. 470 is ToxisH1o, the name of the Chinese scholar who 
wrote the phrase; the right-hand characters in the seal-mark 
are SOHAKU, his professional name, and the left-hand characters 
are GAKkusHI, a title given to learned men. 
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No. 471. 


Impressed upon a Bowl of earthenware. Si-se1. Svsez, 


the name of the maker. 


No. 472. 


Impressed upon a Cup of faience. Ser-srt. Seisi, the 
name of the maker. 


} 
No, 473. 


Impressed upon a Cup of pottery. Ser-si. Seisi, the 
name of the maker. 


No. 474. 


Painted in black upon a Bowl of pottery, said to have 
been made by Miura Kenya, about 1850 a.p., at Asakusa, 
a district of Tokio. Kern-ya. Kenya, the name of the 
maker. The style of this mark appears to be an imitation 
of that of Shisui Kenzan, of Kioto, of which Numbers 237 
and 238 are examples. 


No. 475. 


Painted in blue upon a sake Cup of porcelain, made in 
Mino, and painted in Tokio. To-K1o, MEI-SHO GoTEN-YAMA. 
The famous place of Gotenyama, Toph; the scene with which 
the Cup is decorated. 


% 


No. 476. 


Painted in blue upon a sake Cup of porcelain, made in 


Mino, and painted in Tokio. Mer-zan. Meizan being the 
name of the painter; the lower mark is his seal. 


No. 477. 


Painted in blue upon a sake Cup of porcelain, made 
in Mino, and painted in Tokio. To-x1o mEI-suo, Supa Zo- 
jio-zi sAumMoN. The temple Zojtozt of Shiba, the famous place 
of Tokio, a view of which appears upon the Cup. | 
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No. 478. No. 479. 


Painted in blue upon Cups of porcelain, made in 
Mino, and decorated in Tokio. CHo-so-sa1 Sal-Ko Ko. Made 
by Chososat Saiko. Both inscriptions are the same. 


(Da He 


ft 
oa 


No. 480. 


Painted in red upon a Cup and Saucer of egg-shell 
porcelain, made in Hizen, and decorated in Tokio. San-Go-xu 
IcH!I Mer-zan. Mezzan, the first (maker) of the three countries, 
Japan, India, and China, signifying the whole world. The 
lower character is the maker’s seal. 


= 481, 
Painted in red and black upon a Cup of porcelain, made 


in Mino, and decorated in Tokio. SHuUN-zAN  HITSUSU. 
Painted by Shunzan. The lower character is the painter’s 


seal. 
o 


35) 
No. 482, 
Painted in blue and red upon a sake Bottle of porcelain, 
made in Mino, and decorated in Tokio. Sutn-zan. Shinzan, 


the name of the maker. The lower character is his seal 
or that of the workshop. 


TOKIO PAINTING AND POTTERY. 
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No. 483. 


Painted in red and black upon a sake Bottle of porcelain, 
made in Mino, and decorated in Tokio. Go-zan. Gozan, the 
name of the painter; the lower mark is his seal or that of 
the workshop. | 
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No. 484. : 


Painted in blue upon the interior of a sake Cup of 
porcelain, made in Mino, and decorated in Tokio. Urrsuixe 
TAKU HIo. A Japanese phrase which cannot be translated 
into English. . 
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Painted in red and brown upon a sake Cup of porcelain, 
made in Mino, and decorated in Tokio. Vzew of the Sumida 
River, Tokio, the scene depicted upon the Cup. The seals 
on this and the succeeding examples are the marks of the 


painter. igs aD 
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No, 486. 


Painted in red and black upon a similar Cup. 
of the Yeidai Bridge, Tokio. 
axe 
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No. 487 No. 488 


No. 489 No. 490. No. 491 
; i ££ | 
me BR E = al mr ak ® 
RHF $a z Be wink 
No. 492. “No. 493. No. 494. 


Inscriptions painted in red and black in the interiors 
of sake Cups of porcelain, made in Mino and decorated 
in Tokio, descriptive of the scenes depicted upon them. 


No. 487.—View of Miho no Matsuwara, Tagonoura, the famous 


place of Fapan. 


No. 488.—View of Tagonoura, the famous place of Fapan. 
No. 489.—View of the Plum Garden in Mukozima, Tokio. 
No. 490.—View of Shinagawa Bay, Tokio. 

No. 491.—View of Atagoyama, Tokio. 

No. 492.—View of Takanawa, Tokio. 

No. 493.—View of Azuma Bridge, Tokio. 


No. 494.—View of Shinagawa, the famous place of Tokio. 
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No. 495. 


Impressed upon a Vase of faience made by MryaKawa 
Kozan, of Ota, a suburb of Yokohama; this factory was 
established in 1860 a.p., by a Tokic merchant, named Suzuki 
Yasubeye, who brought Kozan from Kioto to manage it. 
It is here that most of the imitations of Satsuma faience 
have been made. Ko-zan, the name of the maker. 


No. 4096. 


Impressed upon a Vase of faience. Ma-xuzu Ko-zan 
TsukURU. Made by Makuzu Kozan. Kozan came from the 
district of Makuzu, in Kioto, ‘and often uses the word as part 


of his mark. 
ee ar 


No. 497. 


Inlaid in white clay upon a Flower Pot of brown pottery. 
Miya-KAwa Ko-zAn tTsuxuru. Made by Miyakawa Kozan. 
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No, 498. No. 499. No. 500. 


Impressed upon faience and stoneware made at Ota. 
The marks of the makers. 


% 
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No. 501. 

Painted in gold upon a Vase of Ota faience. Katsu o 
TOKI SEI-YO NO SAKE. The sake which is taken the morning after 
intoxication quenches the thirst; descriptive of the scene 
depicted upon the vase. 


No. 502. 


Impressed upon a Bottle of Ota faience. Dern-Ko. Denko, 
the name of the maker. 
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No 503. 


Inlaid in white clay upon a Flower Pot of brown pottery. 
Ma-xuzu Ko-zan. Makuzu Kozan, the name of the maker. 


BIZEN POTTERY. 
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No. 504. 


Incised upon a Figure of Bizen stoneware, said to have 
been made in the 13th century. San, the mark of the maker. 


No. 505. 


Incised upon the Figure of a Horse of ancient Bizen 
ware. The mark of the maker. 


No. 506. 


Stamped upon a Fruit Basket of ancient Bizen ware. 
The mark of the maker. 


No. 507, 


Incised upon an Eagle of ancient Bizen ware. The mark 
of the maker. 


No. 508. 


Incised upon a Bird of ancient Bizen . Cuo, the 
name of the maker. 


208 BIZEN POTTERY. 


= 
oc 


No. 509. 


Incised upon a Figure of ancient Bizen ware. KucuI, 
the name of the maker. 


No, 510. 


Stamped upon an Eagle of ancient Bizen ware. YEI-ZAN. 
Yeizan, the name of the maker. 


No, 511. 


Stamped and incised upon a Lion of ancient Bizen 
ware. The lower characters are Ter1-icu1. Tedchi, the name 
of the maker. The upper character reads Ko, and is pro- 


bably his mark. 


No. 512. 


Stamped upon an Ash Bowl of Bizen Hitasuke ware, said 
to have been made about 1579 A.p. The mark of the maker. 
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No. 513. 


Stamped upon a Water Jar of Bizen Migakite ware, said 
to have been made about 1760 a.p. The mark of the maker. 


BIZEN POTTERY. 


No. 514. 


| Scratched upon a Cake Box of Bizen ware made about 
1840 A.D. YosuI-KAGE sEIsu. Made by Yoshikage. 


ee 


No. 515. 


A Japanese ode, scratched upon a sake Bottle of modern 
Bizen stoneware; the characters are Hira-kana and Chinese. 
TAKE SUKOSHI ARITE TORI NAKU KOHAN KANA, which Mr. 
Kawakami has rendered into English as follows: I¢ is in the 
month of mild October that the birds, with their gentle, yet sweet 
song, visit the few bamboos that remain sadly here and there. 
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No. 516. 


Painted in blue upon a Cup of Aidz porcelain, with 
sometsuke decoration, made in the province of Mutsu. 
Raxku-sEl, Ku-Ko. The name of the maker, Kuko, and of the 
place where he resided, Rakuset. 


Ab 
z 


No. 517. 


Painted in blue upon a Teapot of Aidz porcelain, deco- 
rated in blue and brown. HosgI-KEN TsukurRU. Made by 


Hosetken. 
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No. 518. 


Painted in blue upon a Teapot of modern Aidz porcelain. 
Ka-zan uco. A phrase: The mountain after the Summer rain. 


Stamped upon a Vase of the choicest Celadon ware. 
Nan-xt, Zut-st-po seisu. Made by Zuisido, Nanki. The latter 
is another name for the province of Kii. 


Stamped upon-a Group of Tortoises of Celadon ware. 
Zui-si. Zuist, the maker’s name. 
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No. 521. 


Stamped upon a Vase of Kii porcelain, made about 1800 
Kal-RAKU-YEN sEIsu. Made by Kairakuyen. | 
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| No. 522. 


Stamped upon a Dish of Kii pottery. SAN-RAKU-YEN 
seisu. Made by Sanrakuyen. 


YAMATO POTTERY. 
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No. 523. 


Impressed upon a Water Vessel of faience, made at 
Koriyama, in the province of Yamato. 
Akahadayama, the name of the factory. 


AKA-HADA-YAMA. 
mark of KisHiro, the maker. 


The seal is the 


No. 524. 
Painted upon a Water Vessel of faience, similar to the 


above example; the inscription in black, the seal in red. 
Ki-sHiro utsusu. Kishiro coptes. 


The seal is his mark. 
> 


Painted upon the preceding example. Kui-yen, Sutv-jin. 
The Master of the Kiyen factory. 


The seals are probably 
his marks or those of the painter. 


No. 526. 


Stamped upon a Brazier of Yamato pottery. AKAHADA, 
the name of the ware. 


No. 527. 


Painted in red upon a Cup of egg-shell porcelain made 


-in Yamato. Ya-mato, Hoxicioxu tsuxuru. Made by Hokigioku, 


Yamato. | 
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No. 528. 


Stamped upon a figure of an Okame Woman of Awaji 
faience. Muin-pei1. Muinper, the name of the maker. 


Painted in gold upon a Flower Vase of faience. Nrr-pon, 
Awaj1, Ga-sHu San-PEI. Sanpei Gashu (the maker), Awaji, 


Fapan. 
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No. 530. 
Painted in black upon a Cup of porcelain, made in Awaji 
about 1830 a.p. Dat-Minc, MAN-REKI NEN SEI. Made in the 


year of Manreki, during the dynasty of Dat Ming, 1573-1620 
A.D. A forgery of the Chinese mark of the Wan-li period. 
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No. 531. 


Stamped upon a Dish of pottery. 


So-MA. Soma, the 
- name of the ware. 


No. 532. 


Stamped upon a Cup of Soma pottery. KaAneE-sIGE. 
Kanesige, the name of the maker. 


Mant! 


No. 533. 


Stamped upon a Cup of Soma pottery covered with 
The mark of the maker. 


Celadon glaze. 
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No. 534. 


Partly in relief, and partly painted in black, upon a 
Tea Bowl of Soma pottery. The crests of the Prince of 
Soma. Bowls of this ware are prized in Japan owing to 
their supposed virtue of warding off attacks of paralysis. 


MINO AND 


No. 535. 


a Painted in red upon a large sake Cup of Mino porce- a 
lain. Gers-suo. Getsho, the name of the maker or painter. Oy 
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No. 536. se 


ah Painted in blue, under the glaze, upon a sake Cup of 


ee Mino porcelain. The mark of the maker. It is very seldom ; 
‘ that any mark, except that of the painter, is placed upon | 

+3 Mino porcelain. Numerous examples of the latter are given “iy 
Fe. in the division of Tokio painting. a 


ee 
Cll 


if No. 537- 


* Incised upon a Vase of Takatori stoneware, made at 
: 2 Sobara, in the province of Chikuzen. Ki, the name of the 
a maker. 


Ve withh 


atid eet ek tO Rly ht 1s a eh 


oe No. 538. No. 539. 


In relief upon a Vase of Takatori stoneware. Orna- 
ments, or the marks of the maker. 
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No. 540. 
Impressed upon a Box of Fujina faience, made in the 
province of Idzumo. Wun-sur. Wunsut, the name of the 
maker. 


No. 541. 
Impressed upon a Teapot of similar ware. Wunsut, 
the name of the maker. 


No. 542. 
Impressed upon a Water Pot of similar ware. Weunsut, 
the name of the maker. 


Impressed upon a Saucer of similar ware. UN-x1. Unht, 
the name of the maker. 


No. 544. 
Stamped upon an Ash Bowl of Minato pottery, made 
at Sakai, in the province of Idzumi. Minato yaxi. Minato 


Ware. 


No. 545. 


Stamped upon a Dish of Minato pottery, SEn-snu, 
SAKAI, HONG Minato yaxi, KicHI-vyemon. Genuine Minato 
ware, made by Kichiyemon, Sakai, Senshu. 
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Stamped upon a Flower Pot of Yatsushiro pottery, made 
in the province of Higo. Gen, the name, or mark, of the 


maker. 


No. 547. 


Stamped upon a Hanging Flower Vase of Yatsushiro 
pottery, said to have been made about 1800 a.p. Sat, the 
name, or mark, of the maker. 


ie) 
No. 548. 
Stamped upon a Teapot of modern Yatsushiro pottery. 


Jt, the name of the maker. 


No, 549. 


Stamped upon a Jar of pottery made at the Shigaraki 
kiln, at Nagano, in the province of Omi. The mark of the 
maker. 


No. 550. 


Stamped upon a Figure of faience of considerable age. 
Ko-To, Hio-nen-sa1. Huionensai being the maker, who lived 
at Koto, the East side of the Lake Biwa, in the province 
of Omi. 


EE 
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No. 551. 


Stamped upon a sake Bottle of pottery, made at Uji, 
in the province of Yamashiro. Asa-y1. Asahi, the name 
of the ware, which is so called from its resemblance to a 
renowned tea bowl of Corean manufacture known by the 
same name, which signifies ‘‘ morning light.”’ 


No. 552. 


In relief upon a Bottle of pottery, made in the province 
of Yamashiro. The mark of the maker. 


No. 553: 


Stamped upon an Ash Bowl of pottery, made at Toyou- 


rayama, in the province of Nagato. Toyou-ra-yama, the 
name of the ware. 


‘ 
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ILLUMINATED MANUSCRIPTS 
AND PRINTED BOOKS. 


was introduced into the country from the Corea 

in the year 463 a.p., but the works of that period 
no longer exist, nor have we any information as to their 
character; the earliest known example of the art is a portrait 
of the prince Shotoku, said to date from the seventh 
century, which is preserved in the temple of Horiuji in the 
province of Yamato. About that time an official department 
for the encouragement of the art was established under the 
name of Guwa-koshi, which was afterwards changed to 
Edokoro, but it is probable that the works of this period 
did not extend beyond the decoration of the Imperial 
palaces, and little progress was made until the fourteenth 
century, when the great school of Tosa was established by 
Tsunetaka. 

This celebrated artist, who was then the director of the 
Edokoro, having been rewarded with the appointment of 
vice-governor of the province of Tosa, assumed that name, 
and gave it to the school of painting of which he was 


oe records of Japan state that the art of painting 
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the founder; the family name was changed to Sumiyoshi 
by his descendant Hiromichi, in the period of Kwambun, 1661 
to 1673 A.D., but the name of the school remained unaltered, 
and the descendants of Tsunetaka hold a distinguished place 
amongst the artists of the present day. 

The second great school is that of Kano, which was 
founded by Kano Masanobu, who lived between the periods 
of Ghokio -and Tembun, 1467.-t0° 1555 «.p., and his 
descendants also still worthily uphold the fame of their 
ancestor. The most celebrated representatives of this family, 
belonging to the Tsukii, Kajibashi and Nakabashi branches, 
have resided in Tokio during the last two centuries under 
the patronage of the Tokugawa Shdégunate, the members of 
which have not only supported them by liberal grants of 
money but availed themselves of their instruction. 

The paintings of the Tosa school are remarkable as 
specimens of minute and delicate manipulation, and resemble 
in many respects the fine miniature painting found in the 
illuminated missals of the middle ages; they are executed 
in full-toned colours, often with a lavish use of gold, and 
represent scenes of court life, with the figures of nobles and 
ladies clad in robes of ceremony, or depict the warriors 
of ancient days engaged in the warfare with which the 
history of Japan is associated. The artists of the Kano 
family, on the other hand, have always loved to depict the 


natural beauties of their country or to illustrate the 


mythological legends of China, and their drawings of 
scenery, and studies of men, animals, birds and foliage, 
are executed with freedom and truthfulness, and are singularly 
beautiful. 

Another school, of a kindred character to that of Tosa, 
was founded by Iwasa Matabei in the period of ‘Tensho, 
1573 to 1592 A.D., and out of this grew, a century later, that 
of Utagawa; the works of these schools are known as the 
Ukiyo, or popular, style. The most celebrated master of 
this school was Hokusai, who lived between the periods 
of Bunsei and Tempo, 1818 to 1844 a.p. He illustrated 


* 
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the manners and customs of his own times, as well as the 
warlike scenes of the middle ages, and his works, which are 
exceedingly graphic, and often most humorous, are still very 
popular, and are reproduced in the ordinary block-printed 
books of the country for the amusement of the people, and 
as text books for educational use. 

The fourth, and last, of the leading schools of painting, 
the Sumie style, is of Chinese origin, and has always been 
held in high esteem by the cultured class of Japan. The 
works of this style are executed in Chinese ink, and the 
artists, by a few strokes of the brush, produce with great 
skill and dexterity most artistic and faithful representations 
of their subjects. In a modification of this style, known 
as the Bunjinga school, colours are introduced, but only 
sparingly. 

Block printing was practised in Japan at a very early 
period, and it is said that a book was printed for 
distribution amongst the Buddhist temples in this manner 
in 770 A.D., but the art does not appear to have become 
general until the early part of the fourteenth century; 
only modern examples have reached Europe. Printing with 
types is stated to have been introduced during the sixteenth 
century, doubtless from China, but it was not largely used 
until recent times. 

The most ancient form of book is the roll, or 
Makimono; the examples which have reached this country 
vary in length from eleven to forty-five feet, and in breadth 
from ten to eighteen inches; they commence at the right 
hand side and read towards the left, like all Japanese books 
and inscriptions, and are generally of paper, but occasionally 
the painting is upon silk mounted upon paper. Folding 
books, named Orvibon, and books which are sewn, known 
as Shomotsu, are also of considerable antiquity, and 
the latter form is in general use at the present time, 
but the name is most correctly applied to works which 
are partially or entirely written, whilst picture-books which 
are sewn are called Yebon. The general term for books 
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of all descriptions is Hong. Hanging paintings, or written 
inscriptions in the same form, are known as Kakimono. 
In nearly all cases the title of the work is written upon a 
label affixed to the exterior of the book, but the name of 
the artist is seldom given except upon the paintings 
themselves, which occasionally bear his signature or seal. 

In analysing the various characters found in the list of 
marks, those which express the word Volume may be taken 
first. The word Maki is most frequently used, but upon 
the older works Satsu is occasionally found; the literal 
meaning of the latter word is a slip of bamboo, and its 
application in the sense named arises from the fact that 
in China, in very ancient times before paper was in general 
use, thin slips of wood took its place. 


x 


SATSU. MAKI, 


Volume. Volume. 


When the work consists of a single volume, the word 
Zen is used, and when there are a number of volumes, 
each of them is marked with the character Maki and the 
appropriate number, as shown by the examples given: 


a 


ZEN. 


Single volume. 


— 
——_ 
MAKI NO ICHI. MAKI NO NI. MAKI NO SAN. MAKI NO SHI. 


1st volume. 2nd volume. 3rd volume. 4th volume. 
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MAKI NO GO. MAKI NO ROKU. MAKI NO HICHI. MAKI NO HACHI. 


5th volunze. 6th volume. 7th volume. 8th volume. 


The foregoing characters are those most frequently used 
upon modern books, a different system being followed in 
marking the old works, such as many of the fine examples 
from which the majority of the inscriptions are taken; the 
volumes of these are seldom more than three in number, 
and the words ¥0, Chiu and Ge, meaning, literally, top, 
middle and bottom, are used to designate the first, second 
and third volumes respectively; when there are only two 
volumes, the words ¥o and Ge are used. The characters 
Teng, Chi and Zing, meaning heaven, earth and man, are 
occasionally used in the same sense. 


—. 


The top, or first, volume. 


eas 


CHEUs GHYU: 


The middle, or second, volunte. 


aaa 


The bottom, or third, volume. 


To designate the last volume, the word Owari, shown on 
the following page, is sometimes used. 
FF 
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OWARI. 


End volume. 


When the books which are referred to form part of a 
set, this is expressed after the following manner: 


be (sey 


HICHI NO Jo. 


The first volume of seven. 


Works are frequently divided into two or more parts, 
and when this is the case it is stated in the inscription 
upon each of the volumes. 


st 


HEN, 
Part, 


ae 


Be 


SHOHEN. KUHEN. SHOHEN. 
First part. Ninth part. First part. 
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air 


KUHEN. 
Ninth part. 


When several volumes of the same work are placed 
in portfolios or separate wrappers, the word Chitsu is used 
in the following manner: | 


$2, 
PR 


SHO-CHITSU. 
First case, or portfolio. 


In connection with the foregoing marks, Dai, number, 
sometimes occurs. 


DAI. 
Number. 


When the information contained in a work has been 
collected or arranged by the writer, the word Hensw appears 
as part of the title. 

$f 


HENSU, 
Collected or Arranged. 


_ Ichiran is found upon books containing panoramic views 
of any part of the country. 
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ICHIRAN. 
=, Synopsis. 
i Paintings are occasionally mounted and surrounded by 


borders of paper and silk, when the word Hzoho follows 
the name of the workman. 
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HIOHO. 
Mounted. 


| The characters Yegaku and Hitsu, the latter being 
read as Hitswsu when used with the name of a painter, do 
? not appear so frequently upon books as upon pottery; . 
the word Dzusu, having the same meaning, is sometimes 
used. The examples given below are copied from works 
of the Kano and Tosa families. 


Sh ee oe, ee 


YEGAKU. HITSUSU. HITSUSU. HITSUSU. DZUSU. 
: Painted by. 


The former of the two characters given below is copied 
from an ancient kakimono, and the latter from a modern 
yebon. Pac: 


YEGAKU. YEGAKU. 


a 


Oe hit dead 
: 
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When a painter copies the works of another artist he 
uses the character Bosu in connection with his name, but 
when he paints from nature or imagination the word U‘susu, 
having a similar signification, is more correct. 


» 


y, 
3 4 a 
BOSU. UTSUSU, 
Copied. Copied. 


Occasionally the artist couples the word respectfully 
with his name, as a sign of deference to his patron. 


wt 


ee 


2 5 


ate 
ot. 
TSUTSUSHINDE. TSUITSUSHINDE YEGAKU. TSUTSUSHINDE. 
Respectfully. Respectfully paints. Respectfully. 


Should a writer desire to show that the work is entirely 
his own, he joins the words Zz roku with his name. 


+4 
| 


A ROKUL | 
Written by himself, 


Characters signifying views, pictures, sketches and so 
forth, are frequently found on the labels upon books of 
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paintings or drawings of scenery. The following character 
appears upon an oribon containing a series of views of 
the scenery of Lake Biwa: 


& 


r 


’ 


The word Dzu is used to signify a picture, view or 
map; examples of this character are given below. 


i fab 


D2ZU. DZU. : DZU. 
Picture, View or Map. 


KEI. 
Views. 


The latter mark is taken from a yebon of Hokusai’s 
sketches, and the small characters to the right give the 
word in Hzra-kana letters for the information of those who 
are unacquainted with Chinese words. 

When a written description accompanies the paintings 
or drawings, the words Kaishi or Dzuye are used to express 
this; the latter word is written in various styles, of which 


two examples are given below. 
{i} Be ) 
AR 


DZUYE. DZUYE. KAISHI. 


Paintings or Drawings with description. 
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When the pictures are unaccompanied by any description 
another form of the word Dzuye is used, as shown by the 
following character: 


DZUYE. 


Paintings or Drawings without description. 


Many other characters having a similar or kindred 
significance appear in the list of marks, of which the 


En 


following are examples: 


& 
. 


I 


Da 
Be : 


GAFU. MANGA. DZUFU. GATSU-U. 
Picture Book. Rough Sketches. Picture Book. Collection af Pictures. 


> 4 


>) 
+. Ye 


faithful Views. Se ee Portraits. 


os a oe 


MEISHO. MANGA. YEZO., 
Famous Places, Rough Sketches, Portraits. 


< 
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A favourite subject of Japanese painters is the illustration 
of the historical tales of their country, and the characters 
Mono-gatart, having this meaning, frequently occur in the 
titles of the works of this nature; the following examples 
are copied from ancient works: 


MONO-GATARI. MONO-GATARI. MONO-GATARI. 
FTistorical Tales. 


The marks given above are Chinese, but the words are 
frequently found written in a combination of Chinese words 
and Hira-kana letters; the inscriptions which follow illustrate 
this, and afford an indication of the difficulties which beset 
the correct interpretation of ancient Japanese inscriptions. 


MONO-GA-TA-RI. MONO-GA-TA-RI. 
Flistorical Tales. 
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The upper character in each of the foregoing inscrip- 
tions is the Chinese word mono, and the lower ones form 
the word gatari, written in Hzira-kana letters; the letters of 
this alphabet are in many cases derived from different 
Chinese words, and are written in various forms and styles, 
which renders their translation a task of extreme difficulty. 

The characters Riu, a school, and Sotez, the disciple of 
a school, are seldom found in the marks upon books, but 
they are occasionally used in the following manner : 


g 


> S 
4 oy ee 


5 


ic i. ee 


2 


YENSHIU KANDA 
2 RLU: RIV. SOTEI. SOTEI. 
A School. The School of YVenshiu. Disciple of a School. Disciple of the School of Kanda. 


The list of marks furnishes three instances of the titles 
which were conferred upon painters, or were assumed by 
them. Two of them are of considerable interest, from the 
fact that they are found in connection with the names of 
distinguished members of the families of Tosa and Kano. 
The title of Sakon no Shogen was one which proceeded 
directly from the Court of the Mikado, and was of the highest 
honour, being reserved for men distinguished in the arts of 
war and peace. It was of a purely honorary character, being 
that of the chief inspector of the palace, a nominal office of 
the Court. The instance given upon the next page is taken 
from an oribon, in the Bowes Collection, entitled Sanju Roku 
Kasen, containing the portraits of thirty-six poets and poetesses 

GG 
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of ancient times, painted by Mitsuoki Tosa, about the period 
of Manji, 1658 to 1661 a.p. The first inscription, which 
gives the title in full, is found at the close of the work in 
connection with the name of the artist, whilst the second, an 
abbreviation of the title, is used by the painter as his seal, 
and is stamped upon each painting. 


f 
wa. 


SAKON NO SHOGEN. SHOGEN. 


The title of Hogan, which probably emanated from a 
government department or from the Shdgun, and not from 
the Mikado, is one which is conferred only upon painters ; 
the example which is here given is taken from a makimono, 
in the Bowes Collection, painted by Tosan Kanrakusai, a 
member of the Kano family, who resided in Tokio under 
the patronage of the Shégun. , 


24 
We 


HOGAN. 


The third illustration is that of Koji, a title which is 
assumed by painters and scholars; the example given is 
found in the makimono referred to above, in connection with 
the name of Hichisho, the most accomplished master of 
writing in modern times, who wrote the text of the wee 
referred to; he died in 1858, _ 


= 
rh 
KOJI. 


The only other character connected with the marks 
upon books to which it is necessary to draw attention is 
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that of Shinsu, a modern word coined since the country 
was opened to European influences, and the publication of 
books became a business; it is derived from shim, the term 
used for the wood employed in the manufacture of the 


blocks for printing. 


SHINSU. 
Publishers. 
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No. 554. 


Painted in black upon one of the pages of an orzbon, 
entitled Sanju Roku Kasen, containing thirty-six leaves, upon 
each of which is painted in gold and colours the portrait 
of a poet or poetess of ancient times; the grounds of the 
portraits are clouded with gold, and opposite each is written 
an ode composed by the poet depicted. To-sa, SA-KON NO 
SHo-GEN, Mitsu-oki HITsusu. Painted by Mitsuoki Tosa, Sakon 
no Shogen. Mitsuoki was a distinguished member of the Tosa 
family, who lived during the period of Manji, 1658 to 
1661 a.p., and was honoured by the Mikado with the title of 
Sakon no Shogen. This work, which is a perfect example 
of the Tosa school of painting, is preserved in the Bowes 
Collection. 


No. 555- 


An abbreviation of the title of Sakon no Shogen. SHOGEN, 
the seal of Mitsuoki Tosa, stamped in red upon each of 
the paintings referred to above. 


Bod SiGe all | af 7 hens 
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No. 556. 


Painted in black upon a page of an oribon. TsunE- 
NoBU HITSUsU. Painted by Tsunenobu. This artist, a dis- 
tinguished member of the Tsukiji branch of the Kano family, 
died in the third year of the period of Shotoku, 1712 A.p. 


No: 557: 


Painted in black upon a page of an oribon. MuINE-NoBU 
HiTsusu. Painted by Minenobu, a member of the Tsukiji 
branch of the Kano family, who lived during the period 
of Shotoku, 1711 to 1710 A.D. 


- 
aS 


No. 558. 


_ Painted in black upon a page of an oribon. CuiKa-NoBu 
Hitsusu. Painted by Chikanobu. It is not clear whether this 


artist was one of the Kano family, but he was a well-known 


disciple of that school; he lived during the period of Shotoku. 
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No. 559: 
Painted in black upon a page of an oribon. Probably 


Nori-nosu uitsusu. Painted by Norinobu, an artist of the 
Kano school, who died 1724 A.D. 


> 
a 


No. 560. 

Painted in black upon a page of an orzbon. TAN-SETSU 
pzusu. Painted by Tansetsu, an artist of the Kano school, who 
died 1713 A.D. 
sa 
IR 


4 3 


No. 561. 
Painted in black upon a page of an oribon. Do-sHuN 
uitsusu. Painted by Doshun, an artist of the Kano school, 
who died in 1723 A.D. 


Ate 


L. 
13 
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No. 562. 


Painted in black upon a page of an. ortbon. TAN-SHIN 
Hitsusu. Painted by Tanshin. ‘This artist, a member of the 
Kajibashi branch of the Kano family, died in the third year . 
of the period of Kioho, 1718 a.p. 
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Painted in black upon a makimono. Sut-jo Do-Jo KAI-sHI. 
Hicut no jo. Shyo Dojo kaisht, the title of the book, 
meaning Pictures, with descriptions, of the Shyo Dojo, one of 
the seven bridges of Kioto. Hicur no jo means The first 
volume of seven. 
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No. 564. No. 565. 


Copied from an orzbon containing six paintings upon silk, 
illustrating the seasons or festivals of Japan, of which an 
account is given in Keramic Art of Fapan. 

No. 564 is the title of the book; it is painted in black 
upon a paper label, clouded with gold, which appears upon 
the outside of the ortbon: Suin Rox-xKa-sen. Shin Rokkasen. 
New six seasons. | 

No. 565 appears upon one of the paintings. GIoKu-Do 
GEN-BOKU YEGAKU. Painted by Genboku Giokudo, an artist of 
the Kano school. The seal is the mark of Giokudo. 
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No. 566. 


Painted in black on a white silk label, clouded with 
gold, upon an oribon containing eight views of scenery painted 
by a Kano artist, and accompanied by MS. descriptions in 
Chinese and Hira-kana characters. SHo-sHo HACHI KEI. Eight 
views of Shosho, the title of the work. 

HH 
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No. 567. No. 568. 

Painted in black upon the labels attached to two makimono 
containing a panoramic view of the battle of Yashima, mag- 
nificently illuminated in the Tosa style; probably seventeenth 
century. This battle is the most notable event in the history 
of Japan, and was fought in 1185 a.p., near Hiogo; it was 
the concluding event of the war waged between the great 
houses of Taira and Minamoto. The defeat of the house of 
Taira on this occasion led to the foundation of the Shégunate 
of the Minamoto family. No. 567. Ya-sHIMA KATTSU-SEN 
pzu. Jo. Picture of the battle of Yashima. First volume. No. 
568. Ge. Last volume. 
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No. 569. No. 570. 


These inscriptions are taken from a large oribon con- 
taining eighteen paintings, upon silk, of flowering shrubs, 
executed in the most perfect style of the Kano school. They 
were painted in the period of Bunkwa, 1804 to 1818 a.p. 
No. 569. Engraved upon the wooden cover of the book: 
Ku-Betsu-jo. Icui. Kubetsu-jo, the name of the work; First 
volume. No. 570. Painted within the book. Ki Masa-Tam1 
zi-roku. Ki no Masatami, the name of the artist; Z1-roku, 
written by himself. The upper of the two seals is No In 
Masa-tami, The seal of Masatami, and the lower one is Sut 
To, his second name. 


244 ILLUMINATED MANUSCRIPTS AND PRINTED BOOKS. 


RYAN 

BL BRETT Haale Aw onk [EAH AP Aen, eed) 
AQ pe Dobe Vg AB ay Qawadn Wir 
V7 Sea EAR biorbies, RE D alas 
EA ER Bhs ipepaie “ei pest 
EEL MV GVA Tg oxo ay a 
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POUL Wao gd ly) ee Trader ay 
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The inscription upon the opposite page is copied from 
the oribon painted by Masatami, from which the marks given 
on the preceding page are taken, and of which it forms the 
Preface. It is written upon yellow silk, and is a superb 
example of caligraphy; the original page measures 118 inches 
by 154 inches, and the copy here given has been reduced 


in size by Mr. Kawakami, who has also rendered it into 


English as follows :— 


Those who paint flowering shrubs and rare grasses can- 
not do better than conceive the spirit of their natural 
power of growth. As to whether the branches should be 
bending downward or looking upward—whether the leaves 
should be thick or thin—whether the flowers should show 
their faces or backs—whether the colours should be deep or 
light—how can we attain perfection unless we study from 
the very objects? But we always find our power unequal 
to the task when we come to the flowers of some humble 
plants, whose daintiness and brilliancy dazzle our vision, 
and in which there is the sweet colour of life and growth. 
Indeed, they are beyond the sphere of the art, because there 
is no surrounding object by means of which we can impart 
life to the bare flowers. Therefore in this pursuit it is only 
necessary that we should do our best in preserving the shapes, 
the aspects, and peculiarities of the flowers which we intend 
to produce. Whenever I see a flower or a grass, I. never 
fail, in spite of my meagre ability in painting, to copy it out, 
so that it may serve the purpose of a model in the future. 
Indeed, those who are called Botanists do not fail to paint 
plants and their flowers and fruits, and their roots and stems, 
in the most minute way; and though they seem never to 
leave one single point untouched, yet they too often spoil the 
style of painting, and, besides, lose the fine spirit. Such is 
far from what I desire. In short, I know only to satisfy the 
extreme disposition of my own mind, and make this work 
the treasure of my study. 


Kr no Masatami. Written by himself. 
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No. 572. 


Painted in black, on a gold label, upon a makimono 
containing a panoramic view of the garden of Uyeno, at 
Tokio, painted in colours and gold. Ukiyo school. Late 
18th century. UyE-no pzu. Vuews of Uvyeno. 


a 
+ 
3 


\) 


No. 573. 


Painted in black, on a gold label, upon a companion 
makimono to that named above. It contains a panoramic 


view of the garden of Asakusa, at Tokio. Asa-KUSA Dzu. 
Views of Asakusa. 
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No. 574. No. 575. 


Painted in black on paper labels, clouded with gold, 
upon two makimono, beautifully painted with a panoramic 
view of the Tokaido, the highway from Tokio to Kioto. 
Tosa school. No. 574. To-xa1 Do-cuiv. Jo. Dochiu Tokai, 
The journey of the Tokaido [the final syllable of the latter 
word being omitted]. Furst volume. No. 575. Ge. Last 
volume, 
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No. 576. No, 578. No. 577. 
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The inscriptions given above are copied from two 
makimono, and the lacquered case which contains them. 
They all have the same meaning: TA-KE TO-RI MONO-GATARI. 
Take-tort monogatari, the title of the work, which illustrates 
the manners and customs of the Japanese nobility. It 
contains numerous paintings executed in the highest style 
of the Ukiyo branch of the Tosa school, and they are 
accompanied by descriptive MSS. in Chinese and Hira-kana 
characters. Early works. The characters at the foot of 
Nos. 576 and 577 are Cuiu and Ge respectively, meaning 
the middle and last volume. 
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No. 579. 


Painted in black upon a paper label; the title of a maki- 
mono containing a series of paintings executed in the Kano 
and Sumie styles. CHIN-KA-KEI, To-sut Ra-Kan pzu. To- 
sEN Bosu. The picture of Tosut Rakan, a Buddhist priest 


crossing a river, painted by Chinkaket, a Chinese artist, and 
copied by Tosen. | 
II 
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No. 581. 


This seal is stamped in red upon the makimono No. 579. 
Jo-zz. Like this—. The commencement of a well-known phrase 
in a Buddhist book. 


No. 582. 


The seal of Funda  Riho, stamped in red in the 
makimono referred to above. Fun-pa Ri-Ho. Suu-sut. The 
term Shusi is applied to one who indulges in sake, with the 
view of inducing a dreamy state of thought. 
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No. 583. 


From the makimono referred to on the previous page ; 
the inscription painted in black, the seals stamped in red. 
To-sen, Ho-can, vEGaku. Painted by Tosen, Hogan; the latter 
being his title. The upper seal reads Ka-no, Kano being the 
family name of the painter; and the lower one reads Kan- 
RAKU-SAI, Kanrakusat, his professional name. 


Stamped in red upon the same makimono. AN-sEI OTsu- 
Bo Sut-jiu-Ku o Hicui-suo, Ko-j1. Hichi-sho, Koji, an old man 
of forty-nine, in the Zodiac year of the Hare, of the period of 
Ansei, 1854 to 1860 a.p. Hichi-sho, who died about 1858, was 
the greatest master, in modern times, of the art of writing ; 
the title of Koji is one which is assumed by scholars. 


No. 585. 


The inscription painted in black, and the seal stamped in 
red, in an ovibon containing a series of paintings in lacquer. 
_ This style was invented by Zeshin Shibata, a celebrated artist 
of the present day; his works are highly esteemed in Japan. 
ZE-SHIN. The seal is his mark. 


No. 586. 


Painted in black on a paper label upon a makimono con- 
taining illustrations of the greatest beauty, executed in the 
Tosa and Kano styles, and an account of the Chinese 
fairy tale Kosuiden, written in Chinese and AHuira-kana 
characters. Ko-su-1-pen, the title of the work. The date 
is probably the first half of the 17th century. 
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Painted in black on a green paper label, decorated with 
gold, upon a shomotsu, the last volume of a set of twelve. 
The work illustrates the historical tale of the Soga family, 
and comprises 128 pages of illuminated paintings, accom- 
panied by manuscripts relating the complete story of the 
sons of Soga, one of Yoritomo’s generals, who was murdered 
by another general; they were infants at the time of the 
murder of their father, and were trained to avenge his 
death, and on reaching manhood fulfilled their mission. The 
paintings are executed in the highest style of the Tosa 
school, and the date of the work is probably the middle of 
the 17th century. The inscriptions on the opposite page 
are copied from different volumes, and have all precisely 
the same meaning: So-GA MONo-GA-TA-RI. The tales of the 
Soga family. The above mark is copied from the last volume, 
and reads : SoGA MONOGATARI. MAKI NO DAI JUNI. Owarl. 
The tales of the Soga family. Volume Number rz. Last volume. 


No. 593. 
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No. 564. 


Painted in gold upon the lacquered case containing the 
tales of the Soga family. So-GA MONO-GATARI; JU-NI SATSU. 
Soga monogatari ; twelve volumes. 
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No. 595. 


From a kakimono of silk upon which a representation 
of Buddha is painted in colours and gold. The inscription 
is written in black, the seal stamped in red. On E-poxoro. 
KAN-DA SO-TEI, FujI-wArA MocHI-NOBU TSUTSUSHINDE YEGAKU. 
Respectfully painted by Mochinobu Fujiwara, a disciple of the 
school of Kanda. On Edokoro; the name of the official depart- 
ment of painting. The right-hand characters in the seal are 
Fujt-wara, and those to the left are Mocui-Nosu. 

KK 


WWEX — -aniatwirt sg 


he SB 38 nf 


aH | 
Be Dpgay, ero aa < 


tt 


ANTRAL = 


ILLUMINATED MANUSCRIPTS AND PRINTED BOOKS. 259 


No. 596. 


The inscription given on the opposite page is a copy, 
on a reduced scale, from one written in black upon the 
back ‘of an ancient kakimono, one of a set of eight in 
the Bowes Collection illustrating the Buddhist Inferno, a 
full description of which appears in Keramic Art of Fapan. 

Commencing with the upper character of the right-hand 
column, and taking the inscription throughout in this manner, 
it reads as follows :— © 


\ 


Jiu-o YE-Zo. 

YU-RA-SAN, SO-GEN-JI JIU-MOTSU. 

Hi0-HO NO SHI-SHU, 

YAMATOVA YASUBIOYE, 

MIKAWAYA SHINROKU, 

SHaxu Katr-jo SHIN-SHI. 

Jiu ICHI GATSU JIU KUN-CHI. . 
KuUNI-MOTO, CHICHI TAME KO-YO KI-FUSU KORE 0. 


The portrait of Fiuo—the property of the temple of Sogenji 
Yurasan. 

This 1s mounted and given by Yamatoya Yasubioye and 
Mikawaya Shinroku as a mark of filial duty to their father 
(who is now dead, and to whom the posthumous name Shaku 
Kaijo Shinshi is given), in their native land. 

The roth day of the rrth month. 
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No. 597. 
From another kakimono of the set mentioned on the 
previous page. YU-RA-SAN, SO-GEN-JI JIU-MOTSU. SHI-SHU 


Yamatoya Yasusiove. The property of the temple of Sogenst, 
Yurasan; given by Yamatoya Yasubioye. 


No. 598. 


From another of the set of kakimono named above. 
Yu-RA-SAN, SO-GEN-JI JIU-MOTSU. H10-HO KI-FUSU YAMATOYA 
YasuBiove. The property of the temple of Sogent, Yurasan. 


Mounted and given by Yamatoya Yasubtoye. 
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No 599. 

From another kakimono of the set already referred to. 

Yu-RA-SAN SO-GEN-JI JIU-MOTsU. RIo-SHIN DAI, HIO-HO KI-FUSU 

YamatoyaA YasusioveE. The property of the temple of Sogenjt, 


Yurasan. Mounted and given by Yamatoya Yasubioye when 
Rioshin was the chief priest. 
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From a_block-printed yebon of MHokusai’s_ sketches. 
Tal-GEN-sul No zo. Portrait of the Field Marshal. ‘The 
characters to the right give the inscription in Hira-kana 
letters for the benefit of the illiterate Japanese who do not 
understand the Chinese language. 
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No. 601. 


From a modern block-printed yebon. Riu-AN 0 YEGAKU. 
Ko KON MEI BA DZUYE. KINKwapo sHINsU. The pictures of 
ancient and modern fine horses. Painted by the old man Riuan. 
Published by Kinkwado. 


ILLUMINATED MANUSCRIPTS AND PRINTED BOOKS. 263 


No. 603. 


Painted upon kakimono; the inscriptions in black, the 
seals in red. No. 602. CuHiIo-uN-sAI RIO-YEN TSUTSUSHINDE 
uTsusU. Ka-YEI GAN BO-SHIN TOSHI CHIU-KA. Respectfully 
copied by Rioyen Chiounsat in the midsummer of the Zodiac 
year of the Monkey, im the first year of the period of Kayei, 
1848 a.D. The upper seal reads: Caiounsa1; the lower 
one: No 1n Rioven. The seal of Rioyen. No. 603. Kixu- 
sHIU uTsUSU. Copied by Ktkushiu. The seal reads: No in 
Sui-jiu, The seal of Shyww. 
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No. 604. No. 605. 


Printed in black upon modern block-printed yebon. No. 
604. YEN-SHIU RIU SEI-FU KWAKI. Jo. The rules for arrang- 
ing flowers im the true style of the Yenshiu school. Volume 
first. No. 605. To-KAlI-DO GO-JIU-SAN YEKI SHO-KEI. SHO-HEN. 
The beautiful views of the fifty-three stations of the Tokaido. 
The first part. 


No. 606. No. 607. 


Printed in black upon modern block-printed yebon. No. 
606. SHIN-KEI TO-KAI-DO GO-JIU-SAN TsUGI. ZEN. The faithful 
views of the fifty-three stations of the Tokaido. Single volume. 
No. 607. Tat-HEI-KI. YeEI-yu pen. The record of the Great 
Peace. The lives of wise and brave men. 

19 6 
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No. 608. No. 609, 


Printed in black upon modern block-printed yebon. No. 
608.  To-Kal-Do GoO-jIU-SAN yYEKI. Hon-zan pzuye. Jo. 
Fifty-three stations of the Tokaido. The paintings by Honzan. 
The first volume. No. 609. Ban-Butsu pzuyE. I-sal GA 
SHIKI. SHO-cHITsU. ZEN. Pictures and descriptions of ten 
thousand olyects. Isai’s rules of painting. First portfolio. 


Single volume. 
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No. 610. No. 611. 


Printed in black upon block-printed yebon. No. 610. 
DEN-SHIN. KAI-SHU. Hoku-saAl MAN-GA.  Ku-HEN. ZEN. 
Rough sketches by Hokusat. Ninth, part. Single volume. The 
upper characters, Denshin kaishu, meaning Facile hand by 
Divine inspiration, are added by the publisher, in admiration 
of the genius of Hokusai. No. 611. CHIO-CHIN HI-NA-GATA. 
Suo-HEN. Designs for lanterns. First part. The small characters 
give the inscription in Hura-kana letters for the benefit of 
those unacquainted with the Chinese language. 
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No. 612. No. 613. 


Printed in black upon block-printed yebon. No. 612. 
SHO-SHOKU GA-TSU-U. SHOo-HEN. Pictures representing various 
professions. First part. No. 613. Hoxu-sar GaFu. ZEN. 
The picture-book of Hokusai. Single volume. 
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No. 614. No. 615. 


Printed in black, No. 614 upon a type-printed shomotsu, 
No. 615 upon a block-printed yebon. No. 614. BUN-GEI RUI-SAN, 
JI-SHI. Jo. SAKAKI-BARA YOSHI-NO, HENSU. Maki icu1. The 
epitome of Literary Arts. The first volume of the history of 
characters. Collected by Sakakibara Yoshino. Volume rst. No. 615. 
BAN-SHIO SHA-SHIN DzUFU. NI-HEN. ZEN. The faithful pictures 
of various objects. Second part. Single volume. 
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.No. 617. | : No. 618. 


ih 


No. 619. No. 616. No. 620. 


Rize 
Sewer 


Printed in black on modern block-printed yebon. No. 616. 
Dat NIp-PON MEI-SHO ICHI-RAN. A synopsis of the famous places 
in Great Fapan. No. 617 is a description of one of Hokusai’s 
sketches. Osa-Ko-BE Su-GAaRU Toyo-RA NO SATO NI RAI O TORO. 
Osakobe no Sugaru captures the thunder in the village of Toyora. 
No. 618 is also descriptive of a sketch by Hokusai. O-ran-pDa 
JIN YORU TEN-MON O KANGAYERU DzuU. The picture of a Dutch- 
man studying astronomy in the night-time. The small characters 
are Hira-kana. Nos. 619 and 620 are also from a book illus- 
trated by Hokusai; the first is Man-ca. Rough sketches; the 
second is Ku-HEN. WNunth part. 
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LACQUER, ENAMELS, METAL, 
: WOOD, IVORY, &. 


NE of the most characteristic, and probably the most 
“i ancient and extensive, of the Art industries of Japan, 
is that of Lacquer working. For more than a 
_. thousand years the sap drawn from the Rhus vernicifera, a 
tree which is cultivated in nearly every part of the country, 
_ has been in general use for purposes of utility or ornament. 
The varnish made from it was used in the embellishment 
of the tombs of the Mikados of ancient days, of the palaces 
of the princes, their armour, and in the decoration of almost 
every article of furniture and every object which entered 
into the daily use of rich and poor alike. 
ae As early as the fourth century a Government depart- 
ment was established for the encouragement of the art, 
which, however, does not appear to have made much 
progress until the seventh century, when it was generally 
applied to the purposes which have been named. 

The leading kinds of lacquer are—the Hiva-makiye, or 
flat gold; the Togi-dashi, or black and gold; the Tahi- 
makiye, or raised gold; the Nashyi, or lacquer sprinkled: 

MM 
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with gold, in imitation of the skin of a pear, which is 
known in Europe as aventurine from its resemblance to the 
Venetian glass so called; the Ro-ivo, or pure black; and 
the Shu-nuri, or pure red lacquer. 

Five examples of ancient work, said to have been 
made between the sixth and the thirteenth centuries, are pre- 
served in the temples and museums of Japan, and native 
records give the names of successive noted artists who have 
lived from the twelfth century to the present day; but the 
choice works which are now so highly prized date only from 
the seventeenth century, when the age of luxury and refine- 
ment which has since continued, commenced, and the exquisite 
examples of flat and raised gold lacquer were produced 
by artists who worked under the patronage of the feudal 
nobles. These rare specimens do not bear the signatures 
of the makers, for it was not the custom to sign, or 
indeed mark in any way whatever, such objects of art, 
when they were produced for the special use of the patron 
prince of the. artist: “The list of -marks <siven if. this 
volume is, therefore, a meagre one, and contains no inscrip- 
tion of an earlier date than the period of Anyei, 1772 to 
1781 a.D. This appears upon a luncheon-box, in red and 
gold lacquer of exquisite quality, in the Bowes Collection; 
but not a single example of the older work in fira or takt- 
makwe in this, or indeed in any other collection so far 
as the author is aware, is marked, and the remainder of 
the inscriptions are copied from specimens of comparatively 
recent manufacture, and none of them present any points 
of interest which call for special remark. 

Perhaps even more remarkable than the beautiful lacquer 
wares are the ancient works of cloisonné enamelling upon 
copper. Singularly little is known of the origin of this 
art, of its development, or of the use to which the examples 
were put. It is indeed stated that the process was 
introduced from China towards the end of the sixteenth 
century, and this is confirmed by the colouring of what 
are supposed to be the earlier efforts of the Japanese 
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artists, which, in this respect, bear a strong resemblance 
to the Chinese enamels of the fifteenth and _ sixteenth 
centuries, whilst still showing evidence of the greater 
delicacy of manipulation, beauty and grace of design, and 
refinement of colouring characteristic of the nobler works 
of a later period, which appear to have been unknown to 
Japanese writers, whose remarks refer only to the work 
upon porcelain, and the coarse imitations upon copper, 
which have been extensively produced during the past ten 
years. 

The ancient works are very seldom marked, indeed 
two examples only have come under our notice upon which 
the names of the makers appear, and four others upon 
which there are inscriptions of a different nature, none of 
which afford any information as to the date of the ware. 
It does not come within the scope of this brief notice of the 
art to speculate upon the uses to which these productions 
may have been put, but the presence of the imperial insignia 
upon many of the choicest pieces, and the character of 
the designs and ornamentation of most of them, confirm 
the opinion which has been expressed by the  ablest 
Japanese authorities, that they were made for the use of 
the Mikados, or formed part of the treasures of the chief 
temples, which were presided over by members of the imperial 
family ; and this supposition receives support from the fact 
that nearly all the finest examples were sent to this country 
shortly after the revolution in 1868, when many of the temples 
were dismantled. . 

The efforts of the Japanese workers in bronze, iron, and 
other Metals, whether of the present day, or of ancient 
times, are of great beauty and of endless variety. The art 
appears to have originated in the eighth century, when 
colossal figures of Buddha, and bells of great size and rare 
workmanship, are said to have been cast, and erected in the 
gardens surrounding the temples. But these ancient works 
have disappeared, having been destroyed by the earthquakes, 
which have always been of frequent occurrence in Japan, 
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or during the civil wars which raged in that country during 
the earlier years of its history. 

The oldest example of bronze casting now existing in 
Japan is probably that of the gigantic statue of Buddha, 
which stands at Kama Koura, where it was erected in 
the thirteenth century. Temple bells of great antiquity may 
also still be found in Japan, notwithstanding the immense 
number which were shipped to this country during the 
revolutionary period, to meet with no better fate than to 
be melted down as old metal. Few of these ancient works 
bear the marks of the founders, nor do the makers of the 
exquisite modern bronze flower-vases, and other objects, 
follow the example of the potters of their country, in signing 
or otherwise marking their productions. 

It was different with the workers in iron, who engraved 
their names upon the sword-blades and sword-guards which 
were made for the warriors of Old Japan, and it was a 
general custom, also, with the manufacturers of the mirrors, 
which are so common in that country for personal use or for 
presentation to the temples, to cast their names upon the 
objects they made. 

The list of marks and seals concludes with those found 
upon Wood and Ivory carvings, which, almost alone amongst 
the branches of Japanese art, appear to have withstood the 
blighting effect of European influence, and in which works are 
still produced equalling, if not surpassing, in beauty of work- 
manship and in artistic merit, the best efforts of former days. 

‘The characters used by workers in metal and wood 
differ in many respects from those employed by potters. 
Saku is commonly used in place of Zo, to express the 
words made by or the make of; both words have precisely 
the same meaning, and are read as tsukuru when found 
in combination with the names of makers. 
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Llron Sword Guard. 
TSUKURU (ZO). 
Made by or the make of. 
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Bronze Mirror. Bronze Dragon. Wood Carving. 


TSUKURU (SAKU). 
Made by or the make of. 


Another word, having the same meaning, is frequently 
found upon ancient iron sword-guards, from which the follow- 
ing examples are taken: 


. i: 9 


SEISU. 
Made by. 


Occasionally the characters Kore o tsukuru appear upon 
-metal and wood, as shown below, but the seal-form, as 
illustrated in the second example, is very seldom used. 


Bronze. <3 Wood. 
KORE O-TSUKURU. po OREO TSU KURI. 
Makes this. Makes this. 


When a workman is about to cast an important 
bronze, he appears to select a lucky day for the operation, 
and, when the object is finished, he engraves upon it the 


words signifying this, together with the month and the year 
in which it occurred. 
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KICHI NICHI. KICHI SHO NICHI. 
Lucky Day. Day of Lucky Omen. 
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Although the character signifying year, or period, used 
upon works in bronze is similar to that found upon pottery, 
and is read as Nen when found in connection with year 
periods only, it is called Toshi when used with the name 
of a Zodiacal year. 


GENROKU NI KI-SHI TOSHI. 
Year or period, ; _ The Zodiac Vear of the Snake, 
the second year of the period of Genroku. 
Sometimes the word Jmono, a casting, forms part of 


the inscription engraved upon works in bronze. 


Fi 
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IMONO. 

A Casting. 
The custom of assuming titles is not uncommon amongst 
artists in Japan, and a favourite one amongst the makers 
of sword-guards appears to have been that of Niudo, which 


means a layman who has shaved his head, after the fashion 
of a Buddhist priest. 
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It was very customary for the makers of mirrors in 
olden times to assume the family name of one. of the 
distinguished families of the nobility of Japan, which they 
used in conjunction with their own name in the inscriptions 
which are generally cast upon mirrors. The two upper 
characters in the example given below are Fujiwara, and 
the two lower ones are Mitsushige, the former being the 
assumed, and the latter the real, name of the maker. 


The conceit of mirror makers carried them even further 
than this, for the characters Tenka ichi, meaning the first 
man in the world, frequently form part of their inscriptions, 
and carvers in wood occasionally use the same expression. 


i 


Mirror. Wood Carving. 


TENKA ICHI. 
The first man tn the world. 
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Mirror. 


TENKA ICHI NO SAKU. 
The manufacture of the first man in the world. 


The character On, a word signifying respect or honour, 
is applied in various ways; an_ artist may use it as a 
prefix to show that he is in the service of a prince, or 
when an object is intended for presentation to a noble, or 
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for use in a temple, the word is coupled with its name. 
Its use is not determined by any fixed rules, but the 
examples given below will serve to indicate the manner 
in which it is sometimes applied. The upper character 
in each case is the word On, and in the first instance 
a it is used upon a wooden case containing a valuable tea- 
ee jar of ancient Bizen stoneware, which was probably the 
| : prized possession of some daimio; the second is engraved 
upon a noble casting of a dragon, dating from the period 
of Genroku; and the third forms part of the inscription 
engraved upon an incense burner, dedicated to some honour- 
able purpose by the ruler of the province of Bishiu. 


TIA 
ae Pal ONCHAIRE. ONDAIKUSHI. ONKORO. 
BAY 
_ On Tea-case. Artist to the Prince. On Lncense Burner. 


a The words Fim, or Fiunin, meaning a resident, or 
ae resident in, are frequently found upon metal work, especially 
eo upon sword-guards, in connection with the names of the 
a town and province in which the maker resided. 
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JEG: JIU. JIUNIN. ‘CHOSHIU, HAGI JIU. 
A resident. A resident. A resident in. A resident \in) Hagi, Choshin. 
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In concluding this analysis of the marks given in the 
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Plaster work. r Luory carving. Stone carving. 
FUNSHA. CHIOKOKU. CHIOMOTSU-SHI. 
Modeller. — Engraved. Engraver. 
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Brass work. Brass work. Wood carving. 
DZUSU. CHIOSHIU. TOSU. 
Designed. To engrave. Carves. 
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LACQUER WARE. 


No. 621. | 


Painted in gold, upon a white metal label, on a Fs 
Luncheon Case of shu-nuri lacquer decorated with gold. . 
AN-YEI, NEN SEI. The manufacture of the period of Anyei, 
1772. "O. 178%. “ALD; 
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ay No. 622. 

ie | Engraved upon a Table of carved lacquer. TEm-po, 
rE GO-NEN, KO-GO, SHO-SHIU, SUI-FU, SHO-SHIN, GAmo-o, Mort- 
ed TSUNE, TSUTSUSHINDE TSUKURU KORE 0. Moritsune Gamo-o, a 
a humble - subject of Suifu, respectfully made this m the first 
if autumn [or seventh month] of the fifth year, the Zodiac year of 


the Horse, of the period of Tempo, 1834 A.v. Suifu is another 
name for the province of Mito. . 


i 
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No. 623. 


Painted in gold upon a Paper Box of rustic wood-work a 
decorated with gold lacquer. Fu-so, Mi. xoxu jiu. These 
are the right-hand characters: they mean, Resident of the 
province of Mimasaka, the character Mi being an abbreviation 
of the name of this province. Fuso is one of the names by 
which Japan is known. The three characters on the left 
cannot be literally rendered into English, but they mean that 
the maker was a native of Kazusa, and that his professional 
name was Usuke. The seal is that of Yosurxawa, the maker. 


i 


No. 624. No. 625. 


oo . Painted in black, the lower character stamped in red, upon 
th slate-coloured lacquer; No. 624, upon a Writing Table, and 


No. 625 upon a Writing Case. Haru-masa Szi-Ho. Harumasa 
Setho, the name of the maker. 


LACQUER WARE. 
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No. 626. 


Painted in gold upon a Writing Case of choice carved 
lacquer. Asa-Kusa, KIN-RIU-zAN No Dzu. Vuew of the temple 
of Kinriuzan, in the garden of Asakusa, the scene with which 
the case is decorated. 
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No. 627. 


Painted in gold upon the Writing Case referred to 
above. YE-DO MEI-SHO; SUMI-TA-GAWA NO bDzu. The famous 
place of Yedo; the view of Sumitagawa; a representation which 
appears upon the specimen. 


No. 628. 


Painted in gold upon a panel of pearl on an ancient 
wooden Medicine Box decorated with lacquer. YAMA-KAWA. 
Yamakawa, the name of the maker« 


“LACQUER WARE. 
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No. 629. 


Engraved upon a Box of shu-nuri lacquer. Dat Mine 
Ka-sEI NEN SEI. Made im the year of Kasei, during the 
dynasty of Dat Ming, 1522 to 1566 a.pv. A forgery of the 
Chinese mark of the Kia-tsing period. 
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Painted in gold upon a sake Cup of shu-nuri lacquer. 
SEL-KUA-SAI. Setkuasai, the name of the maker. 


# 
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No. 631. 


Painted in gold upon a sake Cup of shu-nuri lacquer. 
To-sEN. Tosen, the name of the maker. 
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No. 632. No. 633. No. 634. No. 635. No. 636. No. 637. 


The inscriptions given above are inlaid in gold and 
silver on a Writing Case of lacquer decorated with flowers 
of engraved gold and silver, in relief. No. 632. Tsumu. 
No. 633. Namipa. No. 634. Tomo. No. 635. NARANu. 
No. 636. Tsuyu. No. 637. Sopr. Probably these words 
are part of a Japanese ode, but the meaning is_ not 
clear. 


No. 638. No. 639. 


Painted in gold upon modern lacquer; No. 638 upon 
a Tray; No. 639 upon a Plaque. The first inscription 
reads: Yu-HI-sal. Yuhisait, the name of the maker; the 
lower mark is his seal. The second reads: SHo-Ko-sat Gioku- 
ZAN. Shokosat Giokuzan, the name of the maker. 
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CLOISONNE ENAMELS. 


. No. 640. 
Rendered in enamel, in relief, upon a Dish of old 
ware. The old style of the character Man, meaning Zen 
thousand, A myriad, All, and so forth; this form of the mark 
is now obsolete in Japan. The character is common to many 
a countries, and is known as the Swastika, amongst other 
aor names. 
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i No. 641. 

Bat: The mark given above is a copy of the top of a Table 


ae in the Bowes Collection, reduced in size, of middle period 
. ware. It is rendered in cloisonné enamel, and forms part 
a. of the decoration of the work. The inscription to the left 
4 is GIOKU-sHO-Do. Gutokushodo being the name of the maker. 
i’ The other inscriptions are a medley of Dutch and Japanese 
written in English, the meaning of which is not clear. 
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Oa ta daa Cae memeeee 
No. 642. 

The inscription given above, and that upon the next 
page, are rendered in cloisonne enamel upon a pair of Vases, 
forming part of the decoration. No. 642. Fu-so Dal-ICcHI 
MUSUME KON-SHO TAMENI KIMI HIRAKU. No. 643. HANA 
HOTTSU SHIRU SHIN-I SAN-KO FUMU TSUKI KITARE. The inscrip- 


tions, taken together, are a burlesque of a_ well-known 
Japanese poem which is said to have been composed by a 
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No. 643. 
lady named Kamei Shokin as a reply to the solicitations 
of her lover: 
‘Tis the first plum in Fapan, 
It will bloom to-night for your sake. 


If you wish to know the true will, 
Come at twelve o'clock when the moon is bright. 
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Rendered in cloisonné enamel underneath a Bowl of old 
ware in the South Kensington Museum; the dark spaces are 
enamel, and the clotsons are shown by the white lines. Jru. 
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Longevity. 
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Rendered in cloisonné enamel upon the back of a Dish 
of middle period ware in the Bowes Collection; the charac- 
ters are worked in metal cloisons upon a panel of lilac enamel 
ground, which is surrounded by a border of red enamel. 
Bi-sHiu, Yasu-Matsu, Cuto-zo. Chiozo, the name of the 
maker; Yasumatsu, the town where he resided; Bishiu, the 
name of the province in which it is situated, commonly known 
as Owari. The characters are Chinese, and are not of 
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No. 645. 


modern style. 


ee eS fs 
4 


were 


METAL WORK. 299 


“Bnet 


Nese 
a 


(SUG Sa ak PT 
SVOES bs 


§ HS CAH ANSE 
i} st 


No. 647. No. 648. No. 649. No. 650. 


Engraved upon a Sword in the possession of Frederick 
Holder, Esq., of Liverpool. No. 647. GEN-Ko, GAN-NEN, 
SHO-GATSU, KICHI-NICHI. The lucky day of the first month of 
the first year of the period of Genko, 1331 a.p. No. 648. Nip- 
PON, KA-JI so-sHo. The master of smithing in Fapan. No. 640. 
Go-ro, Nru-po, Masa-MUNE TSUKURU KORE 0. Goro, Niudo, 
Masamune, made this; Niudo is a title assumed by a layman 
who shaves his head in imitation of the Buddhist priests. 
No. 650. KusuNox1 TA-MON-HIo-YE Masa-sHice. Kusunoki 
Tamonhioye Masashige. The whole of the inscriptions may 
be read as follows: —JIn the lucky day of the first month 
of the first year of the period Genko, Goro Niudo Masamune, 
the master of smithing in $Fapan, made this for Kusunoki 
Tamonhtoye Masashige, a great patriot, who lived in the period 
of Genko, and faithfully served his master, the emperor 
Godaigo, during that turbulent period. 


300 METAL WORK. 


No. 651. 


Engraved upon a Koro of metal gilt, ornamented with 
repoussé work of the highest beauty. In the Bowes Collec- 
tion. Commencing, as customary, with the characters to the 
right, the inscription reads as follows: — Ho-kKEN oN KO-RO 
KO-GO TOMO Bi-sHIU KAMI JU-Go-I-GE Minamoto A-soN 0-TA 
SuKE-HISA TEM-MEI ROKU-NEN HEI-GO KU-GATSU HACHI-CHI. 
Hoken, dedicated ; Onkoro, an incense burner, the prefix on 
signifying that it was dedicated with respect; Kogo, an 
incense box; fomo, together with; Bzshiu kami, a title, mean- 
ing the ruler of the province of Bishiu ; Fugoige, a grade 
or order in rank; Minamoto, the name of the family from 
which the donor was descended ; Ason, subject of the Court; 
Ota Sukehisa, the name of the donor; Temmet, the year- 
period; Rokunen, the sixth year; Het-go, the Zodiac year of 
the Horse ; Kugatsu, the ninth month ; Hachichi, the eighth 
day. An incense burner, together with an incense box, humbly 
dedicated by Bishiu no kami jugoige Minamoto no Ason Ota 
Sukehisa, on the 8th day of the gth month of the 6th year, 
Hei go, of the period of Temmei, 1786 a.p. 
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No. 652. 


Engraved upon a bronze Dragon of important size ; 
in the Bowes Collection. GEN-RoKU NI KI-SHI TOSHI SAN- 
GATSU KICHI-NICHI I-MONO ON-DAI-KU-SHI Fuji-wara TosuI- 
SADA TsUKURU (sAKU). Made by Toshisada Fujiwara, artist to 
the prince; a casting on the lucky day of the third month of 
the Zodiac year of the Snake, the second year of the pertod 
of Genroku, 1689 a.p. The prefix On, before daikushi 
(artist), may be taken as signifying that the artist was in 
the service of a prince. 
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No. 653. No. 654. 


In relief upon a pair of bronze Mirrors, one of which 
bears the crest of the prince of Owadsima. No. 653. 
Ten-KA tcH1. Tenka ichi. The first under the heaven, or in 
the world. No. 654. TEN-KA IcH1 sAku. Tenka ichi no saku, 
meaning The manufacture of the first man in the world. 
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No. 655. 


AG 


No. 656. No. 657. 


All the above marks appear upon a single Mirror; the 
larger ones are rendered in relief, in white metal, upon the 
bronze back of the mirror, and the inscription to the right 
is cast in relief in the bronze. No. 655. Wa. No. 656. Ka. 
Wa-ka, fapanese Poem, referring probably to the subject with 
which the mirror is decorated. No. 657. Nuisui-murA, Bun- 
Go-jo, Fuji-wara, Masa-suice. Masashige Nishimura, ,the 
name of the maker; the name of Fujiwara and the title of 
Bungo no jo, Governor of the province of Bungo, are both 
assumed. 
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METAL WORK. 


No. 658. 

Painted in gold upon the under part of an ancient 
Tobacco-box of iron, damascened with silver. SrEn-zo Ka- 
To Kryo-masa Ko-He1 Masa-uzi1. Kato Kiyomasa, the ancestor . 
of Kohei Masauzi. Kiyomasa was a noted warrior, a favorite ‘om 
of Taico Sama, and the ancestor of the original possessor Tite 
of the box. | a 


No. 659. bf 

Engraved upon an iron Sword-guard, beautifully decor- 
ated with flowers in relief. The upper group of characters 2 
on the left read: OTSUBANI KAYESU AKARIYA YUBOTAN, a is 
Japanese ode. The three lower characters are illegible. The 
seal, which is of gold, is that of the maker, MatsusHITA o. 


No. 660. 


* Engraved upon an ancient iron Sword-guard, which bears | 
a representation of the well-known story of the men of 
Heike searching for Yoritomo, who was concealed in a tree ; 
the figures and accessories are beautifully rendered in the 
engraved metal, which is inlaid with gold, silver, and copper. 
Mo-cara-sut, Nrupo, So-TenG seisu. Made by Soteng Mogara- 
shi, Niudo. | ee 
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No. 661. No. 662. 


Engraved upon an ancient Sword-guard, which bears a 
representation of the battle of Shizugadake. No. 661. Ko- 
satu, Hrxo-ne jiu. No. 662. Mo-Gara-sHl, So-TENG SEISU. 
Made by Soteng Mogarasht, a vesident ss Hikone, in Koshiu, 
the peewee of Omi. 
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No. 663. 


Engraved upon a brass Sword-guard. _NAGA-HARU. 
Nagaharu, the name of the maker. 


No. 664. 


Engraved upon an ancient Sword-guard, which bears a 
representation of the story of Benkei, the faithful servant 
of Yoshitsune, capturing Shojun, who was sent by Yoritomo 
to kill his master. No. 664. Ko-suiu, Hixo-ne jiu. No. 
665. Mo-cara-su1, Niu-po, So-TENG sEIsu. Made by Soteng 
 Mogarashi, Niudo, a resident of Hikone, in Koshi, the province 
ee of Omi. 


a No. 666. 


Ply me tae 


aga Engraved upon an ancient iron Sword-guard, enriched 
with the figures of three sages, executed in inlaid metals. 
Jo-cetsu-sar Hiro-yosu1.  ogetsusai Hiroyoshi, the maker 
fe 2-lhe small ‘mark at. the foot is -his seal: > . . 


a 


a 
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fe : No. 667. 


| Engraved upon an ancient iron Sword-guard. _Ju-zan 
- TsukuRU (zo). Made by Fuzan. | 
QQ 
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No. 668. 


Engraved upon a brass Sword-guard. Hr1ro-nozsu. Hzro- 
nobu, the maker. 
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No. 669. 


Engraved upon a copper Sword-guard, inlaid with gold 
and silver. Hama-Nno Ki-zut. Hamano Kizui, the name of 
the maker. 


No. 670. 


Engraved upon a bronze figure of Quanon. ‘TEM-MEI 
ni ToRA TOSHI ROKU-GATSU KICHI SHO NICHI O-YA SA-GAMI 
TSUKURU KORE 0. Oya Sagami made this on the day of lucky 
omen, in the sixth month of the Zodiac year of the Tiger, the 
second year of the period of Temmet, 1782 A.D. 


No. 671. 


Engraved upon an ancient iron Sword-guard. O-mort, 
HipE-mAsa. Omori Hidemasa, the name of the maker; the 
lower mark is his seal. 
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i ; - No. 672 - 
rs d Inlaid in silver upon an iron Stirrup, decorated with — 
a the crest of the prince of Kaga, and with flowers and designs 


executed in the same metal. Ka-sHu jiu SHIGE-HISA TSU- 
KURU (sAKU). Made by Shigehisa, a resident of Kashu, the 
province of Kaga. 
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No. 673. 
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Blows: 


Engraved upon a brass Sword-guard, bearing a repre- 
sentation of Yamatodake no mikoto crossing the bay of 
Awa. Naaa-Haru. Nagaharu, the name of the maker; the 
lower character is his seal. 
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No. 674. No. 675. 


Engraved upon an ancient iron Sword-guard, inlaid 


with various metals, and bearing a representation of the > 


battle of Ichinotani, showing Naozane challenging Atsumori 
to combat. No. 674, Ko-sutu, Hixo-nge jiu. No. 675, Mo- 


GARA-sHI, Niu-pDo, So-TENG sEisu. Made by Soteng Mogarash, 
Niudo, a vesident of Hikone, in Koshiu, the province of Omi. © 
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No. 676. 


Engraved upon an ancient iron Sword-guard, enriched 
with gold. CuHo-suiu, Hacer jiu, OKA-DA ZEN-ZA-YE-MON NoBU- 
MASA TSUKURU (sAKU). The make of Okada Zenzayemon 
Nobumasa, a resident of Hagi, in Choshiu, the province of 
Nagato. 
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No. 677. 


Engraved upon a brass Sword-guard. Hipe-nisa. Hide- 


hisa, the name of the maker. 
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No. 678. 


‘Engraved upon an iron Sword-guard. Cuo-suiu, Haci 
jiu, Kuni-Ttaka Tsukuru (saxu). Made by Kunitaka, a resi- 
dent of Hagi, in Choshiu, the province of Nagato. 
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No. 679. 


Engraved upon a brass Sword-guard, ornamented with 
medallions filled in with coiled dragons. OziTE MoToME 
YASU-CHIKA Dzusu. MuirTsu-HIRO cHlo-sHIu. Designed by Yasu- 
chika (a painter), im answer to a demand. Engraved by 
Mitsuliro. 


No. 680. 


Inlaid on an iron Dish, with figures in relief, and 
enriched with gold, silver and coloured alloys; of superb > 
workmanship; the inscription is in gold and the border in 
silver wire. Modern work. Kuio-To jru, Koma-1 szisu. Made 
by Koma, a resident of Kioto. 


METAL WORK. 


AY fer wan 


= 
© 


No. 681. 


Engraved upon a brass Sword-guard. Jt-se1-TE! SuHo- 
SHIN. Fiseiter Shoshin, the name of the maker. 
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No. 682. 


Cast in relief upon a bronze Mirror, bearing the crest 
of the Prince of Sendai, in a lacquered case. Ji-mura, To- © 
SA KAMI, Fuyi-wara, Mirsu-sHicE. Mitsushge Fimura, the 
maker, who assumes the name of Fujiwara and also the 
title of the governor of the province of Tosa. 


Engraved upon an ancient iron Sword-guard of beau- 
tiful workmanship. Bu-sHiu jru Masa-nosu. Masanobu, the 
maker, a resident of Bushiu, the province of Musashi. 
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No. 684. 


Engraved upon an ancient iron Sword-guard, ornamented 
with the figures, rendered in various coloured metals, of 
Bisjamon, Girogin, and Daikoku, the gods of Glory, Long 
Life, and Wealth, these being the three of the seven 
household gods to which the warriors of Japan make 
their supplications. Unjiu. Unjiu, the name of the maker; 
the lower character is his mark. 


No. 685. 


Engraved upon an ancient iron Sword-guard, upon 
which is a representation of Rihaku, the greatest of Chinese 
poets, resting by the waterfall. So-ren tsuxuRU (SAKU). 
Made by Soten, 
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No. 686. 


Engraved upon an ancient iron Sword-guard. Nao-masa. 
Naomasa, the name of the maker. 
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No. 687. 

Engraved upon an ancient iron Sword-guard, ornamented 
with the figure of Kan-wu, a Chinese warrior, executed in 
gold, silver, and coloured metals. Yasu-Nnort. Yasunori, the 
name of the maker. 


Engraved on a Flower Stand of bronze, one of a pair 
upon which appear the incident of the Japanese hero, 
Yoshitsune, fencing with the Tengu; this scene is beautifully 
rendered in carved and damascened work. YE-CHIU JIU-NIN, 
Hrra-isnr Atsu-cuika.  Hiraishi Atsuchika, the name of the 


maker, a resident of Yechiu. The lower mark is the seal 
of the maker. | 


= No. 689. 
og 
In relief upon a bronze Mirror, decorated with the 
matsu and the oumai, the pine and plum trees, emblems of 
longevity. Fuji-wara, YOSHI-NAO TSUKURU (saxu). Made by 
Yoshinao Fujiwara. . 
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No. 690. 


In relief upon a bronze Mirror. Fuyt-wara Masa-yasu 
TSUKURU (sAKU). Made by Masayasu Fujiwara. 


In relief upon a bronze Mirror, bearing the crest of the 
prince of Hikone, the family which gave hereditary regents 
to Japan. Fuji-wara Tsuxuru (saku). Made by Fujiwara. 
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No. 692. No. 693. 


aay 


In relief upon a pair of bronze Mirrors. The two 
large inscriptions, taken together, read Kwa-zo, meaning A 
design for a flower. The small characters on No. 692, read 
TENKA ICHI NO SAKU or The manufacture of the first man in 
the world. Those on No. 693 are TENKA IcHI, The first 
man in the world. 
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No. 694. No. 695. 


In relief upon a pair of bronze Mirrors, bearing the 
crests of the princes of Aki and Hikone. Fuyji-wara Mirtsvu- | 
NAGA. Fujiwara Mitsunaga, the name of the maker. The 
lower character in each of the inscriptions has the same ; 
meaning. ie | 


No. 696. 7 , ak 


In relief upon a bronze Mirror. Tern-Ka cui, NisHI- 
MURA Fuji-wara Yosui-Katsu. Yoshikatsu Ni sahara, Fuyji~ 
wara, the first man in the world, the name of the maker. 
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No. 697. 


igraved on a panel of gold inserted in a Netsuke 
of Te oussé bronze inlaid with gold. Cuto-min.  Chiomin, 
the name of the maker; the lower character is his mark. 
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In relief upon a bronze Mirror, bearing the crest of 
the prince of Kokura. TEN-Ka 1cui, Uwa-jima, Ipzu-MI KAMI. 
Uwajima, the first man in the world, the ruler of Idzumi. 
The name of the maker, and the titles which he assumes. 


No. 699. 


In relief upon a bronze Mirror, bearing the crest of 
the prince of Nanbu. TEN-KA ICHI, FujI-waRA TSUKURU 
(saku). Made by Fujiwara, the first man in the world. 


No. 700. 


In relief upon a bronze Mirror. TEN-KA ICHI SAKU. 
The manufacture of the first man in the world. . 
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No. 702. No. 701. No. 703. 
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In relief upon bronze Mirrors. No. 7o1. A mirror 
decorated with the matsu (pine tree) and take (bamboo), 
and with the Tsuru-kame (the crane and the tortoise), all 
of them emblems of longevity. Karsu-yama, Fuji-wara, 
Masa-Tosu!. Masatoshi Katsuyama, Fujiwara. The name of 
the maker. Nos. 702 and 703 appear upon a pair of 
mirrors decorated with the ivi; the inscriptions are the 
same: Katrsu-vAMA Masa-Tosui1; the name of the maker, 
who, in these instances, has omitted his assumed name of 
Fujiwara. 
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No. 704. 
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In relief upon bronze Mirrors. No. 704. Fujiwara 
Tomoyosu1; the name of the maker. No. 705. Fuji-waRa 
SADA-TsuGU TSUKURU (sAKU). Made by Sadatsugu Fujiwara. 
No. 706. Fujrwara MiTsuSHIGE; the name of the maker. 
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No. 707. 


In relief upon a bronze Mirror. Trn-Ka 1cHI. To-sa 


KAMI. The first man in the world. The Governor of the 
province of Tosa. 


No. 708. 


Engraved on a gold ground upon an iron Tray of 
modern workmanship. Ho-cioxu. Hogioku, signifying Jewelry. 


AT * 

pe es 
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1 haere CORE 
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7a 
Upon a Tray of white metal of modern workmanship. 

Dart Nrp-pon, MeEr-jI NEN’ SEI, Mura-KAmi ‘ToRA-JI-RO 


TSUKURU (Zo). Made by Torajiro Murakami. The manufacture 
of the period of Meyt. Great Fapan. 


No. 709. 


pear gt ded Be. 
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No. 710. 


Painted in gold upon a Mask of carved and gilded 
wood. Masks of this kind were used, in the feudal days, 
by the actors who were retained at the Court of the 
Shégun and by the princes. Ipge-mz To-Haxu_ urTsusu. 
Mitsu-nao. Miutsunao, the maker, who copies the work of 
Tohaku Ideme. The lower character of the left-hand inscrip- 
tion is the mark of the maker. 
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No. 711. 


Painted in red and gold upon a Mask similar to that 
named above. Ko-axu Kami, SuIGE-vasu. Shigeyasu, the 
name of the maker. Koaku no kami, probably the name of 
the historic character represented by the mask. The small 
figure to the right is a mere mark; the large one on the 
left is the mark of the maker. 

Ss 
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No. 712. 
Burnt in upon a Mask of carved wood. Ipr-me Mitsvu- 
uisA. Mitsuhisa Ideme, the name of the maker. 
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No. 713. No. 714. 


Carved upon small Masks of wood used as Netsuke. 
Uyemitsu Ideme, the name of the maker. 


S 


No. 715. 


IpE-ME UvE-MITSU. 


Carved upon a wooden WNetsuke. The mark of the 


maker. 


Carved upon a wooden Mask used as a Netsuke. TEN-KA 


icH!, Ipz-mE Miai-mirsu. Migimitsu Ideme, the first man im 


the world; the name of the maker. 
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No. 717. 


Carved upon a wooden Netsuke. IpE-mE MicI-MitTsu. 
Migimitsu Ideme, the name of the maker. 


Bll 


No. 718. 


Burnt in upon a Mask of carved and gilded wood. 
Ipe-me. Ideme, the family name of the maker. 


% 
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No. 719. 


Carved upon a wooden Mask used as a Netsuke. IpE-ME. 
Ideme, the family name of the maker. 


a" 
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No. 720. 


Carved upon a wooden Mask used as a Netsuke. Jo-Bun. 
Fobun, the name of the maker. 


INO] 721s 


Carved upon a wooden Tray of modern workmanship. 
Do, the name of the maker. 
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No. 722. 


Engraved upon an ivory Netsuke of exquisite workman- 
ship; the inscription is enlarged, the original being ex- 
ceedingly minute, as the facsimile to the right shows. Iwa- 
MI SHIU, Ka-Al GAWA, SEI-yo-D0, ToMI-HARU JO NO SHO 
cu1o-KOKU. Chtokoku sho no jo Tomi-haru Seiyodo Ka-ai gawa 
shiu Iwamt. Meaning:—Engraved—the mark of the lady Tomi- 


haru in the house of Setyo by the river Ka-ai, in the province of 
Iwamt. 
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No. 723. 


Engraved on a panel of soapstone upon a Plaque of 
wood, decorated with flowers rendered in relief in pearl, 
ivory and soapstone. Ko-u in. Mark or Seal of Kou, the 
maker. In this instance the character no (of), which is 
generally found in combination with In (mark or seal), is 


5 
# 
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No. 724. 


Carved upon a Plaque of wood, ornamented with 
flowers executed in pearl, ivory and various coloured stones, 
in relief. SHima-mMuRA TosHI-TAKA TSUKURU KORE. Kore o 
tsukuru. Toshitaka Shimamura. Toshitaka Shimamura made 
this. The combination kore o tsukuru in seal form, is very 
unusual. 
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No. 725. 


Engraved upon an ivory Netsuke. Sa, meaning left, and 
probably signifying that the artist carved the metsuke with 
his left hand. 


ewe 
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No. 726. 


Painted in gold upon a small Cabinet of ivory, deco- 
rated with lacquer and ornamentation of figures of gold in 
relief. HoKku-RAKU-SAI Jo-sETSU TsUKURU. Made by Fosetsu 
Hokurakusat. 


sl 


No. 727. 


Engraved upon an ancient Medicine Box of carved 
wood. Icui-zan tTosu. Ichizan carves. 


43 
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No. 728. 


Painted in gold upon an ivory Dish, splendidly deco- 
rated with gold lacquer. Suo-ju-sart. Shojusai, the. name of 
the maker. 


vv, 
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Carved upon a wooden Netsuke. Roxu-jiu-N1 0 Hakv- 
—-sHA. The second character of the maker’s name is 
illegible, but the first part of the inscription, Rokuwjiu-ni o, 
means that he was an old man, 62 years of age. 
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No. 730. 


Painted in gold upon a wooden Case, holding an 
ancient tea-jar of Bizen stoneware. ON-cHA-IRE Uve-yaci. 
Onchaire, Tea-case. Uvyeyagi, the name of the maker or of 
the owner. The prefix on is used to indicate that the 
case holds an object dedicated to some honorable or sacred 
purpose. 
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No. 731. 


Carved upon a wooden Mask used as a Netsuke. TEN-KA 
ict, Ipz-mME Uvs-mitsu. Uvyemitsu Ideme, the first man in the 
world; the name of the maker. The lower character is the 
mark of the maker. 


fe apa 


No. 732. 


Engraved upon a Flower Pot formed out of a large 
tusk of ivory, upon which is carved a representation of a 
battle, probably that of Yashima. Ipr-me Set-cioxu; the 
inscription is not very clear, but the interpretation given is 
probably correct. Seigioku Ideme, the name of the maker. 


No. 733. 


Carved upon a wooden Tea-jar, decorated with metal 
ornamentation in relief. Kiu-saxu. Kiusaku, the name of 
the maker. 
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No. 734. 


Engraved upon an ivory Netsuke. Ho-min. Homun, the 
name of the maker; the lower character is his mark. 


frisay 
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No. 735. 
Engraved upon a Tobacco Box of ivory. IcHI-sHI-no, 
Masa-Kazu. Masakazu Ichishido, the name of the maker; 
the lower character is his mark. 
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No. 736. 


Carved upon a Tobacco Box of wood. Yvu-zAN TSUKURU. 
Made by Yuzan. 


Carved upon a Teapot made from bamboo. Hoku 
Yetsu, the province of Yechigo, hoku meaning northern, and 
Yelsu being the abbreviated form of Yechigo; CHIKU-HEI-so, 
meaning the inventor of Bamboo ware; SETSU-SAI TSUKURU. 
Made by Setsusat. 

ue ‘ 
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% x 
» No. 738. 


In relief upon an ivory Box. Tani-naca. Taninaga, 
the name of the maker. 


Z & 


No. 739. No. 740. 


Engraved upon an ivory Netsuke. Muirsu-nisa. Mitsuwhisa, 
the maker; the lower characters are his mark. 


No. 741. 


Engraved upon an ivory Netsuke. The larger inscrip- 
tion may probably be read as Huyo-roxu, but the upper 
character, in the form of a gourd, is given in place of the 
word Hiyo, which expresses that form; the smaller inscrip- 
tion reads: Guroxu-ju. Gzokuju Htyoroku, the name of the 
maker. 


No. 742. 


Engraved upon an ivory Netsuke. Ko-mtn-sat. Komin- 
sai, the name of the maker. 
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es Engraved upon an ivory Netsuke. Ho-zan. Hozan, the 
name of the maker. 
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No. 744. 


ic Engraved upon an ivory Netsuke. Tomo-cu1xa. Tomo- 
_- chika, the name of the maker. 


Engraved upon an ivory Netsuke. Ho-xe1. Hokei, the oe 
name of the maker. eye. 
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No. 746. é 


Engraved upon an ivory Netsuke. Masa nosu. Masa- ae 
nobu, the name of the maker. ee 


ae ) No. 747. — F 


Be Engraved upon an ivory Netsuke. Tamt-ya. Tamiya, 
the name of the maker. 


No. 748. 


| Engraved upon an ivory Netsuke, Masa-Hiro. Masa- 
hiro, the name of the maker. 
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No. 749. 


Engraved upon an ivory Netsuke. Husa-Naca. Hisanaga, 
the name of the maker. 


No. 750. 


Engraved upon a Group of Rabbits carved in soapstone. 
Go-Yo CHIO-MoTSU-SHI Ki-ru, Hayasut So-HEI. Hayashi Sohei, 
engraver to the prince of Kifu, the province generally known 


ie 


No. 751. 


Painted in black upon a paper Note issued by a daimio 
in the feudal days. The ornamentation of the note is of a 
very artistic character. GIN ICHI MoMME. One silver momme. 
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No. 752. 


Painted in black upon a paper Note issued by a daimio 
in the feudal days. Gin IcHI MoMME. One silver momme. 
This inscription is the same as the preceding one, but is 
written in a different style. 


Engraved upon an Inkstone belonging to a _ lacquer 
writing case of great beauty. Ten-Ka 1cH1, Naka-murA Iwa- 
MI. Nakamura Iwami, the first man in the world; the name of 
the maker. The lower character is the mark of the maker. 
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No. 754. 


Engraved upon an ivory Netsuke. Masa-rsucu. Masa- 
tsugu, the name of the maker. 
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No. 755. 


Engraved upon an ivory Netsuke. Kua-roku. Kuaroku, 
the name of the maker. 
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No. 756. 


Painted upon a Plate of painted enamel. MaAkEBA REN O 
KA U SHITADARU HARAYEBA ISHI 0 CHIKU YEI UTSURU. The 
inscription is read as follows— 
Ren o makeba kau shitadaru, 
Isht o harayeba chikuyei utsuru. 


It may be translated— 


As I raise the curtain the rain drops from the flowers, 
As I sweep the stone the shadow of the bamboo is reflected. 
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No. 757. No. 758. 759. 


Upon a Screen enriched with a scene from the Soga 
Monogatari, executed in ivory and coloured stones carved 
in relief. Modern work of the most beautiful and_ skilful 
execution. No. 757. SHiMA-MuRA; TosuHI-Taka; the seals 
read, Tosui-Taxa. No. 758. Suima-muRA; Tosui-masa; the 
seal is sEIsu, made by. No. 759. SHimMa-murA; Tosui- 
AKI; the seals read, Tosui-ax1. The work was evidently 
executed by three members of the Shimamura family, named 
Toshitaka, Toshimasa and Toshiaki. 


NS 


No. 760. 


Ivory seals upon a Plaque of wood decorated with 
ornaments of ivory carved in relief. Sakura-1 No In. The 
seal of Sakurai, the maker. 
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No. 761. 


Ivory seals upon a Plaque of wood decorated with 
designs executed in ivory, pearl and coloured stones. Tosnt- 
TAKA. Toshitaka, the name of the maker. 


No 762. 


Impressed, and in relief, upon a Stick of Ink. The 
characters in the right-hand panel are Suiaioxuxo, the 
name of the ink. Those to the left read: Kosatyen, the 
name of a celebrated firm in Japan which makes the 
materials for writing; Snriujin Moronorr seisu, made by 
Motonori, the master or chief of the firm. The stick of 
ink from which the above inscriptions are taken was made 
of the soot from the sacred fire which burns in the temple 
of Kasuga, in the province of Yamato; this ink is 
preserved as a sacred object in Japan. 
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IN Gs-703. 
Ivory seal upon a Plaque of wood decorated with 
designs executed in ivory and coloured stones. Riu-Ho. Riuho, 
the name of the maker. 


No. 764. 


Painted upon a Plaque of plaster decorated with 
ornamental work in relief. Ki-yu, Ki-suiu, utsusu Cu1o-po 
Kan-jin. Copied by Kanjin Chiodo during the last Autumn 
of the Zodiac year of the Cock. In Japan the Autumn is 
divided into three periods, first, middle and last, corresponding 
with the European months, July, August and September. 
The seal marks are illegible, 

UU 


338 WOOD AND IVORY CARVINGS, ETC. 


No. 765. 


Worked upon Embroidered Satin. Ho-xto No sHo. 
The seal of Hokio. Hokio is a title conferred upon 
Artists. The characters in the right-hand half of the seal 
are Hoxio; the upper ones to the left are No, meaning 
of, and the lower one is sHo, The Seal. The latter word 
has the same meaning as IN, which is generally used. 
These characters are written in various ways, as may be 
seen by the following examples: 


E 3) 
RIOYEN NOIN. MASATAMINOIN. NO IN. RINKONOIN. SHIJIU NOIN. 
The Seal of Rioyen. The Seal of Masatami. The Seal of, The Seal of Rinko. The Seal of Shijiu. 


In rare instances the character No is omitted, and that 
of in only is given, as in the following mark: 


prose ) [me 
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KOU IN. 
The Seat (of) Kou. 


hae ZLODIACAE CYCLE AND 
YEAR PERIODS, 


since the earliest ages by two methods; first, by 

the Zodiacal Cycle of sixty years, and, secondly, by 
the Year Periods, which have been fixed from time to time 
under the authority of the Mikado. 

The sixty characters of the Zodiacal Cycle are formed 
by the combination in regular order of the JIKKWAN, or 
the elementary signs, with the Jiun1 Sut, or twelve calendar 
or horary signs. 

The Jikkwan consists of the words Kznoye, Kinoto ; 
Hinoye, Hinoto ; Tsuchinoye, Tsuchinoto ; Kanoye, Kanoto; and 
Mizunoye, Mizunoto. These ten characters are used in the 
Chinese calendar and have been adopted in Japan; they 
are founded upon the words Ki, H1, Tsucht, Ka and Mizu, 
which signify, respectively, Tree, Fire, Earth, Metal and 
Water. They are each used in two forms, it being necessary 
to have ten characters for the purpose of the calendar, and 
the duplication of the signs is accomplished by the use of 
the terminations no ye and no to, the former signifying, 


y | ‘HE division of time in Japan has been accomplished 
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literally, of the elder brother, and the latter of the younger 
brother. 

The Jiuni Shi group of characters consists of the names 
in full, or in an abbreviated form, of the twelve animals 
used to express the calendar signs; they are Ne, rat or 
mouse; Ushi, ox; Tora, tiger; U, hare or rabbit; Tatsu, 
dragon; Mi, snake or serpent; Muma, horse ; Hitsujt, sheep 
or goat; Saru, monkey; Tort, cock; Inu, dog; I, wild 
boar. These characters are used to denote the months of 
the year, the hours of the day, and the points of the 
compass, as shown in the table of the signs; they are 
also used to designate the seasons and the different periods 
of the day, and occasionally the years; but this latter 
application of them is incorrect except in combination with 
the Jikkwan signs, and is only used in Japan by the 
illiterate. 

In forming the Zodiacal names of the years, the first 
word of each of the two groups is taken, and these together 
express the name of the first of the sixty years forming the 
cycle; then the second words in each group are combined 
in the same manner, and so on in succession until the 
Jikkwan signs are exhausted, when the process is recom- 
menced, and as there are ten words in one group and 
twelve in the other, they must necessarily produce sixty 
different combinations, and at the sixty-first year the name 
formed by the first words of each group must reappear, 
and another cycle is commenced. 

The second mode of marking time is by the Year 
Periods, the use of which commenced in 645 aA.p.; these 
periods, which are of varying length, frequently lasting not 
more than a single year, and seldom extending over ten 
years, have no special significance, having been arbitrarily 
fixed by the reigning Emperor according to caprice, or upon 
the occurrence of some notable event of good or evil import. 
This system has, however, been changed since the revolu- 
tion, and it is intended that in future the name of the 
period shall be changed only upon the completion of each 
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reign; the present period, which commenced in 1868, is 
named Meyt, which signifies a brilliant reign, an appropriate 
description of that of Emperor Mutsuhito. 

Both the Zodiacal system and the Year Periods are in 
constant use in Japan, and the list of Marks in this Volume 
affords numerous instances of their use upon works of art. 
A complete series of the former is given in the following 
Tables, but it has not been thought necessary to carry the 
Year Periods to an earlier date than the close of the 
fourteenth century, as those before that period are of no 
practical use in connection with this Work. The characters 
are Chinese, written in the Kaisho style. 


THE JIKKWAN. 


JAPANESE CHINESE oS JAPANESE CHINESE 
NAME. NAME. Capers NAME. NAME. 


Kinoye Ko C4 Tsuchinoto Kt 


CHARACTER. 


Kinoto Otsu Pe Kanoye Ko 
~ 


Hinoye He Kanoto Shin 


Hinoto Te Mizunoye Fin 


A = £6 


Tsuchinoye Bo aE Mizunoto Ki 


x 
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THE JIUNI SHI. 


THE MONTH, HOUR OF THE DAY, 
AND POINT OF THE COMPASS. 


5 Ne Shi Rat November 12 Night N 
7. Ushi Chiu Ox December 2 a.m. NNE 


yp Tora In Tiger January 4a.m. ENE 


Op U Bo Hare February 6 a.m. E 
[Ps Taisu Shin Dragon March Sam ESE 


E ' Mi Shi Snake April toam. SSE 


CHARACTER. JAPANESE. CHINESE. YEAR oF THE— 


f Muma_ Go Horse May 12 Morn. S 
Aitsuyt =Bi Sheep June a-p.f. . SSW 
’ 
i Saru Shin Monkey July 4p.m. WSW 
Ton Yu Cock August 6pm. W 
at 
a 
FX, Inu Fiutsu Dog September 8p.m. WNW 
a 
A 


I Gat Wild Boar October Iop.m. NNW 
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ib sZODIACAL - CYCLE, 
YEAR OFTHE CHARACTERS. JAPANESE NAME. CHINESE NAME. THE YEAR 
I F- Ww Kinoye-ne Ko-sht Rat 
2 es ( , Kinoto-ushi Otsu-chiu Ox 
3 "i yy Hinoye-tora FHei-in Tiger 
a™ 
4 yy | Finoto-u Te1-bo Hare 
5 Re rR Tsuchinoye-tatsu Bo-shin Dragon 
6 E } — Tsuchinoto-m Ki-shi Snake 
7 + Kanoye-muma Ko-go Horse 
‘ 
8 Kanoto-hitsujt Shin-b1 Sheep 
~ 
fe) wp + Mizunoye-saru Fin-shin Monkey 
IO ris x Mizunoto-tori Ki-yu Cock 
II ro Kinoye-inu Ko-zyiuisu Dog 
Otsu-gat Wild Boar 


12 "C, Kinoto-i 
xX 


x 
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14 


15 


16 


18 


19 


20 


21 


22 


23 


24 
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THE ZODIACAL CYCLE—continued. 
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JAPANESE NAME. 


FHinoye-ne 


Hinoto-ushi 


Tsuchinoye-tora 


Tsuchinoto-u 


Kanoye-tatsu 


Kanoto-mi 


Mizunoye-muma 


TR Mizunoto-hitsujt 


RK 


yt 


AY 


Kinoye-saru 


yy Are Kinoto-tori 


CHINESE NAME. 


Het-sht 


Tei-chiu 


Bo-in 


K1-bo 


Ko-shin 


Shin-sht 


Fin-go 


Ki-bt 


Ko-shin 


Otsu-yu 


Hei-jiutsu 


Tei-ga1 


THE YEAR 
OF THE— 


Rat 


Dragon 


Snake 


Horse 


Sheep 


Monkey 


Cock 


Dog 


Wild Boar 
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THE ZODIACAL. CYCLE —continued. 


JAPANESE NAME. 


25 we x Tsuchinoye-ne 


26 OL ic. Tsuchinoto-ushi 
Po 
2G Sy w Kanoye-tora 


—_ 


28 SpE Kanoto-u 

29 JK E Mizunoye-tatsu 

30 Oe Mizunoto-mi 

et ci yr Kinoye-muma 

32 Hh t, Kinoto-hitsujt 
~» 

33 w WwW fas imoye-SAaru 

34 8 2 Hinoto-tort 

35 re 2¥ Leite playe-ie 


30 ¥ Coy Louchinoto-i 


YEAR oF THE 
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CHINESE NAME. 


Bo-sht 


Ki-chiu 


Ko-in 


Shin-bo 


Fin-shin 


Ki-shi 


Ko-go 


Otsu-bi 


Het-shin 


Tei-yu 


Bo-jiutsu 


Ki-gat 


THE YEAR 


OF THE = 


Rat 


Ox 


Tiger 


Hare 


Dragon 


Snake 


Horse 


Sheep 


Monkey 


Cock 


Dog 


Wild Boar 
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THE ZODIACAL CYCLE—continued. 


JAPANESE NAME. 


37 ace # Kanoye-ne 


38 


39 


40 


41 


42 


43 


44 


45 


40 


a 
ast 


Kanoto-ushi 


Mizunoye-tora 


Sp eS Mizunoto-u 


ai 


atu 
ic 
kT 
sian 
8G 


Kinoye-tatsu 


Kinoto-mi 


Hinoye-muma 


Hinoto-hitsujt 


Tsuchinoye-saru 


Tsuchinoto-tori 


Kanoye-inu 


Kanoto-1 


CHINESE NAME. 


Ko-shi 


Shin-chiu 


Fin-in 


Ki-bo 


Ko-shin 


Otsu-shi 


Het-go 


Tea-bi 


Bo-shin 


Ki-yu 


Ko-jiutsu 


Shin-gat 


THE YEAR 
OF THE— 


Rat 


Sheep 


Monkey 


Wild Boar 


THE ZODIACAL CYCLE AND YEAR.PERIODS. 


THE ZODIACAL CYCLE—continued. 


YEAR OF THE = 
CYCLE. CHARACTERS. JAPANESE NAME. 


aT. 


52 


33 


54 


60 


Pd 
s- a Mizunoye-ne 
BR Ke. Mizunoto-ushi 


en > Kinoye-tora 
xy p 7 Kinoto-u 
K Wy _ Hinoye-tatsu 
e 3 eB — Hinoto-ma 
a ; 
— re Tsuchinoye-muma 
a Tsuchinoto-hitsujt 
‘ 


eq ¥ Kanoye-saru 


—n of = Kanoio-ton 
Ss 
x iE Mizunoye-inu 


CHINESE NAME. 


Fin-sht 
Ki-chiu 
Ko-in 
Oitsu-bo 
Hei-shin 
sige 
Bo-go 
Ki-bt 
Ko-shin 
Shin-yu 
Fin-jiutsu 


Ki-gat 
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THE YEAR 


OF THE— 


Rat 


Dragon 


Snake 


Horse 


Sheep 


Monkey 


Cock 


Dog 


Wild Boar 
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THE YEAR PERIODS. 
FROM 1394 A.D. TO THE PRESENT TIME. 


NAME OF COMMENCED NAME OF COMMENCED 
: CHARACTERS. 
SERS aoe PERIOD. A.D. CERES PERIOD. A.D. 


Oyet 1394 ar. A Kwansho 1460 
Shocho 1428 ia >= Bunsho 1466 


Yeikio 1429 A iA Onin 1467 


we 

Ne 

RK 

x Kakitsu 1441 uA SL Bunmei 1469 

ra B a4 : Chokt : 
un-an 444 F- fe okto 1487 

rH Hotoku 14407 oe Yentoku 1489 

3 

Te 


Kiotoku 1 2 Die : Mew 
45 Ne. H 1WO 1492 


Kosho 455 p hs I50I 
- Choroku. 1457 Yk S Yeisho 1504 
Ae 
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THE YEAR PERIODS—continued. 


FROM 1394 A.D. TO THE PRESENT TIME. 


\ NAME OF COMMENCED ts NAME OF COMMENCED 
CHARACTERS. PERIOD. AD. CHARACTERS. PERIOD. AD. 


bo . v 

P< Kk. Daryet 1521 aK Ty sain 1624 
3, & 
If oe a Kioroku 1528 AX. ir Shoho 1644 

| ae ° 

ecg a 

. Ke K Tembun 1532 “a Keian 1648 
<2 ORR Raji 1555 Wis HR Jo 1652 
AK oa Yeiroku 1558 eR d Meiviki 1655 
@ Ss  . Genki 1570 7 & Mang 1658 
’ : y= . 
kr 3 K Tensho 1573 ce, 2 , Kwambun 1661 
FR oe Bunroku 1 592 1 aft Yempo 1673 
te | i Ktocho 1596 FZ Tenwa 1681 


| + Genwa 161, <=> : okio 168 
KO Ju , ¥ BI J 4 
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THE YEAR PERIODS—continued. 


CHARACTERS. 


FROM 1394 A.D. TO THE PRESENT TIME. 


NAME OF COMMENCED 


PERIOD. 


Genroku 


Hoyer 


Shotoku 


Kioho 


Gembun 


Kwanpo 


Yenkio 


Kwanyen 


Horeki 


Meiwa 


AD. CHARACTERS. PERIOD. 


1688 KK 2 Anyet 


‘ 


1704 uF K Temmet 
171% is BF Kvansei 


1716 Ae eA Kiowa 
1736 AX, a pal 


1741 xi K_ Bunsci 


1744 AK Dae 
1748 AL, FX Koka 


1751 ~ z Kayet 
KF 
1764 TEC. Ir Anset 


NAME OF COMMENCED 


A.D. 


1772 


1781 


1789 


I8OI 


1804 


1818 


1830 


1844 


1848 


1854 
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THE YEAR PERIODS—continued. 


3 
FROM 1394 A.D: TO THE PRESENT TIME. 
NAME OF COMMENCED | NAME OF COMMENCED 
CHARACTERS. CHARACTERS. 
x 5 PERIOD. A.D. PERIOD. A.D. 


oe Manyen 1860 + + Genji 1864 
(0 AL 
rue ae ae Bunkiu 1861 Es y, w~ Keiwo 1865 


omh 


MEIJI. 


The Vear Period which commenced 1868 A.D., 
and still continues. 


VN: 


ENCE A 


Abrashime, 170. 
A brilliant reign, 343. 
Age, 13, 188. 
of makers sometimes given, 85, 327. 
Akahada pottery, 34. 
where made, 212. 
marks upon, 212, 213. 
Akahadayama, 21. 
Aidz porcelain, 210. 
All, character for, 293. 
Ameya, originated Raku ware, 35, 125. 
A myriad, character for, 293. 
An, character for, 21, 22. 
And, character for, 19. 
Ansei, the period of, 252. 
Anyei, the period of, 274, 285. 
A poor thing, character for, 120. 
Arita, 35, 72; 
Artist to the prince, 280. 
Artists (See Painters). 
Artists; their affectation of humility, 
20, 120. 
Asahi pottery, 34, 218. 
resemblance to Corean ware, 218. 
Asakusa, district of, 198. 
Asakusa dzu, Makimono entitled, 246. 
Ason, 300. 
Association, an, character for, 25. 
Assumption of titles, 233, 278. 
of names, 279. 
Atago Kosai, I9!. 
A thousand Autumns, 182. 
Atsusada, 71, 84. 
August IL, 2. 
Autumn, division of the, 337. 
Aventurine lacquer, 274. 
Awaji, 33, 213- 


Awata, district of, 32, 136. 
mark of, 32, 136. 


Bamboo, the, 316. 
ware, inventor of, 329. 

Banko pottery :— 
characters, new style, 12. 
characters, old style, 12. 
marks upon, 181. 
meaning of the word, 12. 
ware, 12, 34. 

Bells, ancient bronze, 275, 276. 

Benkei, the servant of Yoshitsune, 305. 

Bishiu (Owari), 296, 300. 

Biwa, the lake of, 34, 217. 

Bizan (painter), 11, 137. 

(potter), 41. 

Bizen pottery, marks upon, 2, 207, 327. 

Black lacquer, 274. 

Black and gold lacquer, 273. 

Block-printed books, 223. 

Books, 219. (See Painting also.) 
analysis of marks upon, 224. 
block-printed, 223. 
general name for, 224. 
illuminated, 221, 222. 
manuscript, 221. 
marks upon, 219, 236. 
mode of marking, 224. 
type-printed, 223. 
various forms of, 223. 
various names for, 223. 

Bosu, character for, 229. 

Botan, the, 67. 

Bowes collection, 8, 37, 39, 40, 233, &c. 

Brass, 281, 304, 307, 308, 309, 310. 

Bronze (See Metals). 
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Buddhist Inferno, the, 259. 

Bungo, the governor of, 302. 

Bunjinga, the school of, 223. 

Bunkwa, the period of, 27, 80, 243. 

Bunsei, the period of, 222. 

Burlesque of poem by Kamei Shokin, 
294. 

Bushiu, the prince of, 310. 


Calendar signs, 341, 342. 

Carves, character for, 281. 

Casting, a, character for, 278. 

Celadon pottery, 74, 211. 

Chajin, 35, 64, 128. 

Chanoyu, 35, 64. 

Chikanobu, 237. 

Chikuzen, Takatori pottery made in, 

215. 

Chinese characters used in Japan, 14. 
characters, various styles of, 14. 
marks forged in Japan, 4, 6, 26, 30, 

45, &c. 
poetry, 9, &c. 
pottery, I, 3. 
year-periods, 3, 29. 

Chinkakei, 249. 

Chiokoku, character for, 281. 

Chiokusho Songsha, 11, 137. 

Chiomin, 314. 

Chiomotshu-shi, character for, 

332. 

Chioshiu, character for, 281, 309. 

Chiounsai (See Rioyen Chiounsai). 

Chiozo, 296. 

Chitsu, character for, 227. 

Chiu, character for, 225. 

Chiusensai, 24. 

Cho, 207. 

Chogetsu, 192. 

Choji, the, 65. 

Chojiro family, 35, 125. 
seals of the, 35, 125. 

Chokio, the period of, 222. 

Choniu, 35. 

Choshiu, the province of, 280, 308. 

Choshun, 55. 

Chososai Saiko, 200. 


281, 


INDEX. 


Christ, representation of the baptism 
of, 4, 46. 
Christianity, introduction of 
Japan, 4. 
Chrysanthemum, the, 64. 
Cloisonné Enamels (See Enamelling). 
Cock, 342. 
Collected or Arranged, character for, 
227. 
Collection of pictures, character for, 231. 
Combination of characters forming 
names, 24. 
Comb-style mark, 38. 
Company, character for, 25. 
Contraction of names, 98, Io1. 
Copied, character for, 20, 229. 
Copies of works, 20, 229. 
Copper sword-guards, 306. 
Corean potters, 2, 35, 218. 
Cottage, a, character for, 23. 
Crests :-—— 
of the Mikado, 3, 39, 40, 41. 
of the Prince of Bizen, 38. 
of the Prince of Satsuma, 5, 36, 89. 
of the Shégunate, 37. 
of the Prince of Soma, 41. 
used as marks upon pottery, 3. 
used in decorating pottery, 38. 


into 


Dai (Great), character for, 29. 
Dai (Number), character for, 227. 
Daikushi, 280. 
Dai Ming, 29, 45, 46, 48, 51, 53- 
Dai Nippon, 32. 
Daioken Takamune, 170. 
Dai Thsing, 29, 53; 54; 55: 
Day of lucky omen, character for, 277. 
Decoration of pottery :— 

Kaga, 6, 38. 

Kioto, 36, 40, 134. 

Hizen, 2, 37. 

Owarl, g. 

styles of :— 

kinrande, 36, 134. 

nishikide, 2. 

sometsuke, 8. 

in various colours, Ig. 


INDEX. 


Denko, 206. 
Designed, character for, 281. 
Destruction of ancient bronzes, 275, 
276: 
Difficulty in translating inscriptions, 
eno 2045. 
Disciple of a School, character for, 
233. 
Division of time in Japan, 341. 
Do [temple or hall], character for, 
21.23% 
[wood carver], 323. 
Dochiu Tokai, Makimono entitled, 247. 
Dohachi, 10, 130, 131. 
imitates raku pottery, 130. 
Doniu, 148. 
Doshun, 238. 
Dragon, 342. 
Draw, to, character for, 19. 
Drawing, a, character for, 20. 
Dresden collection, 2, 3, 45, &c. 
Duplication of the Jikkwan characters, 
341. 
Dou; character fér, 26, 230, 
Dzufu, character for, 231. 
Dzusu (designed), character for, 281. 
(painted by), character for, 228. 
Dzuye, characte: for, 230, 231. 


Earth, 341. 

Earthquakes, 275. 

Edokoro, department of, 221. 
the character, 257. 

Egg-shell porcelain, 73, 200. 
when first made in Japan, 78. 

Embroidery, mark upon, 338. 


Enamelling on copper (Cloisonné), 
274 
distinctive character of Japanese 
works, 275. 
imperial insignia upon old examples, 
275, 
introduction of the art from China, 
274. 


marks upon, 291. 
marks very seldom used, 275. 
modern imitations, 26, 166, 275. 
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Enamelling on copper, probable use of 
ancient works, 275. 
Makers :— 
Giokushodo, 293. 
Chiozo, 296. 
painted, inscription upon, 334. 
Engrave, to, character for, 281. 
Engraved, character for, 281. 
Engraver, character for, 281. 
Enjoy, to, 13. 
Enjoyment, a seal, 35. 
Everlasting enjoyment, a seal, 36. 
European pottery, character of marks 
upon, I. 


Factories (Pottery) :— 
Chiusensai, 193. 
Kacho, 119. 
Karatzu, 85. 
Kinjio, 120. 
Kinko, 24, 157, I9I, 192, 195. 
Kinto, 24, III. 
Kinun, 24, 135. 
Kiyen,.25, 212. 
Koran, 74. 
Kutani, 38. 
Mikawachi, 38. 
Ohokawachi, 37. 
Shigaraki, 217. 
Shinkai, 71. 
Yeisei, 119. 
Yenso, 24. 
Yofu, 12, 185. 
Factory, composition of the word, 22. 
master of the, 22, 25, 
Faithful views, character for, 231. 
Famaguri shell, 4o. 
Famous places, character for, 199, 231. 
Fire, 341. 
Flowers and plants used as. marks 
upon pottery :— 
Botan, 3, 67. 
Cherry, 65. 
Choji, 65. 
Chrysanthemum, 64, 65. 
Clove, 65. 
Happy Mushroom, 66. 
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Flowers and plants used as marks 
upon pottery :—continued— 
Hyacinth, 64. 
Kiko, 66. 
Kiku, 3, 64, 65. 
Kiri, 40. 
Leaves, 60. 
Momo, 65. 
Oumai, 63, 65. 
Peach, 65. 
Peony, 67. 
Ran, 66. 
Saidake, 66. 
Sakura, 3, 63, 65. 
Suisen, 64. 
Folding books, 223. 
Forgeries of Chinese marks upon 
pottery, 4, 26. 
Fortune and longevity, 55. 
Fujina pottery, 216. 
Fujisima Sentaro, 171. 
Fujiwara, 313. 
Fujiwara family; name assumed by 
mirror makers, 279. 
Fuki Chosei Fuku-toku Zizai, 188. 
Fuki Choshun, 55, 56, 57, 58. 
Fuku, 13, 58, 59, 99, IOI, 105, 187, 188. 
Fukugawa, 74, 75. 
Fuku-roku-jiu, 187. 
Funda Riho-an, 250, 251. 
Funsha, character for, 281. 
Fusokoku, 187. 
Fuwa Sodo, 24, go. 
Fuyeki, 12, 182: 


Ga, character for, 19. 

Gafu, character for, 231. 
Ganto Sanzin, 184. 

Garden, a, character for, 23. 
Gatsu-u, character for, 231. 
Ge, character for, 225. 
Gem, a, 60. 

Gen, 217. 

Genboku Giokudo, 240. 
Genki, the period of, 27, 55. 
Genko, the period of, 299. 
Genuine, 216. 


INDEX. 


Genroku, the period of, 278, 280, 301. 
Genzan, I75. 
Getssho, 215. 


' Getsuzan Shigetake, 195. 


Giokuju Hiyoroku, 330. 
Giokuzan, go. 
Giosho style of writing. 14. 
Goat, 342. 
Godaigo, the emperor, 299. 
Gojozaka, the district of, 131. 
Gokei, 84. 
Gold lacquer :— 
ancient works not marked, 274. 
At, 29 34 274., 
probable date of, 274. 
raised, 273, 274. 
Good fortune, 187. 
Gorodayu Shonsui, 2. 
Goro Masamune, 299. 
Gorota, I9, 71. 
Gosaburo, 195. 
Gosinzen, 76. 
Gosuke Tooyen, 169. 
Gotenyaima, in Tokio, 199. 
Government kiln, 25, 82. 
Gozan, 201. 
Great Japan, used as an inscription, 
32: 
Guwa-koshi, department of, 221. 


Hagi, metal work, 280, 308, 309. 
Hall, a, character for, 21, 23. 
Hanging paintings, 224, 
Hanjiu, 172. 
Hansuke. Kawamoto, 166. 
Hanyei, 112. 
Happiness, 13. 
Hara Kiri, 39. 
Hare, 342. 
Harumasa Seiho, 286. 
Haruna Shigiharu, rig. 
Hayashi Sohei, 332. 
Hen, character for, 226. 
Hensu, character for, 227. 
Hi, 341. 

Hinoto, 341. 

Hinoye, 341. 


INDEX. 


Hichibeye, 145. 
Hichi no jo, characters for, 226. 
Hichisho, 234, 252. 
Hichozan Fukagawa, 75. 
Hichozan Jiosen, 83. 
Hichozan Shinpo, 5, 21, 76, 77. 
Hidehisa, 308. 
Higo pottery, 217. 
Higuchi Nansenzan, 5. 
Hikone, a resident of, 304, 305. 
the prince of, regent of Japan, 313. 
Hiochiyen, 192, 194. 
Hioho, character for, 228, 259. 
Hiozitsu, 76. 
Hirabayashi, 72. 
Hirabayashi Tokiu, 157, 192. 
Hiraishi Atsuchika, 312. 
Hira-kana characters, 14. 
Hira-makiye lacquer, 273. 
Hirato, 33, 73. 
Hiromichi, 222. 
Hisanaga, 332. 
Historical tales, characters for, 232, 
248. 
Hitasuke pottery, 208. 
Hitsu, character for, 19, 228. 
Hitsuji, 342. 
Hitsusu, character for, 19, 228. 
how used, 19, 228. 
Hizen pottery :— 
decoration of, 2. 
‘Dresden collection of, 2. 
factories, 37, 38, 74, 85. 
forged marks upon, 26. 
manufacture of, 2. 
marks upon, 3, 14, 43. 
marks upon ancient wares, 2. 
marks upon imitation wares, 4. 
marks upon modern wares, 5. 
Nagasaki wares, 5. 
spur marks, 47. 
the name of Hizen, 33, 72. 
towns in Hizen, 33, 74. 
Hogan, the title of, 79, 234, 252. 
Hogiukuyen, 24 
Hogiokuyen Senpachi, 177. 
Hokei, 331. 


ZZ 
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Hoken, 300. 

Hokigioku, 213. 

Hokio, the title of, 338. 

Hoku Han, 9, 177. 

Hokuho, 7, 112. 

Hokusai, a celebrated painter, 222. 
character of his works, 223. 
marks upon his works, 261, 267, 

268, 270. 

Homin, 329. 

Hong (Books), description of, 224. 
(Genuine), 216. 

Honzan, 266. 

Horaku, 167. 

Horiuji, the temple of, 221. 

Horse, 342. 

Hosai Sanzin, 153. 

Hoseiken, 210. 

Hours of the day, 342. 

House, a, character for, 21, 23. 

a small, character for, 22. 

a summer, character for, 22. 

the upper story of a, character for, 23. 
Household gods, 311. 
Hozan (ivory), 331. 

(pottery), 150, 154. 
Humble subject, a, 285. 


I, 342. 
Ichigo Sosentei, 113. 
Ichiniu, 35. 


Ichinotani, the battle of, 308. 
Ichiran, character for, 227, 228. 
Ichizan, 326. 
kde, Ragr. 
Ideme family of carvers, 321, 322, 328. 
Idzumi, pottery, 216. 
the ruler of, 315. 
Idzumo pottery, 216. 
Illuminated MSS. (See Books). 
Imado, district of, 195, 197. 
Imitations of cloisonné enamels, 275. 
Imono, character for, 278. 
Ink, stick of, inscription upon, 336. 
makers of, 336. 
Inkstone, inscription upon, 333. 
Inu, 342. 
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Iron (See Metals). 
Isai’s rules of painting, 266. 
Ise pottery, 12, 179. 

Banko ware, 12. 

character of marks upon, 12. 

character of the ware, 12. 

marks upon, 179. 

principal makers, 181. 

where made, 181. 

Isiwatari Tikuyen, 193. 
Itoguiri mark, 2, 161. 
Itsukiodo, 116. 

Ivory carvings, 271, 276. 

marks upon, 281, 319. 

skill of modern artists, 276. 

netsuke, 324, &c. 

Engravers in ivory :— 
Giokuju Hiyoroku, 330. 
Hisanaga, 332. 

Hokei, 331. 
Homin, 329. 
Hozan, 331. 
Josetsu Hokurakusai, 326. 
Kominsai, 330. 
Nowe 325. 
Kuaroku, 334. 
Masahiro, 331. 
Masakazu Ichishido, 329. 
Masanobu, 331. 
Masatsugu, 334. 
Mitsuhisa, 330. 
Riuho, 337. 
Sakurai, 335. 
Seigioku Ideme, 328. 
Shojusai, 326. 
Tamiya, 331. 
Taninaga, 330. 
Tomiharu, 324. 
Tomochika, 331. 
Toshiaki Shimamura, 335. 
Toshimasa Shimamura, 335. 
Toshitaka Shimamura, 325, 335, 
336. 
Iwaki pottery, 41. 
Iwakurazan, 152. 
Iwami, the province of, ivory carving, 


324. 


INDEX. 


Iwasa Matabei founds a school of 
painting, 222. 

Iwata Seibei, 168. 

Iwayagama, 8o. 

Iwazo, I10, III. 


Japan, names for, 32, 187, 286. 
Japanese characters, Hira-kana, 14. 
Kata-kana, 14. 
Japanese Nengo, 25. 
Japanese palace at Dresden, 2. 
Japanese pottery, character of marks 
upon, I. 
(See pottery also.) 
{ic eke 
Jikkwan signs, the, 341, 343. 
combination with the Jiuni 
signs, 343. 
composition of, 341. 
derivation of, 341. 
meaning of, 341. 
Jiseitei Shoshin, 310. 
Jiu (longevity), 13, 187, 188, 296. 
Jiu (resident), character for, 280. 
Jiuni Shi signs, the, 342, 344. 
combinations with the 
signs, 342. 
list of, 342. 
uses of, 342. 
Jiunin, character for, 280. 
Jo, character for, 225. 
Jogetsusai Hiroyoshi, 305. 
Josetzu Hokurakusai, 326. 
Juraku, 114, 118. 
Juzan, 305. 


Shi 


Jikkwan 


Kacho factory, 119. 
Kachoken, 8, 104, 105, 119. 
Kaga, various names for the province 
of, 33, 106. 
metal work made in, 307. 
pottery :-—ancient examples of, 6, 95, 
97: 
character of marks upon, 6, 32, 38. 
Chinese year-periods forged upon, 
6; 26-97 
early ware, 7, 95, 112. 


INDEX. 


Kaga pottery :—impressed marks sel- 
dom used upon, 96. 
marks upon, 6, 93. 
middle-period ware, 7, 107, 109. 
modern ware, 8, 96. 
polychromatic ware, 95, 96. 
use of gold in the decoration of, 
6, 97. 
Wha, 3435 
Kanoto, 341. 
Kanoye, 341. 
Kai, 92. 
Kairakuyen, 126, 211. 
Kairo Shiuhei, 154. 
Kaishi, character for, 230. 
Kaisho style of writing, 14. 
Kakimono, description of, 224. 
Kaku, 13, 188. 
Kamanokiu ka, 8, I10. 
Kamei Shokin, poem by, 294. 
Kanagaye, 72. 
Kanei Shokin, poem by, 294. 
Kanasawa, 33, 120. 
Kanda, the school of painting of, 233, 
e574 
Kanesige, 214. 
Kanjin Chiodo, 337. 
Kano, the school of painting of, 222. 
when established, 222. 
celebrated representatives of, 222, 
234, 237, 238. 
character of the works of, 222. 
family of, 222, 234, 237, 238. 
patronage of the Shégunate, 222, 234. 
seal of, 252. 
Kano Masonobu, 222. 
Kanrakusai (See Tosan Kanrakusai). 
Kan-wu, 311. 
Kanzan, 144. 
Karatzu, the kiln of, 85. 
Karatzumono, 85. 
Kasei, the period of, 4, 30, 31, 48, 50, 
288. 
Kashu, 33, 106, 307. 
Kasuga, the temple of, 336. 
Kata-kana characters, 14. 
Kato Kishitaro, 176. 


363 


Kato Kiyomasa, 303. 
Kawamoto Masukichi (See Masukichi). 
Kayei, the period of, 28, 157, 263. 
Kayo, 33, 106, 107 
Kazusa, 286. 
Kei, character for, 230. 
Ken, character for, 21, 23. 
Kenriu, the period of, 4, 30, 31, 54, 55+ 
Kenzan (Owari), 175. 
Kenzan. Shisui, 20, 21, 128, 129. 
copies Ninsei’s work, 128. 
his pottery esteemed by the Chajin, 
128. 
Kenya. Miura, 
mark, 198. 
Khang-hi, the period of, 30, 31, 53. 
Khien-long, the period of, 4, 30, 31 
54, 55: 
Ki [potter], 215. 
Ki, 341. 
Kinoto, 341. 
Kinoye, 341. 
Kia-tsing, the period of, 4, 30, 31, 48, 
49, 50. 
Kichi, 208. 
Kichi nichi, character for, 277. 
Kichi sho nichi, character for, 277. 
Kichiko, 155. 
Kichizayemon, 35, 126. 
Kifu (See Kii). 
Kii, 34. 
pottery, 211. 
stone Carving, 332. 
Kiju, 173. 
Kiko, the, 66. 
Kiku crest, examples of, 39, 41, 69. 
how used, 3, 39. 
Kikushiu, 263. 
Kilns 25; 82, 
Kinjio, 33, 120. 
Kinjio, the pottery of, 120. 
Kinkosha 24, 157, 191, 195. 
Kinkosha ni oite, 24, 191. 
Kinkozan, 10, 140, 141. 
Kinkwado, characters for, 262. 
Kinoshita Naomasa, 117. 
Kinrande style of decoration, 36. 


Imitates Kenzan’s 


304 


Kinriuzan, view of, 287. 
Kinsaku, characters for, 18. 
Kintosha 24, III. 
Kinunken, 24, 135. 
Kioho, the period of, 238. 
Kioken Heyza, 171, 
Kiokuzan, 21, 97, 98, 99, 120. 
Kiomidzu, district of, 11, 32, 131, 148. 
Kioto, name used as an inscription, 32. 
metal work, 309. 
pottery :—character of marks upon, 
IO. 
marks upon, Io, 123. 
marks upon faience, Io. 
marks upon porcelain, 10, II. 
principal impressed marks, ro. 
origin of artistic pottery, 40. 
origin of raku ware, 35. 
origin of sometsuke porcelain, 131. 
Kiraku, 154. 
Kiri crest, 40, 41. 
Kisaki Manki, 106. 
Kishiro, 212. 
Kiso, 14, 81, 82. 
Kisui, 157. 
Kitei, II, 131, 132. 
makes porcelain, 131. 
Kiuraku, 150. 
Kiusaku, 328. 
Kiyen factory, 25, 212. 
Ko (kiln), character for, 24, 25. 
(made by), character for, 16. 
Kobaiyen, 336. 
Kogo, 300. 
Kohaku kami, 321. 
Kohei Masauzi, 303. 
Koji, the title of, 234. 
Koki, the period of, 30, 31, 53. 
Kominsai, 330. 
Koransha, 74. 
Kore, character for, 17. 
Kore o saigasu, character for, 191. 
Kore o seisu, character for, 17. 
Kore o tsukuru, character for, 17, 18, 
277, 325+ 
Koriyama, Akahada pottery made 
there, 212. 
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Koro Sanzin, 185. 
Kosei Seiuntei, 149. 
Koshiu, the province of, 304, 305. 
Kosuiden, Makimono entitled, 253. 
Koto, 34, 217. 
Kou, 325. 
the seal of, 338. 
Kozan (See Miyakawa Kozan). 
Kozuke, the province of, g. 
Kuao Songsha, 137. 
Kuaroku, 334. 
Kubetsu-jo, Oribon entitled, 243. 
Kuhen, character for, 226, 227. 
Kuko, 210. 
Kuroku, 8, 121. 
Kushide mark, 38, 80. 
Kusunoki Tamonhioye Masashige, 299. 
Kutani, district of, 6, 95. 
impressed mark seldom used, 96. 
mark of, 6, 32, 95, 96. 
mark used in Owari, 177. 
old style of mark, 97 (See also Kaga). 
Kuwai-sha, character for, 25. 
Kuwana, I81. 
Kuwan ko, character for, 25, 82. 
Kwa-bo, 313. 
Kwambun, the period of, 222. 


Lacquer ware, 271. 
ancient examples, 274. 
antiquity of the art, 273. 
comparitive absence of marks, 274, 
forged Chinese mark upon, 288. 
marks upon, 283, 326. 
probable date of choicest works, 274. 
origin of the art, 273. 
uses to which the ware is put, 273. 
varieties of, 273, 274. 
Workers :— 
Harumasa Seiho, 286. 
Josetsu Hokurakusai, 326. 
Kai, 92. 
Moritsune Gamo-o, 285. 
Seikuasai, 288. 
Shokosai Giokuzan, 289. 
Shojusai, 326. 
Tosen, 288. 
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Lacquer ware :— 

Workers :—continued. 
Usuke, 286. 
Yamakawa, 287. 
Yoshikawa, 286. 
Yuhisai, 289. 

Longevity, 13, 187, 188, 296. 

emblems of, 316. 

Long Spring, 55. 
Luck, 55, 58, &c. 
Lucky day, character for, 277. 


Made by, character for, 15, 16,276,277. 
by two workmen together, character 
f0F, 10, 71. 
by command, character for, 80. 
for demand, characters for, 18, I0g. 
in, character for, 15, 16. 
respectfully, character for, 18. 
with care, character for, 18. 
Makes this, character for, 17, 18, 277. 
Maki, 224. . 
Makimono, description of, 223. 
Makuzuhara, district of, 32, 148. 
Makuzu Kozan (See Miyakawa Ko- 
zan). 
Manga, character for, 231. 
Manji, the period of, 234, 236. 
Map, character for, 230. 
Man, the character, 293. 
Manreki, the period of, 30, 31, 51, 53, 
E6Oy 213, 
Marks and Seals upon 
books, 2‘19. 
brasswork, 281, 304. 
bronzes, 276, 297, 301. 
copper work, 306. 
embroidery, 338. 
enamels, 291, 334. 
gilt metal work, 300. 
illuminated mss, 219. 
ink and inkstone, 333, 336. 
iron work, 276, 297, &c. 
ivory carvings, 276, 319, &c. 
lacquer ware, 283. 
masks, 321. 
metal work, 276, 297. 
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Marks and Seals upon :—continued. 
mirrors, 279, 297, &c. 
netsuke, 322. 
paper money, 332, 333- 
pearl work, 325, 336. 
plaster work, 281, 337. 
pottery (See pottery). 
printed books, 219. 
stone work, 281, 325, 332, 335-337: 
swords and guards, 276, 297, &c. 
wood carvings, 276, 319. 
Mark of, the (See seal). 
Masahiro, 331. 
Masakazu Ichishido, 329. 
Masanobu (metal), 310. 
(ivory), 331. 
Masashige Nishimura, 302. 
Masatami, 243. 
preface to his work, 245. 
the seal of, 338. 
Masatoshi Katsuyama, 316. 
Masatsugu, 334. 
Masayasu Fujiwara, 313. 
Masks, historical characters repre- 
sented in, 321. 
marks upon, 321, 322, 323, 328. . 
used by actors, 321. 
as netsuke, 322. 
Makers of :— 

Ideme, 323. 

Jobun, 323. 

Migimitsu Ideme, 322, 323. 

Mitsuhisa Ideme, 322. 

Mitsunao, 321. 

Shigeyasu, 321. 

Tohaku Ideme, 321. 

Uyemitsu Ideme, 322, 328. 
Master, the, character for, 22. 
Masukichi. Kamamoto, g, 161, 162, 

163, 164, 165. 

Matsu, 316. 
Matsudaira Satsuma no kami, 5, 89. 
Matsumoto, 142. 
Matsumoto Hoyen, 169, 191. 
Matsushita 0, 303. 
Meiji, the period of, 28, 154, 192, 317. 

meaning of the word, 343. 
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Meisho, character for, 199, 231. 
Meizan, 169, 199, 200. 
Metal, 341. 
Metal works, 275. 
assumption of historic names by 
makers, 279, 
assumption of titles by makers, 279. 
bronze figures and bells. made in 
ancient times, 275, 276. 
character of marks upon, 276. 
conceit of mirror makers, 279. 
destruction of early works, 275, 276. 
early examples of bronzes, 275, 276. 
marks upon, brasswork, 281, 304. 
bronzes, 276, 297, 301. 
copperwork, 306. 
gilt metal, 300. 
ironwork, 276, 297, &c. 
mirrors, 279, 297, &c. 
swords and sword-guards, 276, 
2O7, eC: 
Workers in metal :— 
Chiomin, 314. 
Goro Masamune, 299. 
Hamano Kizui, 306. 
Hidehisa, 308. 
Hiraishi Atsuchika, 312. 
Hironobu, 306. 
Hogioku, 317. 
Jiseitei Shoshin, 310. 
Jogetsusai Hiroyoshi, 305. 
Juzan, 305. 
Komai, 309. 
Kunitaka, 309. 
Masanobu, 310. 
Matsushita 0, 303. 
Mitsuhiro, 309. 
Nagaharu, 304, 307. 
Naomasa, 311. 
Okada Zenzayemon Nobumasa, 
308. 
Omori Hidemasa, 307. 
Oya Sagami, 306. 
Shigehisa, 307. 
Soten, 311. 
Soteng Mogarashi, 304, 305, 308. 
Torajiro Murakami, 317. 
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Metal works :— 

Workers in metal :—continued. 
Toshisada Fujiwara, 301. 
Unjiu, 311. 

Yasuchika, 309. 
Yasunori, 311. 
See also mirror makers. 
Mi, 342. 
Migakite pottery, 208. 
Migimitsu Ideme, 322. 
Mikado’s crests, the, 3, 39, 40. 
the use of them forbidden, 40. 
variations in the drawing of, 4o. 
Mikawachi, factory of, 33, 38, 73, 74, 


10x 7Or JO 89s 
pottery, character and decoration, 
38. 


Mimasaki, province of, 286. 
Minato yaki, 34, 216 
Minenobu, 237. 
Ming, the dynasty of, 4, 29. 
Mino porcelain, character of marks 
upon, 215. 
decorated in Tokio, 199, 202. 
marks upon, 215. 
Minpei, 213. 
Miogi mountain, 9, 21, 164. 
Mirrors, 276. 
assumption of names by makers of, 
279. 
conceit of makers of, 279 
decoration of, 301, 302, 312, 316. 
marks upon, 277, 297. 
Makers of :— 
Fujiwara, 313. 
Masashige Nishimura, 302. 
Masatoshi Katsuyama, 316. 
Masayasu Fujiwara, 313. 
Mitsunaga Fujiwara, 314. 
Mitsushige, 297, 316. 
Mitsushige Jimura, 310. 
Sadatsugu, 316. 
Tomoyoshi, 316. 
Uwajima, 315. 
Yoshikatsu Nishimura, 314. 
Yoshinao Fujiwara, 312. 
Mito, province of, 285. 
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Mitsunaga Fujiwara, 314. 
Mitsunao, 321. 
Mitsushige, 279, 316. 
Mitsushige Jimura, 310. 
Mitsuhisa, 330. 
Mitsuhisa Ideme, 322. 
Miyakawa Kozan, comes from Kioto, 
205; 
makes Ota pottery, 205. 
marks upon his works, 205, 206. 
Mizu, 341. 
Mizunoto, 341. 
Mizunoye, 341. 
Mochinobu Fujiwara, 257. 
Modeller, character for, 281. 
Momo, the, 65. 
Monkey, 342. 
Mono, 85. 
Monogatari, characters for, 232, 248. 
Months of the year, 342. 
Mr. Saito, by order of, characters for, 
10g. 
Mori Chikara, 73. 
Moritsune Gamo-o, 285. 
Mori Uji, 183. 
Motome ni ozite, characters for, 18, 
109g, 309. 
Motonori, 336. 
Mountain, characters for, 21. 
used as part of names, 20. 
Mounting of books, 228. 
Mouse, 342. 
Muma, 342. 
Musashi, the province of, 310. 
Mutsu, Aidz porcelain made _ in, 
210, 
Mutsuhito, the emperor, 343. 


Nagaharu, 304, 307. 
Nagami Iwao, 149. 
Nagano (potter), 150. 
the Shigaraki kiln at, 217. 
Nagasaki porcelain, 5. 
Nagato, metal, 308, 309. 
pottery, 218. 
Nagoya, the port of, 33, 166. 
Nakajima, 92. 
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Names of potters, composition of the, 
at. 
enamellers (See enamels). 
ivory carvers (See ivory). 
lacquer workers (See lacquer). 
metal workers (See metal). 
mirror makers (See mirrors). 
painters (See painters). 
potters (Sze potters). 
stone carvers (See stone). 
wood carvers (See wood). 
Namida, 289. 
Nanbu, the province of, 315. 
Naniwa (Osaka), 34. 
no Ikudama no sha, 121. 
no Sakura Miya, 121, 
Nanki (Kili), 34, 211. 
Narabini, character for, 19. 
Nansenzan Higuchi, 80. 
Naomasa, 310, 311. 
Naranu, 289. 
Nashiji lacquer ware, 273. 
Ne, 342. 
Nen, character for, 26, 278. 
Nengo, scarcity of instances upon 
pottery, 25. 
the Japanese, 25, 342, 350. 
Netsuke, marks upon, 332, &c. 
Ni, character for, 22. 
Ni oite, examples of, 22, 115, I19g, Ig1. 
significance of, 22. 
Nichihizan, 74, 75. 
Ninsei. Nonomura, 10, 40. 
forgeries of his mark, 128. _ 
marks upon his pottery, 10, 40, 127, 
128. 
originates the manufacture of artistic 
pottery, 40. 
originates the manufacture of faience 
in Awata, 127. 
Nippon (See Japan). 
as an inscription, 32. 
Niraku, 85. 
Nishikide style of decoration, 2. 
Nishiyama, 69. 
Niudo, the title of, 278. 
No, character for, 20. 
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No dzu, character for, 20. 

No in, character for, 11, 10g, 116, 132, 
325, 338. 

No sho, character for, 338. 

examples of no im and no sho, 338. 

Nonko, 35, 125. 

Nonomura Ninsei (See Ninsei). 

Norinobu, 238. 

No to, 341, 

No ye, 341. 

Number, character for, 92, 227. 


O (old man), 108, 327. : 
Of the elder brother, 342. 
Of the younger brother, 342. 
Ohi pottery, 120. 
Ohokawachi, character of the pottery 
made at, 37. 
factory of, 37, 80. 
marks upon the pottery made there, 
38, 74. 
Oite, character for, 22. 
significance of, 22. 
Okada Zenzayemon Nobumasa, 308. 
Okamura (Oka-Chiu), 194. 
Old-established potter, characters for, 
S210; 
Old Japan porcelain, 2. 
collection at Dresden of, 2. 
decoration of, 2, 39. 
exportation of, 2. 
forged Chinese marks upon, 26. 
imitations of, 4. 
marks upon, 3, 45. 
origin of, 2. 
principal maker of, 39. 
Omi pottery, 217. 
the province of, 304, 305. 
‘metal work made in, 304, &c. 
Omori Hidemasa, 307. 
On; 357: 
examples of the word, 257, 28o. 
significance of the word, 279, 280. 
On-chaire, 280, 327. 
On-daikushi, 280, 301. 
On-koro, 280, 300. 
Onono Komachi, 176. 
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Oribon, description of, 223. 
Osaka, 34, 121. 
Osinokozi, 150. 
Ota pottery, imitations of Satsuma, 
205. 
marks upon, 205. 
origin of, 205. 
Ota Sukehisa, 300. 
Oumai, the, 63. 
Owari (last volume), character of, 
225, 220. 
Owari, the province of, 33. 
cloisonné enamel on copper made 


here, 296. 
political division in which situated, 
Ba TOs PAT. 
towns in, 8, 33, 162, 166, 296. 
Pottery :— 


cloisonné decoration, 26, 166. 
decoration of, 8. 
forged Chinese marks used, 26. 
marks upon, 2, 8, 32, 159. 
principal makers, 161, 166. 
Seto, the town of, 8, 162. 
Setomono, meaning of, 85. 
sometsuke porcelain first made, 8. 
stoneware made in, 2, 161. 
Ox, 342. 
Oya Sagami, 306. 


Painted by, character for, 19, 228. 
in colours, character for, 19, 20, 98, 
Igl. 
in colours by, character for, 20. 
respectfully, character for, 229. 
PAINTERS (Books) :— 
Chikanobu, 237. 
Chinkakei, 249. 
Doshun, 238. 
Genboku Giokudo, 240. 
Hiromichi, 222. 
Hokusai, 222, 267, 268, 270. 
Honzan, 266. 
Isai, 266. 
Iwasa Matabei, 222. 
Kano Masanobu, 222. 
Kikushiu, 263. 
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PAINTERS (Books) :—continued. 
Masatami, 243, 245. 
Minenobu, 237. 
Mochinobu Fujiwara, 257. 
Norinobu, 238. 

Rioyen Chiounsai, 263. 
Riuan, 262. 

Sakakibara Yoshino, 269. 
Shijiu, 263. 

Sumiyoshi, 222. 

Tansetsu, 238. 

Tanshin, 238. 

Tosa. Mitsuoki, 234, 236. 
Tosan Kanrakusai, 234, 252. 
Tosen, 249. 

Tsunenobu, 237. 
Tsunetaka, 221. 

Zeshin Shibata, 253. 


PAINTERS (Pottery) :— 
Atago Kosai, Ig1. 
Bizan;-tt, 137. 
Chogetsu, 192. 

Fuwa Sodo, go. 
Getsuzan Shigetake, 195. 
Gozan, 201. 

Hiochiyen, 192, 194. 


Hirabayashi Tokiu, 157, 192. 


Ichigo Sosentei, 113, 114. 
Isiwatari Tikuyen, 193, 
Kiokuzan, 98. 

Kuroku, 8, 121. 


Matsumoto Hoyen, 169, Ig. 


Meizan, 199. 

Okamura (Oka-Chiu), 194. 
Okawa Ichiraku, 176. . 
Riozen, 134. 

Shioho Jurakusai, go. 
Shunichi Sessensai, 150. 
Shunkow, 170. 

Shunzan, 200. 

Simauchi Shinzan, 193. 
Tokio painters, 189. 
Yamaka, 152. 

Yamamoto Shugetsu, 195. 
Painting :— 

artists (See painters). 
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Painting :—continued. 
art of, introduced into Japan, 221. 
department for the encouragement 
Ol; 22%. 
early works, 221. 
Schools of: Bunjinga, 223. 
Hokusai, 222. 
Kanda, 233. 
Kano, 222. 
Matabei, 222. 
Popular, 222. 
Sumie, 223. 
Tosa; 227. 
Ukiyo, 222. 
Utagawa, 222. 
Yenshiu, 233. 
titles granted to or assumed by 
painters, 233. 
Paper notes issued by the daimio, 
332, 333- - 
Paralysis, virtue of Soma pottery in, 214 
Part (of a book), character for, 226. 
Pavilion, a, character for, 22. 
Pearl, carvers of, 325. 
Pen, character for, 19. 
Pencil, character for, 19. 
Period, character for, 26, 278 (See 
Year periods). 
Phrases, in books, 250, 251. 
upon pottery (See Poetical inscrip- 
tions). 
Picture, a, character for, 20. 
a faithful, character for, 20. 
books, character for, 223, 231. 
Pictures, character for, 229, 230. 
Pine ites; 13188; 
Places, names of, as inscriptions, 32. 
Plaster work, 281, 337. 
Poetical inscriptions upon pottery, 9, 
148, 155, 156, 158, 165, 167, 169, 
173, 175, 185, 186, 188, 197, 201, 
206, 209, 210. 
upon lacquer, 289. 
upon enamels, 294, 295. 
upon mirrors, 302. 
upon painted enamel, 334. 
upon sword-guards, 303, 304. 
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Points of the compass, 342. PoTTERS :—continued. 
Porcelain, impressed marks seldom Hokigioku, 213. 
used, II. Hoku Han, g, 177. 
manufacture commenced, 2, 131. Hokuho, 7, 112. 
Portfolio, character for, 227. Horaku, 167. 
Portrait of, character for, 20. Hosai Sanzin, 153. 
Portraits, character for, 231. Hoseiken, 210. 
Potter, character for, 187, 193. Hozan, 150, 154. 
PoTTERS :— Ichiniu or Sahei, 35. 
Abrashime, 170. Ide, 5; 91. 
Ameya, 35, 125. Itsukiodo, 116. 
Atsusada, 71, 84. Iwakurazan, 152. 
Bizan, 141. Iwata Seibei, 168. 
Cho, 207. 3 Iwazo, 110, III. 
Chojiro, 35, 125. PE; Bie 
Chojiro family, 35, 125. Juraku, 114, 118. 
Choniu, 35. Kachoken, 8, 104, 105. 
Chososai Saiko, 200. Kairakuyen, 126, 211. 
Daioken Takamune, 170. Kairo Shiuhei, 154. 
Denko, 206. Kanagaye, 72. 
Dohachi, 10, 130, 131. Kanesige, 214. 
Doniu, 148, Kato Kishitaro, 176. 
Fujisima Sentaro, 171. Kanzan, 144. 
Fukagawa, 74, 75. Kenzan (Owari), 175. 
Ganto Sanzin, 184. Kenzan. Shisui, 20, 21, 128, 129. 
Gen, 217. HE 21 5 
Genzan, 175. Kichi, 208. 
Getssho, 215. Kichiko, 155. 
Giokuzan, go. Kichiyemon, 216. 
Gokei, 84. Kichizayemon, 35, 126. 
Gorota, 19, 71. Kau, 173. 
Gorodayu Shonsui, 2. Kinkozan, Io, 140, I4I. 
Gosaburo, 195. Kinoshita Naomasa, I17. 
Gosuke Tooyen, 169. Kinunken, 24, 135. 
Hanjiu, 172. Kioken Heyza, 171. 
Hansuke Kawamoto, 166. Kiokuzan, 21, 97, 98, 99, 120. 
Hanyel, 112. Kiraku, 154. 
Haruna Shigiharu, 119. Kisaki Manki, 106. 
Hichibeye (Shichibei), 145. Kishiro, 212. 
Hichozan Fukagawa, 75. Kiso Toshikian, 14, 24, 81, 82. 
Hichozan Jiosen, 83. Kisui, 157. 
Hichozan Shinpo, 5, 21, 76, 77. Kiel oir, Flt eRe, 
Higuchi Nansenzan, 5, 80. Kiuraku, 150. 
Hionensai, 217. Koro Sanzin, 185. 
Hiozitsu, 76. Kosei Seiuntei, 149. 
Hirabayashi, 72. Kuko, 210. 


Hogiokuyen Senpachi, 177. Makuzu Kozan, 205, 206. 


PoTTeERs :—continued. 
Masukichi Kawamoto, g, 161-165. 
Matsudaira Satsuma no kami, 89. 
Matsumoto, 142. 

Meizan, 169, 199, 200. 
Minpei, 213. 
Miura Kenya, 198. 
Miykawa Kozan, 205. 
Mori Chikara, 73. 
Mori uji, 183. 
Nagami Iwao, 149. 

_ Nagano, 150. 

. Nakajima, 92. 
Ninsei, 10, 40, 127 
Niraku, 85. 
Nishiyama, 69. 
Nonko, 35, 125. 
Nonomura Ninsei (See Ninsei). 
Okamura (Oka-Chiu), 194. 
Osinokozi, 150. 
Rakuho, 193. 
Rantei, 146. 
Ranzan, 5, gl. 
Rengetsu, 158. 
Riozen, 36, 134. 
Risampei, 2. 
Riyoniu, 35, 125. 
Rokubeye, 167. 
Rusai Yeizan, 177. 
Sahei, 146. 
S4i,-217% 
Saisintei Sisi, 71. 
Saiunro, 120. 
Saniu, 35, 125. 
Sanpei Gashu, 213. 
Sanrakuyen, 211. 
Satsuma, the prince of, 5, 8g. 
Seifu, 147. 
Seikan, 112, 113. 
Seikanji, 151. 
Seikozan Kichiroku, 143. 
Seinen, 148. 
Seisi, 198. 
Seiundo, Io1, 117. 
Setsuzando, 120. 
Shawa, I51. 
Shazan, 152. 
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PoTtTERS :—continued. 


Shigejiu, 172. 

Shigejiu. Kato, 172. 

Shigejiu. Seiyenken, 172. 

Shintoken Fudesuke, 173. 

Shinzan, 200. 

Shiofutei, 153. 

Shiogetsutei, 155. 

Shioreido Tozan, 8, 110. 

Shiozan, 92. 

Shiozo, 117. 

Shippo Company, 17, 174, 175. 

Shisui Kenzan, 20, 21, 128, 129. 

Shiubei. Fuji, 167. 

Shozui, 19, 71. 

Shuhei, 143. 

Sisei, 198. 

Sodatsu, 169. 

Soniu, 35. 

Suye, 84. 

DaiZany, FO; 11¢ 23, 3360, 137% 

Takeuchi Chiubeye, 174. 

Tanniu, 35, 125. 

Tanzan, 21, 138, 139. 

Teiichi, 208. 

Tekizan, 12, 184, 

Tikuba Shiomodo, 83. 

Tinzan, 118. 

Togan, 89. 

Tokoniu, 35. 

Tomimura Kanyemon, 39. 

Toritsuzan, 153. 

Toyosuke, 174. 

Tozan, 7, 21, 107-110. 

Ukawa, 79. 

Unki, 216. 

Water, 341. 

Wuchima Kichizo, rog. 

Wunsui, 216. 

Yamaka, 79. 

Yedamats, 25, 83. 

Yeiraku, 10, 36, 113, 133, 134, 135. 

Yeizan, 208. 

Yensosha, 187. 

Yoshikage, 209. 

Yusetsu (Ise), 183. 
(Kioto), 41, 151. 
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PoTTERS :—continued. Pottery :— 
Yuwado, 84. Varieties of, and marks upon :-—con- 
Yuzan, 102. tinued. 


Comb-style, 38. 
Egg-shell, 73, 78, 200. 
Fujina, 216. 
Gojozaka, 131. 


Yusando, 103. 
Zengoro, 36, 134. 
Zuisido, 211. 
Zoroku, 142. 


Zoshuntei San Ho, 70, 78. Higo, 217. 
Pottery :—artists (See Painters). Hirato, 73. 

character of marks and seals upon, 1. Hitasuki, 208. 

character for, 34. Hizen, 2, 43: 


Idzumi, 216. 
Idzumo, 216. 


colours and gold employed in the 
marks, 3, 13. 


commencement of the manufacture Imado, 195. 
of porcelain, 2. isest2; 179s" 
crests used as marks, 3.° Kaga, 6, 93. 
decoration of :— Karatzu, 85. 
cloisonné, 141. Kenzan, 128. 
kinrande, 36. Kil, 211. ie 


lacquer, 92. 
nishikide, 2. 


Kiomidzu, I1, 32, 131, 148. 
Kioto, 10, 123. 


sometsuke, 8. Koto, 217. 
earliest glazed ware made at Ka- Kushide, 38. 

ratzu, 85. Kutani, 38. 
earliest marks upon, 2. Makuzu, 129. 


flowers and plants used as marks 
upon, 3. 


Migakite, 208. 
Mikawachi, 38, 73, 74, 76; 79, 80. 


forged Chinese marks, 4. 

kiku crest, as a mark, 3, 39, 40. 
marks and seals upon, 1. 

method of marking, 3. 

symbolical ornaments used as marks, 


year-periods used as marks, 3. 
various names for, 85. 
Varieties of, and marks upon :— 

Aidz, 210. 

Arita, 33; 72. 

Asahi, 218. 

Akahada, 34, 212. 

Asakusa, 198. 

Awaji, 213. 

Awata, 127, 136, 138, I40. 

Banko, 12, 181. 

Bizen, 207. 

Celadon, 74, 211. 

Chikuzen, 215. 


Minato, 216. 

Mino, 199, 200, 215. 
Mutsu, 210. 
Nagasaki, 5. 
Nagato, 218. 
Ninsei, 40, 127. 
Ohi, 120. 
Ohokawachi, 37. 
Old Japan, 2. 
Omi, 217. 

Ota, 205. 

Owari, 2, 8, 159. 
Porcelain, 2, 131. 
Raku, 34, 35, 125- 
Satsuma, 5, 87. - 
Seto, 8,.32, 34, 35. 
Soma, 34, 214. 
Takatori, 215. 
Tokio, 189. 
Toyourayama, 218. 
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Pottery :— Rei, 13, 188. 
Varieties of, and marks upon:—con- Rengetsu, 158. 
tinued. Resident, character for, 280. 


Yamashiro, 218. 
Yamato, 212. 
Yatsushiro, 217. 
Yeiraku, 10, 36, 133. 
Princes named :-— 
2 RE STA 
Bizen, 38. 
Hikone, 313, 314. 
Hirato, 38. 
Hizen, 37. 
Kaga, 38, 307. 
Kuwana, 27, 79. 
Nanbu, 315. 
Owadsima, 301. 
Satsuma, 5, 36, 89. 
Sendai, 310. 
Shotoku, 221. 
Soma, 41, 214. 
their connection with pottery, 36. 
presentation of seals to potters by, 35. 
Printed books (See Books). 
Product of, the, character for, 25, 83. 
Prosperity, 13, 55, 58. 
Longevity, Fortune, and Freedom, 
188. 
Publishers, character for, 235. 


Quanon, bronze figure of, 306, 


Rabbit, 342. 
Raisho style of writing, 14. 
Raku pottery, 34, 130. 
meaning of the name, 35. 
names of makers of, 35. 
origin of, 35. 
presentation of the raku seal, 35. 
seal, examples of, 35, 125, 126, 127. 
Rakuho, 193. 
Rakusei, Aidz porcelain made at, 210. 
Ran, the, 66. 
Rantei, 146. 
Ranzan, 5, I. 
Rat, 342. 
Red lacquer, 274. 


Resident in, character for, 280. 

Respectfully, character for, 229. 

Respectfully made, character for, 18. 

Respectfully painted, character for, 
229. 

Rhus Vernicifera, the, 273. 

Rihaku, 311. 

Rinko, 116. 

the seal of, 338. 

Riozen invented the kinrande decora- 
tion, 36, 134. 

Rioyen Chiounsai, 263. 

the seal of, 338. 

Risampel, 2. 

Riu, character for, 233. 

Riuan, 262. 

Riuho, 337. 

Riyoniu, 35, 125. 

Ro, character for, 21, 23. 

Ro-iro lacquer, 274. 

Roku, 187. 

Rokubeye, 167. 

Rolls, 223. 

Rough sketches, character for, 231. 

Rusai Yeizan, 177. 


Sa, 326. 

Sacred axe, 61. 

Sacred ink, 336. 

Sadatsugu, 316. © 

Sahei, 146. 

Sahei (Chojiro family), 35. 

Sai (a study), character for, 21, 23. 
(painted in colours), character for, 

19, 20, 98. ' 

(year or period), character for, 26, 
(name of potter or place), 217. 

Saidake, the, 66. 

Saigasu, character for, 20, 191. 

Saito Si, rog. 

Saiyaku Fuyeki, 182. 

Saisintei Sisi, 71. 

Sakai, Minato pottery made at, 216. 

Sakakibara Yoshino, 269. 
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Sakon no Shogen, the title of, 233, 
234, 236. 
abbreviation of, 234, 236. 
Saku, character for, 276, 277. 
Sakurai, 335. 
Sakura, the, 63, 
San (potter), 207. 
San (mountain), character for, 2r. 
San (the product of), character for, 
25, 83. 
Saniu, 35, 125. 
Sanju Roku Kasen, Oribon entitled, 
2335-230. 
Sanpei Gashu, 213. 
Sanrakuyen, 211. 
Saru, 342. 
Satsu, character for, 224. 
derivation of, 224. 
Satsuma, connection of the prince of 
with the factory of, 36. 
crest of the prince of, 5, 36, 89. 
marks upon pottery, 5, 87. 
marks seldom used, 5. 
name of prince of, 5. 
name of province of, 33. 
pottery, 5, 87. 
Scholars :— 
Tokishio Sohaku, 197. 
Funda Riho-an, 250. 
Hichisho, 234, 252. 
School, character for, 233. 
Schools of painting (See Painting). 
Seal of, the, 338. 
Seals, examples of, 35, 36, 98, 109, 
TiO; TL2, 106, 120) 12194255, 132; 
236, 243, 252, 253, 257, 263, 338. 
Seals, presented to potters, 35. 
Sei (potter), 151. 
Sei (made by or made in), character 
for, 15. 
Sei-sei, character for, 18, 144. 
Seisu, character for, 15, 277. 
Sei-zo, character for, 17. 
Seifu, 147. 
Seigioku Ideme, 328. 
Seika, the period of, 4, 6, 30, 31, 45, 
46, 97. 
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Seikan, 112, 113. 
Seikanji, 151. 
Seikozan Kichiroku, 143. 
Seikuasai, 288. 
Seinen, 148. 
Seisi, 198. 
Seiundo, ror, 117. 
Senki, 120. 
Senshu, 12, 182. 
Serpent, 342. 
Seto, 8, 32, 34, 85. 
Setomono, 85. 
Setsuzando, 120. 
Sewn books, 223. 
Sha, character-for, 21, 23. 
Shawa, I5I. 
Shazan, 152. 
Sheep, 342 
Shichibei (See Hichibeye). 
Shigehisa, 307. 
Shigejiu, 172. 
Shigejiu Seiyenken, 172. 
Shigejiu Kato, 172. 
Shigiokuko, 336. 
Shijiu, 263. 

the seal of, 338. 
Shimamura family, 325, 335. 
Shin, character for, 20. 
Shin dzu, character for, 20. 
Shinkai factory, 71. 
Shinkei, character for, 231. 
Shin Rokkasen, Oribon entitled, 240. 
Shinsu, character for, 235. 
Shintoken Fudesuke, 173. 
Shinzan, 200. 
Shio, 13, 188. 
Shio Dojo kaishi, Makimono entitled, 

239. 

Shiofutei, 153. 
Shiogetsutei, 155. 
Shioho Jurakusai, go. 
Shio jiu kaku rei o tamots, 13, 188. 
Shioreido Tozan, 8. 
Shiozan, 92. 
Shiozo, 117. 
Shippo, 66, 
Shippo Company, 17, 25, 174, 175. 
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Shippo Kuwai-sha, 17, 25, 174, 175. 
Shiubei. Fuji, 167. 

Shiujin, character for, 22, 25. 
Shizugadake, the battle of, 304. 
Shochitsu, character for, 227. 


Shogen, an abbreviated title, 234, 236. 


Shégunate, foundation of the, 242. 

Shohen, character for, 226. 

Shokosai Giokuzan, 289. 

Shomotsu, description of, 223. 

Shosho hachi kei, Oribon entitled, 241. 

Shotoku, the period of, 237. 

“Shozii, 109; 71. 

Shuhei, 143. 

Shunichi Sessensai, 150. 

Shunkow, 170. 

Shunzan, 200. 

Shu-nuri lacquer, 274. 

Shushi, 251. 

Significance of colour in marks upon 

pottery, 13, 96. 

Sin, character for, 19. 

Sin-zo, character for, 19. 

Sisei, 198. 

Sisui, 187. 

Sketch, a, character for, 20. 

Sketches, character for, 229, 231. 
rough, character for, 231. 

Snail, 60. 

Snake, 342. 

Soapstone, carvings in, 325, 332. 


Sobara, Takatori pottery made at, 215. 


Sodatsu, 169. 
Sode, 289. 
Soga Monogatari, Shomutsu entitled, 
254, 255, 256. 
the tales of the family of, 255, 335. 
Sogenji, the temple of, 259, 260, 261. 
Sohaku, 197. 
Soma pottery, 34, 41. 
marks upon, 214. 
supposed virtue of, 214. 
the prince of, 41. 
his crests, 41. 
Sometsuke decoration, 8. 
Soniu, 35. 
Sosentei, 24. 
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Sosho style of writing, 14. 
Sotei, character for, 233. 
Soten, 311. 
Soteng Mogarashi, 304, 305, 308. 
South Kensington Museum, 296. 
Spur-marks upon Hizen pottery, 47. 
Stirrup, marks upon an iron, 307. 
Stone, carvings in, 281, 325, 332, 335, 
339, 337: 
Carvers :— 
Hayashi Sohei, 332. 
Kou, 325. 
Riuho, 337. 
Toshiaki Shimamura, 335. 
Toshimasa Shimamura, 335. 
Toshitaka Shimamura, 325, 335, 
336. | 
Stork, the, 13, 188. 
Study, a, character for, 23. 
Suifu (province of Mito), 285. 
Suisen, the, 64. 
Sumida river, 201. 
Sumie, the school of painting of, 223. 
character of the works, 223. 
Sumitagawa, the view of, 287. 
Sumiyoshi, 222. 
Summer-house, a, character for, 22. 
Suye, 84. 
Swastika, the, 293. 
Sword-guards, 276. 
assumption of titles by makers of, 
278, 
decoration of, 303, &c. 
marks upon, 276, 277, 303, &c. 
Swords; 276. 
ancient example, 299. 
marks upon, 299. 
Symbolical ornaments as marks upon 
pottery, 3. 
Synopsis, character for, 228. 
Taico Sama, seal presented by, 35. 
Taiheiki Yeiyuden, Yebon entitled, 265. 
Taizan, 10, 21, 136, 137. 
extensive potter in Awata, 136. 
Take, 316. 
Take-tori monogatari, 248. 
Takeuchi Chiubeye, 174. 
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Taki-makiye lacquer, 273. 
Tama, 60, 
Tamiya, 331. 
Tamots, 13, 188. 
Taninaga, 330. 
Tanniu, 35, 125. 
Tansetsu, 238. 
Tanshin, 238. 
Tanzan, 21, 138, 139. 
extensive potter in Awata, 138. 
Tatsu, 342. 
Tch’ing-hoa, the period of, 4, 6, 26, 
30, 31, 45, 46, 47, 48. 
Te, character for, 22. 
Tei, character for, 21, 22. 
Teiichi, 208. 
Tekizan, 12, 184. 
Tembun, the period of, 222. 
Temmei, the period of, 300, 306. 
Temple, a, character for, 21, 23. 
of Ikudama of Naniwa, 121. 
Tempo, the period of, 27, 76, 91, 222, 
285. 
Tenka ichi, character for, 279, 301. 
no saku, character for, 279, 301. 
Tensho, the period of, 222. 
Ten thousand, character for, 293. 
The first maker in the three count- 
ries, 200. 
The first man in the world, 279, 301. 
The manufacture of the first man in 
the world, 279, 301. 
The old man, how expressed, 108. 
This, character for, 17. 
Tiger, 342. 
Tikuba Shiomodo, 83. 
Tinzan, 118. 
Titles, assumed by or conferred upon 
artists, 233. 
Gakushi, 197. 
Hogan, 79, 234, 252. 
Hokio, 338. 
Koji, 234, 252. 
Niudo, 278. 
Sakon no Shogen, 233, 236. 
To enjoy the longevity of the pine-tree 
and the age of the stork, 13, 188. 


INDEX. 


Togan, 89. 
Together, character for, 19. 
Togi-dashi lacquer ware, 273. 
Tohaku Ideme, 321. 
Tokio, character for, 33. 
district of Asakusa, 198. 
district of Imado, 195, 197. 
marks of potters and painters, 189. 
views of, upon Mino porcelain, 199, 
ZOT, 202% 
Tokishio, 197. 
Toko, 193. 
Tokoniu, 35. 
Tokugawa family, 36, 37. 
patronizes the Kano painters, 222. 
Tomimura Kanyemon, 39. 
Tomo, 289. 
Tomochika, 331. 
Tomoyoshi, 316. 
To-o (the old man To-zan), 108. 
Tora, 342. 
Torajiro Murakami, 317. 
Tore 942. 
Toritsuzan, 153. 
Tosa. Mitsuoki, 234, 236. 
the school of painting of, 221. 
character of works, 222. 
founded by Tsunetaka, 221. 
governor of the province of, 310, 
a7 
Tosan Kanrakusai, 234. 
Tosen (books), 249, 252. 
Tosen (lacquer), 288. 
Toshi, 278. 
Toshiaki Shimamura, 335. 
Toshikian 14, 24, 81, 82. 
Toshimasa Shimamura, 335. 
Toshisada Fujiwara, 301. 
Toshitaka Shimamura, 325, 335, 336. 
Tosi, 187. 
Tosu, character for, 281. 
Tosui Rakan dzu, Makimono entitled, 
249. 
Toyosuke, 174. 
Toyourazan, 33. 
Tozan, 7, 21, 107, 108, 109. 
TCO, S41. 


INDEX. 


Tsuchi, 341. 
Tsuchinoto, 341. 
Tsuchinoye, 341. 
Tsukuru, character for, 15, 276, 277. 
Tsumu, 289. 
Tsunetaka, assumes the name of Tosa, 
Be2T. 
family name changed to Sumiyoshi, 
ee 222; 
founds the Tosa school of painting, 
. 22%, 
‘Tsunenobu, 237. 
Tsuru-kame, 316. 
Tsutsushinde, character for, 229. 
yegaku, character for, 229. 
Tsuyu, 289. 
Type-printed books, 223. 


U, 342. 

Uji, Asahi pottery made at, 218. 
Ukawa, 79. 

Ukiyo school of painting, 222. 
Unchanging, 182. 

Unjiu, 311. 

Unki, 216. 

Ushi, 342. 

Usuke, 286. 

Utagawa school of painting, 222. 
Utsusu, character for, 20, 229. 
Uwajima, 315. 

Uyemitsu, 322, 328. 

Uyeno dzu, Makimono entitled, 246. 


Uyeyagi, 327. 


Views, character for, 229, 230. 
Volume, character for, 224. 
single, 224. 
top or first, 225. 
middle or second, 225. 
bottom or third, 225. 
last, 225. 
mode of marking ancient 
modern works, 225. 
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Wa-ka, 302. 
Wan-li, the period of, 30, 31, 51, 52, 53. 
Ware (pottery), character for, 34. 
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Wealth, 55. 
Wild Boar, 342. 
Wood carvings, 276. 
marks upon, 276, 277, 319. 
skill of modern artists, 276. 
Carvers (See also Masks) :— 
Do; 323; 
Ichizan, 326. 
Ideme family, 321, 322, 323. 
Jobun, 323. 
Kiusaku, 328. 
Kou, 325. 
Riuho, 337. 
Sakurai, 335. 
Setsusai, 329. 
Toshiaki Shimamura, 335. 
Toshimasa Shimamura, 335. 
Toshitaka Shimamura, 325, 335, 
336. 
Uyeyagi, 327. 
Yuzan, 329. 
Writers, celebrated :— 
Funda Riho-an, 250. 
Hichisho, 234, 252. 
Writing, the art of, 234, 250. 
Written by himself, character for, 
229, 243, 245: 
Wuchimi Kichizo, rog. 
Wunsui, 216. 


Yaki, character for, 34. 
Yama, character for, 21. 
Yamaka,. 79. 
Yamakawa, 287. 
Yamamoto Shugetsu, 195. 
Yamashiro pottery, 218. 
Yamato, the province of, 34, 212, 
O27. 
Yashima, the battle of, 242, 328, . 
Yasumatsu, cloisonné enamel made 
here, 296. 
Yasunori, 311. 
Yatsushiro pottery, 217. 
Year, character for, 26, 278. 
Year periods :— 
characters of Japanese, 350. 
composition of Chinese, 29. 
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Year periods :—continued. 
copied from Chinese pottery, 3, 26, 
30. 
duration of Japanese, 342. 
examples upon pottery, 27, 
forged upon pottery, 26. 
list of Japanese, 350. 
origin of, 342. 
used as marks upon pottery, 3, 
25. 
referred to in inscriptions :— 
= Ansei, 252. 
Anyei, 274, 285. 
Bunkwa, 27, 80, 243. 
Bunsel, 222. 
Chinese, 29. 
Chokio, 222. 
Genki, 27, 55. 
Genko, 299. 
Genroku, 278, 280, 301. 
Japanese, 25. 
Kasei, 4, 30, 288. 
Kayei, 28, 157, 263. 
Kenriu, 4, 30. 
Khang-hi, 30, 31, 53- 
Khien-long, 4, 30. 
Kia-tsing, 4, 30, 288. 
Kioho, 238. 
Koki, 30, 31, 53: 
Kwambun, 222. 
Manji, 234, 236. 
Manreki, 30, 31, 51, 53, 166, 213. 
Meiji, 28, 154, 192; 317) 343) 353: 
Seika, 4, 6, 30, 31, 45, 46, 97- 
Shotoku, 237. 
Tch’ing-hoa, 4, 6, 26, 30, 31, 45, 
46, 47; 48. 
Tembun, 222. 
Temmei, 300, 306. 
Tempo, 27, 76, 91, 222, 285. 
Tensho, 222. 
Yeiraku, 30, 31, 45- 
Yong-lo, 30, 31, 45. 
Wan-li, 30, 31, 51, 52) 53: 
Yebon, description of, 223. 
Yechigo, the province of, bamboo 
work, 329. 
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Yechiu, the province of, bronze work, 
312. 
Yedamats, 5, 83. 
Yegaku, characters for, 19, 228. 
Yeidai bridge, Tokio, 201. 
Yeiraku family, in Kaga, 115. 
in Kioto, 36. 
in Owari, 176. | 
Veiraku, the period of, 30, 31, 45. 
Yeiraku pottery, 10, 133. 
decoration of, 36, 134. 
marks upon, 10, 113, 115, 133- 
painted marks upon, 10, 134, 135. 
seals upon, 10, 36, 133. 
Yeiseido, 119. 
Yeisei factory, 119. 
Yeizan, 208. 
Yen, character for, 21, 23. 
Yenshiu school of painting, 233, 264. 
Yenso factory, 24. 
Yenso-sha, 24. 
Yetsu (See Yechigo). 
Yezo, character for, 231. 
Yofu ken, 12, 185. 
Yokkaichi, 181, 189. 
Yokohama, 33, 152. 
Yong-lo, the period of, 30, 31, 45. 
Yoritomo, 305. 
Yoshikage, 209. 
Yoshikatsu Nishimura, 314. 
Yoshikawa, 286. 
Yoshinao Fujiwara, 312. 
Yoshitsune, 305, 312. 
Yuhisai, 289. 
Yusetsu (Ise), 183. 
(Kioto), 41, 151. 
Yuwado, 84. 
Yuzan (pottery), 102, 103. 
(wood), 329. 
Yuzando, 103. 


Zan, characters for, 20, 21. 

Zen, character for, 224. 

Zengoro founded the Yeiraku family, 
36, 134. 

Zeshin Shibata, 253. 

Zi roku, character for, 229, 243, 245. 
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Zo [made by or made in], character Zodiacal cycle :—continued. 


for, 15, 276. meaning of the characters, 341. 
[portraits] , character for, 231. Zojiozi, the temple of, 199, 
Zodiacal cycle, 330. Zoroku, 142. 
arrangenient of, 341, 342. Zoshuntei San Ho, 70, 78. 
characters, 345. ZUisi; 21. 
derivation of characters used, 341. Zuisido, 211. 
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ZEN-PEN. 
The whole Volume. 
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